Halloween: The Series.

     Episode 4.19: Infection
     We open in the dead of night looking down a long, deserted street in the town of Haddonfield. A number of shops line up along the roadside including one Hardware story advertising the latest in entertainment systems.

Hardware Store, Exterior: We cut to the back of the Hardware store, a large back street leading to a small yard where the entrance sits to another building connected to the store. Here, however, there is an amount of activity. Four figures are seen in the darkness attempting to break in through a large, heavy door held shut with large, rusted chains. We recognise them as Red, Big Mac, Ian and Jay (HTS 4.1), once again together. Red is stood back, the ring-leader, whilst Big Mac and Jay are using screwdrivers to remove the hinges through which the chain is looped. Ian looks out, making sure no one is around.

BIG MAC

Tell you what, it’s great to have the gang back together again, like old times.

JAY

So you keep saying. You sure this’ll be worth it Red?

RED

What did I tell you? They got a ton of new TV’s and the shit in there. Once we load the van up, we get the hell out of Haddonfield and make a killing.

JAY

Let’s hope it goes ok.

RED

Why wouldn’t it? Trust me.

As they talk Ian walks over to Red slightly concerned.

IAN

Red, I think I saw someone watching us. In the shadows by the street light.

Red looks off-screen, over in the direction Ian came from.

RED

I’d say you were right.

Baffled Ian turns and we see that, a few metres away from them, is stood COLIN MORITZ. He’s dressed in his now familiar black outfit and coat though some other elements of him have changed. All down the left hand side of his face seems to be a strip of metal that spreads, spider-web-like, down his neck and beneath his clothing. Tiny sockets line it and, as a kind of strange attachment, a single red lense covers that eye. He simply stands, watching the four of them. The gang stop work and all gather up to face him, making themselves as threatening as they can manage.

RED

Who the hell do you think you are? What’s up with that fucking Halloween costume?

JAY

Halloween was last week, I think you’re a bit late.

Colin steps forwards and Red, getting a better look, seems to recognise him.

RED

Hey, I know you. Your one of the assholes who got us put away. Yeah, I remember you. 

He starts walking towards the passive Colin, the other three following just behind.

RED

Not going to say anything? Not that it matters. We have unfinished business.

COLIN

You have no idea.

Red seems genuinely surprised by Colins calm, assured and suddenly speech.

COLIN

Unproductive wastes of space like you make me sick. You take and take and give nothing back. You’re everything that’s wrong with society. But soon that’s all going to change. And low-life’s like you will no longer feature in the equation. 

RED

Fuck you!

Red angrily swings a punch but Colin holds his arm up as a block and there is a clang of metal as Red strikes and he yells in pain. Colin grabs him by the collar and flings him aside. The others look on in shock as Red crashes amongst garbage cans.

COLIN

You cannot underestimate the power of the dark side.

Ian give shim a cocky smirk and pulls a gun from his suit and shoots Colin three times, dead in the chest. Colin stands there, smoke rising where he was struck but otherwise unharmed. Ian looks shocked as Colin holds up his hand and a magnetic force rips the gun from his grip and into the waiting palm.

BIG MAC

What the fuck is this? Rush him!

Colin throws the gun aside and steps back as Big Mac and Jay come forward. He whips out some kind of dart gun from his belt and fires one straight into Big Mac’s shoulder throwing the large man off balance. He quickly dives aside as Big Mac crashes to the ground but Jay tackles into him. It’s like hitting a wall, Colin doesn’t go down, instead swinging the thinner man around and into the floor. 

IAN

Screw this!

Ian starts to run but Colin leaps forward, a near impossible jump from a still position, and grabs him. Electric surges though Ian knocking him out as, at the same time, Colin shoots him with another dart. As Ian goes down we hear the sound of the garbage cans moving and Colin spins to see Red running. He takes several shots, the first two missing but the third striking Red’s upper arm. Red goes down but quickly starts scrambling up. Colin goes to approach him when a bullet strikes his leg and he falls. On the floor he sees Jay holding the gun, shaking. He fires again but as the bullet flies through the air a force seems to propel it harmlessly away.

COLIN

Magnetism is a wonderful thing.

Jay looks terrified as Colin approaches.

JAY

Why are you doing this?

COLIN

I’m recruiting.

He shoots him with the dart gun in the forehead before kicking him out cold. He turns to look towards Red to find the fourth person gone. Colin sighs, slightly annoyed.

COLIN

I’ll guess this’ll have to do for tonight.

He smiles sinisterly as he turns and whistles. We hear the roar of an engine and a large van comes around the corner, no driver seemingly at the wheel. It stops and Colin goes around and opens the back before starting to load the bodies inside.

Dark Streets: We see Red running along, frantic and scared. He pulls the dart out of his arm and tosses it away before running on, pained, into the black.

Fade to black.

     The Halloween Theme begins to play as we rise up over Haddonfield. The title card appears reading:

HALLOWEEN: the series

     The music becomes a far more rock and roll version of the theme tune and various images from seasons two and three flash up. The cast characters are named as:

Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Johnny Depp as LONNIE ELAMB

Rebecca Gayheart as HELEN JACOBS

with

Colin Baker as ADAM TRAVERS.

Open on a shot of Debra’s house, where the rain is now pouring down.  The drops smash against the house, the bushes, and the ground as Debra’s car pulls up through the moisture.  As Debra’s car enters the driveway, it passes a dark figure in the bushes, a dark figure holding a black rose in his hand.  Debra’s car pulls into the driveway and gets out, extending an umbrella over her head.

TOMMY

(v/o)

Evil.  The fiercest and most diabolical of all four-letter words in the English language.  It means morally reprehensible.  Full of darkness.  Antithesis to good.  Evil can not be defined.  It can’t be categorised.  Instead, it looks at you with dark, unforgiving eyes and dares you to oppose it.  Where does it originate?  Evil can be born, it can be bred, or it can happen by circumstance.


Debra runs to her trunk and gets some groceries out of it as we pan up to The Pale Horse, his sad drama mask covering his face as raindrops pour down the surface.

TOMMY

(v/o)

Those that are born evil know no other method of dealing with life’s issues.  It’s in their nature and nothing will remove it from their process.  The ones that are bred are frightening in the sense that innocence is tainted by people using them for their own purposes and steering them into the darkness.  Then there’s the truly frightening.  The ones created by circumstance.  Their drive is not by nature or by tainted innocence.  They know right from wrong, they rage against those that seek good, and they just don’t care about the consequences.


Debra quickly shuts her trunk and goes inside the house as The Pale Horse steps out of the bushes, looking up through the pouring rain at the house.  He watches Debra through the windows as she begins to take out her groceries.

TOMMY

(v/o)

They are the ones that make us shiver with fear.  They are the ones that create chaos without conscience.  They are the ones spreading their evil like an infection with no cure.


Lightning lights up the shape of The Pale Horse as he lowers his mask to let us see the face of Mark McGee.  FLASH a shot of Colin Moritz as  we cut to the next day, where we are now at Country Manor.  Dr. Mark McGee sits in his office, staring at a security monitor.  His face has a sinister smile on it as we see that it is from Halloween night the previous year.  On TV, Debra has Laura Stone by her head as Adam and Helen close in.  Debra swiftly snaps her neck in one fell swoop as Mark laughs.

MARK

Oh, Debra.  I just love that part.


Mark glances over at his cabinet, where he has pictures of Debra from various places all posted in a shrine.  He smirks as he looks over and sees the current security camera view as Debra walks through the front door.  He quickly covers up his shrine and heads out the door.  We cut to the entrance, where Debra comes walking through the hallway.  Mark comes out of his office and looks over to Debra.

MARK

Ah, Debra.  Glad I ran into you.  Matthew Stone is down at your office with his son Mickey.  He’s a little upset that you’re late...again.

DEBRA

I know, I know.  I haven’t been myself lately.  I’m sorry.  I’ve just gotten done sorting through a bunch of my mom’s things and I just...lost track of time.

MARK

Are you doing okay?  Is there anything I can do for you?

DEBRA

No.  I’m fine.  I have my friends here in town looking after me.

MARK

Okay.  If you need anything, let me know.

DEBRA

I sure will.

MARK

Do they have any leads on the monster that did it?

DEBRA

None.  The Pale Horse has been pretty quiet lately, so until he kills again, the trail’s gone cold, I’m afraid.

MARK

A shame.  I guess this guy just has a bunch of anger built up in him, ya know?  Oh, well.  I’d better not keep you.  Matthew might blow a gasket.


Mark frowns and turns to her.

MARK

You know, ever since Matthew’s wife died, he’s been a little edgy.  I mean, didn’t the Pale Horse murders start right as he began therapy?

DEBRA

Mark, stop being paranoid.  Agent Poe already questioned him.

MARK

Oh, but this is the time to be paranoid.  Besides, just because he didn’t have anything on him before doesn’t mean he’s not the killer.  He did ask you on a date.  Am I correct?

DEBRA

Yes, but...

MARK

I’m just trying to look out for you, Debra.  Sorry if I seem too overprotective.

DEBRA

I appreciate it, Mark, but I’m okay.

MARK

Very well.


Mark nods goodbye and exits down the other end of the hall as Debra walks towards her office.  Matthew Stone and his son Mickey stand as she goes down the hall.

MICKEY

What’s up, doc?

DEBRA

Ha, ha.  Nice Bugs Bunny impression, Mickey.  Sorry I’m late, guys.  I was closing up some of my mother’s things.

MATTHEW

Ah, that’s perfectly understandable.  Besides, this last therapy session is basically a going-away party, right?

DEBRA

Right.  Let’s get this show on the road.  Follow me.


Debra opens her office door and waves them inside as Matthew and Mickey walk into the office with smiles.  Debra follows them as we cut to Haddonfield University.  Helen Jacobs and Joe Thomas come walking down across a grassy knoll.

JOE

It’s such a shame when the geek you used to feel sorry for turns into the monster you fear in your sleep.  I mean, is the guy on drugs or what?

HELEN

Your guess is as good as mine.  Colin Moritz definitely isn’t the boy I used to know.

Joe looks over and sees Josh Jamison sitting on a bench, reading a textbook.  Joe smiles.

JOE

Speaking of boys you know...

Joe motions over to Josh and Helen looks over at him.  She slightly smiles, but shakes it off of her face.

HELEN

Stop it, Joe.  Josh and I are just friends.  That’s all we can be.  Sue still wants him back.

JOE

I love Sue to death, but if she was so worried about Josh, she probably wouldn’t be hanging out with your brother all the time.

HELEN

She says her heart is still with Josh.

JOE

His heart is apparently not still with her.  He kissed you, Helen.

HELEN

It was only to help me out and prove a point to Emily.

JOE

I don’t care if it was to save the world.  No good man kisses a woman he doesn’t find attractive.  Come on.  Let’s go talk to him.

HELEN

No.  He looks busy—


Joe rolls her eyes and grabs Helen’s arm, leading her over to the bench.  Joe and Helen stand in front of Josh.

JOE

Hey, Josh.  How’s it going?


Josh looks up at Joe and Helen and smiles.

JOSH

Hey, girls.

JOE

You got the time?

JOSH

(looks at his watch)

A little past noon...

JOE

(eyes widen)

Whoa!  Already!  Sorry, guys.  Gotta go.


Joe nudges Helen onto the bench and turns, exiting with a smile on her face.  Helen looks over at Josh with an embarrassed smile.

HELEN

Sorry about that.  Joe’s never been one for subtlety.

JOSH

Helen, you have nothing to be sorry about.  I’m glad you came over.  Contrary to whatever you believe in your mind, I actually enjoy your company.

HELEN

You do?  I mean, of course you do.  What’s not to enjoy?  (pause)  So, you talk to Emily lately?

JOSH

Why?  Do I look miserable?

HELEN

(laughs)

No.  Not at all.  I just didn’t know if you two were still—

JOSH

Hardly.  I had a moment of weakness and that’s all I want to say about it.

HELEN

Don’t feel bad.  I know all about meaningless sex.  Vic Trez, pre-murder.  Not my finest hour.

JOSH

We have all have our moments.  (pause)  Can I ask you a question?

HELEN

Sure.

JOSH

That night at my house...why’d you ask me about my family?


Helen has a flash of Josh’s sister Carly hiding a file in a cabin wall.  Helen shakes her head.  She frowns.

HELEN

I was just curious.

JOSH

Fair enough.  It just struck me as odd.

HELEN

You think I’m odd?


Josh laughs and runs his hands through Helen’s hair.

JOSH

No.  Not at all.  I think you’re great.


Josh and Helen lock eyes for a brief second.  Helen shivers and stands up.

HELEN

I guess I’d better get to class.  Nice talking to you.

JOSH

Don’t be a stranger.

HELEN

You, either.


Helen smiles and exits as Josh watches her go.  He smiles as we cut to...

Elamb Residence: We see Lonnie opening his front door to let Tommy in, he’s obviously been expected. Tommy strolls right past Lonnie and turns into the living room.

LONNIE

Yeah, good to see you too.

Lonnie closes the door and joins Tommy in the living room.

LONNIE

So what’s the news?

TOMMY

Practically nothing. I re-visited that obnoxious aunt of Colin’s but there’s still been no sign of him. Not that she appears to care much and Holdt has him filed away neatly under missing persons. 

Tommy sighs, obviously frustrated.

LONNIE

So what news do you have? You said “practically”.

Tommy throws can a local newspaper with a photo on the cover of the Hardware store. News is obviously slow today.

TOMMY

There was an attempted break in last night at a hardware store. The owner found significant damage on the locks but whoever it was never managed to get in.

LONNIE

Doesn’t sound much like our guy…

TOMMY

True but since Holdt took over the crime rate in Haddonfield has pretty much vanished. It’s a long shot but I want to at least check it out.

Lonnie nods as he gets up from his seat on the sofa.

LONNIE

Fair enough Doyle, it’s not like I have anything better to do. Did I tell you my theory about how you scare away any form of social life in those you know?

The two of them to begin to head out of the house.

TOMMY

It doesn’t help that Holdt seems determined to turn the whole town against us. He seems out to make you look like an insane crack-pot.

LONNIE

(sarcastically)

Yeah, cause they currently think you’re so sane.

We cut to an unknown location, a large building containing numerous flats. We focus in on one window and cut inside…

     Red’s Bedroom: The room is small, unclean and dingy. The wall paper is stained with damp, the furniture is old and worn and the wallpaper hideous. Expensive (probably stolen) entertainment systems sit around the room and various games consoles and violent films lines the shelves. The floor is covered with beer cans and dirty laundry. A clock shows the time to be around one in the afternoon. We see Red led on his back in bed covered by his quilt to his shoulders. His head nods side to side as he slowly begins to wake up. His left arm reaches up and wipes his eyes as he fully awakens. His mind quickly catches up and he seems to remember the previous night.

RED

Ah shit, that kid…

Suddenly his face turns to puzzlement as if something feels wrong. Confused, he sits himself up and pulls off the quilt. His eyes feel with terror.

RED

Oh god…

He looks in horror, not quite able to comprehend what he’s seeing. Where Colin’s dart had hit his arm has a small “hole” with a metallic gleam to it which spreads out line vein tendrils all up his arm. It’s almost like an organically designed circuit-board pattern. And it’s every so slowly growing. Spreading. Infecting.

Hardware Store, Exterior: It’s the same place as the night before, without a doubt, but in the light of day it seems far more ordinary, the sun shimmering away the dark events of the previous night. Tommy is examining the lock on the door whilst Lonnie stands to the side looking around the area.

LONNIE

You’d think there’d at least been some sign that the cops were here.

TOMMY

Oh I doubt Holdt would allow that. He seems to be erasing any semblance of crime and, in general, the people love him for it. I heard Mayor Hodges was planning on increasing his salary.

LONNIE

He’s an asshole and I don’t like him. 

Tommy give sup with the lock examination.

TOMMY

Nothing. Colin could have easily gained access if he wanted, we could just be looking at a random crime, someone trying to stir things up for Holdt.

LONNIE

Not like you to quit so quickly, Doyle. Let’s spread out, look the area over.

Tommy nods as they begin looking around, examining the dirty, concrete floor and old brick building for any semblance of a clue. As Tommy looks closer to the building Lonnie goes over to the garbage cans which have been picked up since the previous night. He looks around and spots a slight footprint imbedded in some spilt “paste” of some sort, the results of the mixing of several persons leftovers no doubt. He looks over in the direction the footprint points and moves along the wall. Until he sees something.

LONNIE

Tommy!

Tommy jogs over to find Lonnie holding up one of Colin’s darts. We see it clearly now, a metal cylinder ending in a jagged tip, the back made of glass containing a pale blue liquid. Small “wings” protrude from this, obviously to help the darts ‘flight’. There seems to be tiny amounts of electronic particles and detail on the edges, some kind of delivery system, perhaps?

LONNIE

Any ideas on what this might be?

TOMMY

No but look at the detail on it. If this has nothing to do with our would-be Jedi I’d be very surprised. We should head back to mine and run some tests.

Tommy holds the dart up in front of his face and we focus in on it.

We cut to Country Manor in Debra’s office, where Matthew and Mickey Stone are seated in the chair in front of Debra’s desk.  Debra is leaning against the desk as Mickey is talking.

MICKEY

My grades are up, my social life is getting healthier, and I have more friends than I ever have before.  I really have to thank you, doc, for everything you’ve done for me.  I finally feel at peace.

MATTHEW

That goes double for me.  You’ve been excellent.  Even with everything going on your personal life, you’ve still been there for us and that means the world to me.


Matthew and Mickey stand as Debra nods her head sadly.

DEBRA

I guess this is goodbye.  I’m really gonna miss our sessions.

MATTHEW

I’m just sorry that your mother never knew what kind of daughter she really had.


Debra just nods her head sadly.

DEBRA

Thank you, Matthew, but I’m not as great as you make me out to be.


Debra walks them over to the door and out into the hallway.

MATTHEW

Are you kidding me?  You showed up on our doorstep, you gave us sessions for free, and you made us happy again.  No money was involved and you did this out of the goodness of your heart.

DEBRA

No, I didn’t.

MICKEY

Whatever, doc.  You rule the universe.

MATTHEW

Don’t try to be modest.

The trio walks outside and into the parking lot.  Mickey hugs Debra.

MICKEY

Thanks for everything, doc.

DEBRA

You’re welcome.


Mickey crawls into the passenger seat of the car.  Matthew walks over to Debra and smiles as he hugs her.

MATTHEW

You’re an amazing woman, Dr. Loomis.  This past year could have been much, much worse without you in our lives.

DEBRA

And you are a great guy, Matthew.


Matthew reaches over and puts his hand under her chin, lifting up her face to look into her eyes.

MATTHEW

You know, your invitation to dinner is always open if you reconsider.


Matthew smiles as Debra looks like she actually wants to accept.  She shakes her head and pulls her face away gently.

DEBRA

I’m sorry, Matthew.  It just wouldn’t seem right.

MATTHEW

But it does seem right.  It seems more than right.

DEBRA

You don’t know everything about me, Matthew.

MATTHEW

That’s why we would get to know each other.

DEBRA

I’m sorry.  I’d like to, but I just can’t.

MATTHEW

Okay.  I’ll accept that.  Goodbye, doc.


Matthew and Debra hug before he climbs into the car and drives away.  As Debra turns to go back in, we see Mark McGee step out of the shadows and watch the car go.  He looks angry as he approaches Debra.

MARK

Outside of all places.  You’re a hard woman to find.

DEBRA

I had to see Matthew and Mickey off.

MARK

Of course.  Leland Jericho is asking for you again.

DEBRA

Mark, why does your patient keep asking for me?  Are you not keeping him happy?

MARK

Hardly.  He hates me.  Barely even talks to me anymore.  I have no idea what to do with him.

DEBRA

I’ll finish up some paperwork and go seem him shortly.


Mark and Debra walk inside as we cut to—

Jacobs Residence: In the kitchen Adam is sat holding a hot cup of tea whilst Rose is stood at the side, her own cup her side, making a couple of sandwiches. He smiles as he watches her and we join them amongst their discussions.

ROSE

… and Garry’s grades have increased and he’s looking to do a further course in Chicago after he graduates.

ADAM

It’ll be good for him to get out of this town.

ROSE

Oh I don’t know. Since Sheriff Holdt arrived things have seemed quieter. It’s a shame about that Colin going missing, he was such a quiet boy. But with all the trouble he’s had lately, the death of his parents and those burns he received it’s not surprising he’d run away.

Adam looks uncomfortable but he doesn’t want to worry Rose with the truth.

ROSE

Anyway, let’s not dwell on such things.

She finishes the sandwiches and brings them over, sitting opposite Adam and giving him his share.

ADAM

Thank you. They look lovely.

He smiles at her as she looks down at her watch.

ROSE

Helen and Garry should be home soon. It gets so quiet around when there out, it’s good to have you here. How is your new book going?

ADAM

Very well actually, my publisher is keen for me to follow up on the Fallen Angel and I’m getting a lot of support for the project.

We move away and their talk fades away and we cut to - 

Blankenship House: Tommy is sat at his desk looking through a microscope. The dart rests next to him, the contents removed and a portion placed on the slide he’s looking at. Lonnie stands to his side, looking over his shoulder.

LONNIE

How long exactly have you had that thing? And more to the point, where did you get it.

TOMMY

I borrowed it from the University one time… I meant to return it.

He adjusts the lense slightly and looks up from it slightly concerned.

TOMMY

This is almost certainly Colin’s work.

LONNIE

Why, does it say “property of Captain Kirk” at a sub-atomic level?

TOMMY

I’ll ignore you said that.

He looks back down the lense then offers it to Lonnie. Lonnie looks for a few moments.

LONNIE

I think I see a naked women but I can’t be sure.

Tommy gently pushes him away as he removes the slide.

TOMMY

We need to get everyone together. Give Adam and Debra a call and tell them we’ll all meet at yours.

LONNIE

I’m on it. But I’ve got to start charging at convention hall rates.

Tommy holds the slide, looking down at it as Lonnie heads off.

Jacobs Residence: We rejoin them to find Adam stood at the sink washing up the dirty dishes whilst Rose wipes down the table. The phone starts ringing interrupting any conversation they may have been having.

ROSE

I wonder who that could be.

Rose goes to answer in the next room and, as she does, Adam looks out the front window and sees Helen approaching the house.

ADAM

That time already.

Rose comes back into the room just as Helen reaches the front door.

ROSE

It’s for you Adam, it’s Lonnie.

LONNIE

Lonnie? How he knew I was here I’ll never know.

HELEN

It’s not a big leap of logic considering you spend almost all your time here.

They turns to see Helen enter and put her bag down. Adam smiles in greeting and then goes to get the phone call. Rose addresses her daughter.

ROSE

Where’s your brother?

HELEN

He decided to stay behind and catch up on some work in the Library, said he’d be back in time for Dinner though. 

ROSE

Alright then…

Adam walks back into the room looking concerned.

ADAM

I’m afraid I’ve got to go Rose, Tommy wishes to speak to us about something important.

Rose smiles and nods her understanding.

ROSE

That’s fine, it’s been nice seeing you today.

As Adam starts to leave Helen slips on her coat which she’d just taken off.

HELEN

Actually, I should go along too. See you later Mom.

She heads out ahead of Adam to smiles at Rose before following.

ADAM

Bye Rose.

As he vanishes along with Helen Rose just gives her best “what’s on earth’s going on” expression and shakes her head.

     We cut to Country Manor in Leland Jericho’s room, where Leland is busily playing chess with his invisible partner as the door opens and Debra walks in.  She sighs as Leland shows signs of a smirk on his face.

LELAND

Such reliability is really rare in today’s psychiatry field.  A normal psychiatrist would put my request off until I had actually gone crazy, but not you, Debra.  You are different.

DEBRA

Thank you…I think.

LELAND

I saw you wishing the Stone family well.  It must eat away at you knowing that you’re the reason they’re even in therapy.  It must make it ten times worse to actually be attracted to the man to whose wife you killed.

DEBRA

You know nothing.

LELAND

I see it in your beautiful eyes.  You like that man.  But guilt would eat away at you every time you embraced.  You want to be with him, but the remorse consumes you.

DEBRA

Well, I’ll admit he’s an attractive man.  But I could never—

LELAND

Sorry to hear about your mother’s demise.  It wasn’t enough that she disappeared without so much as a goodbye, but she had to go and get herself killed, too.  That guilt must be driving you mad as well.

DEBRA

Guilt...

LELAND

Of course.  The guilt.  The guilt you must feel for people dying because of you.  The guilt that eats away at your core when people, who otherwise would be living a very normal existence, have their lives altered by a man with no conscience simply because they are connected to you.

DEBRA

I never asked for them to be involved.

LELAND

Touché, my dear.  The Pale Horse is riding.  He’s coming unglued.  His mental health is deteriorating before your own eyes.  Every killer reaches that point, Debra.  Every man has his limits.  His obsession with you is coming to a head.  In short time, he will have to face you, to show you his real face.  Otherwise, this game is all for naught.

DEBRA

This is not a game to me.  People I care about have been hurt.  My mother is dead!

LELAND

He’s been withering away at your heart, Debra.  Chipping, chipping, chipping.  He wants it black as night and as guarded as Fort Knox.  Only then will his true goal be met.

DEBRA

What goal?

LELAND

To make you feel what he feels when he kills.  He thinks you’re the same, you’re from the same breed.  He wants you to join him.  He wants you to kill.

DEBRA

Never.  Not in a million years.  Never!

LELAND

(smiles)

Never say never.

Leland moves the queen in front of the king.

LELAND

Checkmate.


The door opens and Mark McGee enters.  Leland looks at Mark with disdain.

MARK

Debra, you have a phone call.

DEBRA

Thank you.

MARK

I’m gonna be heading out.  You need anything else?

DEBRA

Nah, I’m leaving shortly.  You take care.

MARK

Certainly.

LELAND

Hope to see you again, Debra.  I always enjoy our time together.


Debra looks at Leland with annoyance as she walks out the door.  Mark turns to Leland and looks at him darkly.

MARK

What did you say to her?

LELAND

Sorry, doctor.  There’s a confidentiality agreement between a man and his psychiatrist.

MARK

I am your psychiatrist.


Leland smiles.

LELAND

You are nothing but a showcase for rage.  I see things, Dr. McGee, and I know you are hardly the man you make yourself out to be.  It must just gnaw on your bum to not be the one she wants, to be second fiddle to a mere construction worker and before that a jobless ghost hunter.  You think you’re above the world because you have money and power, when in reality, Lonnie and Matthew gave her something you never could.  Heart.


Mark slams his hands down on the table.

MARK

Shut up!


Leland smiles.

LELAND

She’ll never love you, Mark.  She’ll never feel the same way about you that she felt about Lonnie, that she could feel about Matthew.  You’re just the dupe she left standing at the altar during her formidable years in medical school.  You’re the proverbial loser who can’t get over the first girlfriend he ever had.

MARK

Shut up, Jericho!  Damn you!


Mark turns and exits, slamming the door behind him.  Leland smiles a sinister grin as he resets the chess board.

LELAND

And they call me crazy...

Haddonfield Streets, Evening: It’s starting to get dark and we see people going backwards and forwards between shops and going about whatever business they may have. However, as they do we focus down one of the many alley ways that seem to be dotted all across the small town. Slumped down against a wall, wrapped in a blanket and hidden from view by a large rubbish tip is Red. He looks exhausted and scared. He closes his eyes, tips his head back and sighs before picking himself up. He heads down the alley and turns to a second small alley running down the back of a number of streets. He goes along and stops outside one small, untidy-looking house and looks up at the window.

RED

Jay! Jay!

After a few moments the window opens and a WOMEN leans out, glaring at Red with contempt.

WOMEN

Jay didn’t come home last night. Not that I give a shit, that boys a let down and you don’t help matters. Now the get the hell out of here!

Red turns and stumbles off as the window slams shut. He gets to the end and collapses over. He gets up, supporting himself on a metal fence, and looks  at his arm in horror. The infection has spread and, as he lifts up his top, he sees it is on his chest as well.

RED

Oh fuck.. oh fuck…

He lets go of the fence and is horrified as his skin stretches. It’s like fluid glue, sticking to the fence. He almost screams out in terror but is too shocked, he instinctually pulls back and there’s a tearing noise. His skin rips off leaving the muscle exposed on his bloody palm. He scrambles up, clutching the wound and runs off, covering up as much as possible.

Elamb Residence, Dusk: The sun is almost set and Lonnie’s home is bathed in shadows, a single powerful light emanates from the living room window. We cut to inside where we find everyone has arrived and sat themselves down. Tommy is stood by the table, sifting through his bag.

HELEN

So, I’m assuming this has something to do with either Colin or The Pale Horse?

LONNIE

Two boogeymen for the price of one.

DEBRA

Let’s just be glad Thorn didn’t appear this year.

LONNIE

Hasn’t stopped us having our annual ‘everything is going to hell’ meeting.

ADAM

I hardly think it’s that bad. We did have the quietist Halloween in years.

LONNIE

Yeah, and in the meantime The Pale Horse is cutting through everyone Debra’s ever met, some geek has gone homicidal on us and Holdt is putting himself in poll position for asshole of the year. Adam, I’d say having a peaceful Halloween doesn’t really register after that.

TOMMY

And things may be getting much, much worse.

Lonnie looks at Tommy whose taken the slides and dart from his bag and placed them down on the table.

LONNIE

I knew we could rely on you for good news.

Tommy ignores Lonnie and pushes the dart into the middle of the table where Debra leans forward to examine it.

HELEN

What is it?

LONNIE

A dart.

HELEN

No shit Lonnie. But what relevance does it have?

Tommy sighs as he sits.

TOMMY

Lonnie and I investigated an attempted break-in last night and discovered this at the scene. The detail of the design made me suspicious so I decided to run some tests on it, see if I could work out what it contained and what it was for.

ADAM

I assume that it was more than sedative.

Tommy nods solemnly.

TOMMY

The dart contained a chemical formula hosting some kind of, well, I’m not entirely certain. It seems to be tiny artificially created ‘cells’ of a kind. I don’t exactly know there purpose but I did introduce them to a tiny sample of dead skin cells and they attacked it immediately.

DEBRA

That kind of technology is unheard of. How could Colin have created something like that?

ADAM

And more importantly, why?

TOMMY

As far as I’ve been able to determine it may be some kind of techno-organic virus designed to effect the human body. Injected into a host my theory is that the virus will begin to alter the genetic and cellular make-up into whatever it is they have been programmed to create. Considering what we know of Colins activities this can’t be anything good.

Helen shakes her head sadly and Adam puts a reassuring arm on her shoulder.

HELEN

How can this be the same guy I knew? This seems to unreal, like a nightmare I can’t wake up from.

TOMMY

We can’t let Colin stay ahead of us, we need answers and fast. We need a game plan.

Adam looks thoughtful.

ADAM

Did you search the entire area where you found the dart?

LONNIE

Not really, as soon as Tommy found it we took it straight to his. You thinking it might be a good idea…

ADAM

… to go back and see if you can find any more or anything similar? I think it would be a good course of action.

LONNIE

For the record I’m never admitting to this again but I agree with Adam. We shouldn’t have left in the first place without searching more thoroughly. 

JOSH

We don’t all need to head out, some of us should stay here in case anyone needs anything in a hurry or something comes up.

Lonnie looks over at Debra, concerned and seemingly ready to make a case.

LONNIE

Debra I know you want to be out and involved but with the risk of The pale Horse it might be better to stay off the streets as much as possible at the moment.

Surprisingly to Lonnie, Debra nods in agreement.

DEBRA

He’s coming apart, I can feel it. I think he might reveal himself soon so it’s probably best if I avoid trouble as much as I can.

JOSH

Yeah, just relax, me and Lonnie can look after you.

HELEN

That leaves us three to search the area, sounds like we actually have a plan.

LONNIE

Go team.

Adam and Helen start picking themselves up as Tommy goes over to Debra.

TOMMY

You sure you’re alright?

DEBRA

I’ll be fine. I can take a look at the slides if you like, see if I can spot anything you might have missed.

TOMMY

Good idea.

Adam and Helen head out and Tommy follows after addressing the others one last time.

TOMMY

I’ve got the house number, we can give you a call soon as we find anything. If we find anything. 

Tommy leaves and we hear the front door slam as Debra sits back down looking at the slide in her hand, deep in thought. Lonnie looks around at the mess left in his home.

LONNIE

I guess we should tidy some of this crap up.

JOSH

Can’t we just leave the house looking like a trash tip? It’s what usually happens.

LONNIE

Remind me why I let you live here again?

Josh grins as Debra places the slide down on the table. She smiles at Lonnie.

DEBRA

Misses a women’s touch.

LONNIE

I miss a women’s touch.

DEBRA

(grinning)

Pervert.


Debra’s phone begins to ring as Lonnie and Josh begin to gather up some of the trash left by the others.  Debra quickly answers the phone.

DEBRA

Hello?


The Pale Horse’s whispery voice comes out of the other end.  We get a brief shot of the costumed Pale Horse (Mark McGee) standing outside the Stone residence, watching Matthew and Mickey enjoy a game on TV.

MARK

Is this what you really want, Debra?  A man whose life you sent spiralling into the abyss.

DEBRA

Oh, God.


Lonnie and Josh turn, concerned.

MARK

No.  Not God.  Just wondering.  You ever killed two birds with one stone?

DEBRA

Excuse me?

MARK

No?  Me, either.  I much prefer to kill two Stones.  You were right.  Therapy is out.


Mark hangs up the phone and puts his mask down over his face.  He then walks towards the house.  At the Elamb residence, Debra looks at the phone with worry.

LONNIE

Debra, what is it?

DEBRA

Killing two Stones.

JOSH

Was it him?  Was it The Pale Horse?

DEBRA

Yes.  Therapy is out.  Oh, God!  He’s going after Matthew and Mickey!

LONNIE

We’re out!

JOSH

I’ll drive!


Josh, Debra, and Lonnie quickly bolt out the door, forgetting to lock it behind them as we cut to another, unidentifiable, location. Wherever it is it’s dark and cramped, a low ceiling and nothing but dull greyish walls barely visible in the black.

     Amongst this we see a long stretch of sideboard covered in various pieces of scientific instruments. We don’t get to take too much in as we focus our attention on Colin hunched over something obscured from our view by various other objects and, of course, the unhinged boy himself. Though we can’t see what he’s doing the sounds are enough to suggest it isn’t pleasant, the noises of metal and sparks are one thing but they are inter mingled with that of tearing flesh, squelching blood and the scrape of steel on bone. We slowly move in on the back of Colin’s head, a large wire protruding from his neck as we fade into…

Hardware Store, Exterior: We open on a wide shot to see Adam, Helen and Tommy looking around the area at a distance form each other. Helen is combing along a side wall, patiently checking every detail, Adam wonders around the middle of the area whilst we see Tommy over by the trash cans. They all carry torches which help illuminate the area further.

     Tommy looks down at stains and various rotten foods that have been spilled and notices what looks like half a footprint amongst it. He looks around and spots something off camera.

TOMMY

Over here!

As the others come over we see Tommy lean down to where fragments of a smashed dart lye, one of the darts Colin missed Red with. He bends right down on his hands and knees looking at something else that’s caught his attention. Helen crouches down by Tommy whilst Adam kneels the other side of him.

HELEN

What is that?

A small weed is seen having grown out of the wall, a tiny flower on the end and a few leaves coming off of it. However, where the dart has obviously struck the wall a dark metallic patch has been left, the same colour as the liquid. However this solid mark has fibre-optic style tendrils of delicate metal weaved up and into the plant. The threads of cells that form the stem and the membrane of one of the leaf are all merged with strands of metal. It’s as if the metal and plant had always been one.

ADAM

It’s like the two have always existed together.

TOMMY

But what if this was used on humans? A virus that takes organic flesh and cold metal and combines them into one.

HELEN

Like Colin himself…

TOMMY

Less designed than that. I doubt this virus has any other purpose than to convert the cells it comes across in accordance with its programming. Who knows what might be formed…

He’s cut off as the group hear a clatter and they all turn to look towards a darkened alley between two other nearby buildings. We cut to inside the Stone residence, where Matthew Stone is pouring himself a glass of orange juice.  Mickey Stone, as the game ends, stands and shrugs.

MICKEY

Oh, man.  Game over.

MATTHEW

Yeah.  Guess that means you gotta turn in.  School tomorrow, son.

MICKEY

Can’t I just skip it?

MATTHEW

I’m afraid not.  (pause)  Mickey, I’m really proud of you.

MICKEY

You are?

MATTHEW

Yeah. You’ve grown up so much in the past year.  Your mother would be proud of you.

MICKEY

She would?

MATTHEW

Definitely.  I love you, Mickey.

MICKEY

I love you, too, dad.


Matthew and Mickey hug.  They separate and Mickey nods his head.

MICKEY

Good night.


Mickey walks back into his bedroom as Matthew begins cleaning some dishes.  In the bedroom, we see Mickey shut the door and walk over to his mirror, where he feels his chin, noticing a few hairs forming on his chin.  He hears a noise in his closet and turns quickly.  He frowns and hears a thump again.  Mickey inches closer to his closet, grabbing a baseball bat from against his wall.  He reaches over, cocking back the bat and slings the door open.  The family cat springs out at him, your typical cat scare as Mickey sighs in relief.  He throws the bat down and shoos the cat out of his room.  In the kitchen, Matthew continues to clean dishes.  Matthew is startled when he hears a noise and turns to see...the very same cat, staring up at him.  It meows.  Matthew shakes his head as we cut back to inside the room, where Mickey crawls onto his bed, looking out the window.  He looks up at the moon and then over at a picture of his mother Laura by his bed.

MICKEY

I love you, mom.


Mickey then turns off his light and lies back onto his bed.  A hand shoots out from under the bed, grabbing Mickey by his throat.  Mickey screams.  In the kitchen, Matthew turns with alarm.  In the bedroom, a knife comes shooting up through the bed and propels itself through the front of his chest.  Mickey’s eyes glaze over and blood squirts out from his chest as he dies.  The Pale Horse, in full costume, rolls out from under the bed as the door is thrown open.  Matthew enters the room and immediately sees Mickey’s body.

MATTHEW

Oh, God!  No!


Matthew looks over to see The Pale Horse charging.  Matthew’s face fills with rage as he charges The Pale Horse, ramming into him and slamming him against the side wall.  The Pale Horse tosses Matthew off of him and runs for the door, but Matthew springs out, tackling him into the hallway with a thud.

MATTHEW

You bastard!


Matthew slings The Pale Horse against the wall, decking him with a right.  The Pale Horse knees Matthew in the stomach and then kicks downwards, connecting with the back of Matthew’s head.  Matthew falls to the ground and is still.  The Pale Horse stands over Matthew.  He reaches into his robe and pulls out a black rose, running it down the curves of Matthew’s unconscious face as we cut to – 

Hardware Store, Alleyway: Tommy is seen walking in, looking around. It’s dark and there’s very little light but he can make out a hunched shape curled up against the wall. Helen and Adam approach cautiously, just behind their friend.

TOMMY

Hello? Is someone there?

There is no reply and he gestures to Adam to bring his torch forward. Adam shines it and we see it’s Red wrapped up tight in a blanket.

Flash Cut: Tommy and Red confronting each other in episode 1.1.

TOMMY

I know you… what are you doing here?

RED

He… what did… he do.. what did.. he do?

His voice is broken, he can barely utter words without it sounding like he’s suffering a lot of pain and when he does manage sobs follow. He sounds broken and wrecked, on the very edge of losing any semblance of coherency. 

HELEN

What do you mean? What did who do?

Tommy holds a silencing hand to indicate her to let him try and talk alone. Tommy slowly comes forward.

RED

Stay back!!

Tommy stops and shines the torch again and sees Red’s skin seems flaky, as if it’s peeling. He still can only see the right hand side of his face though.

TOMMY

We can help you, you just have to say what happened. Were you attacked by someone?

RED

You can’t… fucking help me… he … he was just a pussy little nerd!

TOMMY

Colin. What did he do?

The trio look slightly puzzled as Red lets out a small, broken, laugh.

RED

What did he do? What did… he do?

Red turns to face them and they gasp.

ADAM

Jesus preserve us.

The other half of Red’s face has what seems to be a metallic growth on it, it comes up his neck and over his skin and tendrils of wires plunge into his ear, cheek and even around the edges of his eyeball. He lifts his arm and we see where his hand way his fingers seem to have fused into three metal claws and exposed muscle glistens in the torch light on his shoulder area.

RED

This is… what he did….

Tommy looks appalled but then gathers himself together.

TOMMY

We can help  you but you have got to trust us. Will you come with us?

RED

It’s not… like I have.. anything left to… lose.

Tommy looks at Adam.

TOMMY

Help me with him, we’ll take him back to Lonnies.

Adam nods solemnly and  moves to help as we cut to - 

Outside the Stone residence, Josh’s car pulls up and comes to a stop.  Josh, Debra, and Lonnie pile out of the car and look up at the house.

JOSH

I’ll take the back door and you take the front!

LONNIE

Gotcha!  Go!


Josh runs around the house and to the back of the house as Lonnie and Debra charge to the front door.  A police squad car pulls up and Sheriff Jim Holdt clambers out, gun drawn.

HOLDT

Who goes there?!


Lonnie holds his hands up.

LONNIE

It’s Lonnie and Dr. Loomis. Someone could be in trouble inside!

HOLDT

I know.  I got an anonymous phone call!  Move!


Holdt charges up to the door and kicks it open.  He aims his gun inside and charges in.  Standing inside the door, emerging from the ground is a man in the Pale Horse costume.  He stands and looks down at his clothing in confusion, then at the knife, and throws it down.

HOLDT

Put your hands in the air!  Now!


The Pale Horse does as Holdt runs up and yanks the mask and hood away.  Standing before them is Matthew Stone, looking frightened and confused.

MATTHEW

He killed Mickey!  He killed my son!


Josh comes in from the back room.  He shakes his head.

JOSH

There’s a dead body back there.


Holdt points his gun at Matthew and takes out his cuffs.

HOLDT

You’re under arrest, son.


Holdt places handcuffs on Matthew and slams him against the wall face first.  Matthew breaks down into tears as Debra, Lonnie, and Josh watch on with confusion.

DEBRA

What are you doing?!

HOLDT

Placing him under arrest for murder!

MATTHEW

I’m innocent!  I swear to God I didn’t do it!  There was another man here!

DEBRA

He’s not a murderer, sheriff!

HOLDT

By hell, he’s not!  We caught him red-handed!  Out of my way!


Holdt ushers a weeping Matthew out of his house and towards the car as Debra walks over to the room, seeing Mickey’s brutally murdered body.  She turns to Lonnie, who shrugs.

LONNIE

I’d arrest him, too.

DEBRA

He wouldn’t kill his own son!

JOSH

He had the costume on, Debra, and the knife in his hand.

DEBRA

What motive could he possibly have?!


Josh and Lonnie both shrug as Debra exits the house.  She sees Matthew look back at her with sorrow in his eyes and cries as he gets stuffed into the back seat.  Holdt turns and looks at Debra with a stern expression.

HOLDT

The best thing you can do is stay out of it, Doctor Loomis.


Debra looks angrily at Holdt as Holdt re-enters the house.  Debra and Matthew stare at each other with sorrow through the window as we cut to—

Elamb Residence: The scene before us is somewhat surreal and not at all pleasant. Red is led out on the sofa, a blanket pulled over him up to his waste. We see now that it seems the fabrics of his clothes, the metal and his flesh have all fused into one. His entire left arm is covered and converted with the area around his shoulders showing glistening flesh. His neck has wires flowing in and out and covering the left hand side of his face. And we get the horrible feeling there is more than there was before, and his skins seems to be being eaten away. Helen kneels down by him with a cloth of cold water and a basin, dabbing his forehead where sweat trickles down. Adam is sat in the next chair quietly, a bible clutched in his hands. Tommy stands looking at Red.

HELEN

It’s… I can’t believe even Colin could cause something like this.

TOMMY

The virus is taking materials from around Red, it’s transforming them at an atomic level in order to convert him. Clothing, flesh, objects, it’s all being converted into metal.

RED

Can’t you.. make it stop?

TOMMY

I…

ADAM

No.

Adam gets up and walks over.

ADAM

I’m sorry young man but you need the truth. We don’t have the kind of skills to stop this. 

RED

But… why… me? I… I’ve done shit in my time. But I don’t deserve this. 

He pauses as if both struggling and debating whether to say what he plans on saying.

RED

Nobody deserves this. Man, I’ve wasted my life and… I’m dying aren’t I?

Tommy sighs sadly and nods.

TOMMY

You said your friends vanished, my guess is Colin took them. He could probably control the change. But you got away and the virus is just doing what it was programmed to do. Without control is just eating up your body, turning fibres and skin into the components of electronics.

HELEN

Tommy, please….

RED

It’s ok… I need to hear. 

Helen nods sadly.

TOMMY

If it’s begun attacking any vital organs you won’t have long I’m afraid.

RED

I figured…

Adam looks at him and takes Red’s hand in his own.

ADAM

I don’t know if you are in any way religious…

RED

Never had any time… for that… shit. Guess this is my… punishment, right?

ADAM

This isn’t God’s work. God loves us all Red, even when we stray. 

RED

I strayed pretty far man… I fucked it up… all of it. If it makes.. any difference… I regret it all now. Just wish I could… have done something more worthwhile.. with my… life. I’ll just be… forgotten now.

We see Helen start to form tears in her eyes and we see as she dabs his forehead the skin just peels away. Red doesn’t seem to feel it but Helen stops. His skin looks scabbed and crusty and his eyes dilated. 

ADAM

We can all stray from the path young man but we are always loved and we are never forgotten. 

RED

Just tell… my parents… I’m sorry for being a screw up… and, if there is a God up there, tell him I’m sorry. I really, truly am sorry.

ADAM

He already knows.

Red’s eyes close and his body goes loose. Helen turns away and buries her head in her hands. Adam keeps a grip on Red’s hand and slowly closes his eyes as Tommy stares away, his expression blank and unreadable.


We cut to inside the interrogation room, where Matthew Stone is seated across a table from Special Agent Austin Poe.

AUSTIN

How do you explain the knife and the clothes, Mr. Stone?

MATTHEW

There was someone else there!

AUSTIN

Do you expect us to believe that, Mr. Stone?

MATTHEW

What reason would I have to kill my own son?

AUSTIN

I don’t know.  Sometimes there is no explanation.  All I know is that in less than a year, your wife and your son have been brutally murdered.  Now, we’ve got you for your son’s murder, but we’re gonna work damn hard to pin your wife’s on you, too.

MATTHEW

(tears forming)

I didn’t kill anyone!  Someone out there has taken my family away from me!  I loved them!  I would never hurt them!

AUSTIN

You’d better settle down, Mr. Stone.


Matthew shoves over his table and gets in Austin’s face.

MATTHEW

I won’t settle down until you find the real murderer!

AUSTIN

Sit...down.


Austin and Matthew stare each other in the face.  Matthew takes a step back and has a seat in his chair as Austin looks down at him.

AUSTIN

Better call your lawyer, Matthew.  You’re going down for this.


Matthew just stares angrily at Austin as Poe exits the room.  Out in the waiting area, Debra is waiting with Lonnie and Josh.

DEBRA

You two don’t actually believe Matthew had anything to do with this.

LONNIE

I don’t know, Debra.  I don’t know Matthew and I don’t know the facts.

JOSH

Seems kind of weird to dress up in your own home.  I mean, who’s really gonna see you?  Why wouldn’t he just dress normal if he was gonna kill his own son in his own house?

DEBRA

My point exactly.

LONNIE

Here comes Agent Poe.


The door opens and Austin enters the room, looking stern.

DEBRA

What happened?

AUSTIN

The evidence points to Matthew Stone as being the Pale Horse.  I have to make an arrest and close the case.

DEBRA

What do you believe, Agent Poe?  Do you think he did it?

AUSTIN

I don’t know.  I don’t get paid to have an opinion, but if I did, I’d say the guy was telling the truth.

DEBRA

I want to see him.

AUSTIN

I can’t allow that.

DEBRA

Then you’d better sneak me in.  I know Matthew and I know that he didn’t do this.  He wouldn’t.

LONNIE

Come on, Poe.  What’s it gonna hurt?

AUSTIN

(hesitates)

I’ll see what I can do.


Austin turns and exits as Debra waits anxiously with Lonnie and Josh.

Town Centre, Night: We cut to see DIAMOND YATES walking out of a small office building, locking the door behind her and pocketing the key before turning and heading down the street. It’s a relatively busy night with a number of cars on the roads though the light wind rustling the leaves does add an atmosphere of unease to the proceedings. Her route takes her along the main street before she turns down another smaller road, albeit one fairly open not unlike the places seen in the original Halloween. A few lights shine from peoples houses but, overall it’s quiet. As she gets further down she seems to sense something behind her and stops and looks back. There is, of course, nothing there. She turns back and walks on but as you she looks ahead she sees a figure stood out from just behind a hedge. As she looks the figure steps back behind the hedge. Diamond seems a bit unnerved and reaches into her bag and grasps a can of mace before crossing the street and walking on the other side. She watches the hedge on what is now the opposite side as she passes. She actually seems more surprised to actually see someone standing there watching her. It’s Colin.

DIAMOND

What the hell do you want?

Colin walks forward across the street and Diamond starts to notice the visible implants and wires and she starts feeling nervous.

DIAMOND

I… I heard you’d ran off to Canada or something.

COLIN

I always did enjoy rumours.

He stands just out of the light of the street lamp so, though she can see him and see something isn’t right, she cannot make out the details. We do occasionally get a close up glimpse of his eye or mouth as he talks, enough to see the bitterness in his words.

COLIN

You know all about rumours don’t you Diamond? Rumours, lies, gossip. That kid is gay. That kid is a pervert. That kid is an inbred freak. Rumours had power in High School. And when spoken by a bitch like you they even had power in college. 

Diamond seems quite scared now though she tries not to show it.

DIAMOND

Look, I didn’t try…

COLIN

Do or do not, there is no try. And you did. You got power from putting others down. Now the power has changed hands.

Her nervousness and fear start to run to anger and she shrugs.

DIAMOND

Whatever, you really are a little freak. Now get lost.

Colin steps forward revealing his altered form to her. Diamond can’t help it, as he lifts up his arm to reveal a large blade protruding from above his wrist she lets out a scream. Colin launches himself forward and plunges the weapon deep into her gut and holds her. We see the mace clatter to the floor followed by her bag which tips on its side and a tube of lipstick rolls out and stops, filling the screen.

COLIN

There’s a great future ahead for this world. A future you and your kind have no place in. Goodbye Diamond, it hasn’t been pleasant.

He looks deep into her wide eyes as the Halloween theme kicks in. tears form and roll down her cheeks as her breathing slows and the fear in her expression is replaced by emptiness. Colin angrily pulls the blade form her body and we hear the thump as her corpse hits the ground. He stands there, looking down, his own eyes cold and empty.

We cut to see a large woodland area where Adam and Tommy are digging a large hole. Helen stands by the side watching with a flashlight and we see a large sack to the side. We can guess who it contains…

TOMMY

(v/o)

Evil isn’t always straight forward. It comes in degrees and whilst there are those who would cross the line there are also those who can be redeemed. True evil does exist in our world, evil that cannot be reasoned with or truly understood.

We cut to see Colin walking through Haddonfield, confident and menacing. We see The Pale Horse stood on a hillside holding a picture of Debra. We see Leland Jericho sat in his cell looking over a pawn, examining the piece closely.

TOMMY

(v/o)

But there are misguided people. People who hurt others because they feel good about themselves to do so.

We slowly move in on a shot of Diamonds corpse on the street, her eyes wide and blood staining the pavement.

TOMMY

(v/o)

Those who make the wrong choices and avoid the consequences until it is too late, until there chances or redemption are lost.

The body of Red is thrown in the hole Tommy and Adam have dug and they begin to toss soil back on top of it. Helen shakes her head sadly. 

TOMMY

(v/o)

Evil cannot be so neatly defined, the divide between right and wrong is equally vast and insignificant. What separates us from the darkness isn’t just our morals and the way we live our lives. It’s also our choices when the end comes and how we face up to are own mortality. If evil can still regret it’s actions, if those who do wrong can desire to make right their mistakes, then surely there is still hope.

Adam stands over Red’s “grave”, his bible open and his cross clutched in his other hand.

TOMMY

(v/o)

In the end we have to hold onto our regrets and learn to forgive the mistakes of the past. If we lose our ability forgive then we are one step closer to the dark.

Superimpose the corpse of Diamond over Colin Moritz walking as we fade to black.
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