Halloween: The Series.

     Episode 4.16: Mightier than the Sword
     Over black we hear a familiar voice.

ADAM (VO)

Previously on Halloween The Series….

     We see Adam typing at a type writer. Adam and the Fallen Angel confronting each other. The Pale Horse slashing at various figures. Colin Moritz being bullied. Colin, Helen, Lily and Rodney together. Colin looking angrily at Tommy and Helen. Colin looking over the alien technology. Adam confronting Colin about his implants. Colin working on a device. Colin pressing a switch and his house disintegrating as his Aunt looks on horrified. Colin grabbing and killing Lilly.

     We fade in on Adam’s Van parked on a hillside at sunset, the colours bathing the sky are beautiful and it is, indeed, a calm environment. We hear the sound of typing over this shot.

     We cut to inside where we see Adam sat over his old type-writer, hitting away at the keys. The camera moves closer, as it does we pass over his desk. Hear, amongst his junk, we see a newspaper on which the front page displays the headline “Eye of Horus Comes To Chicago”. We move forward and eventually settle by Adam as he types away.

     We see him type across the words “Chapter XIV”. He moves the paper up and starts to type again. Suddenly a key jams down, failing to spring back up.

ADAM

Damn it.

     He teases it back up and continues. Suddenly there’s a loud sound, somewhat ‘springy’ but also like that of something snapping. As he hits the next few keys they all stick down. Adam sits back in his seat and shakes his head.

ADAM

Well, that’s just typical.

Fade to black.

     The Halloween Theme begins to play as we rise up over Haddonfield. The title card appears reading:

HALLOWEEN: the series

     The music becomes a far more rock and roll version of the theme tune and various images from seasons two and three flash up. The cast characters are named as:

Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Johnny Depp as LONNIE ELAMB

Rebecca Gayheart as HELEN JACOBS

with

Colin Baker as ADAM TRAVERS.
Fade in on the Gertrude Moritz Residence: The outside of the house if calm and undisturbed. It’s a fairly cold, over-cast day with the sun struggling to emerge from behind a clouded sky.

Colins Room: The camera focuses in on a small circuit board and we slowly move out revealing Colin sat at his desk, a dissected video recorder, TV, radio sat in front of him alongside various spare parts. Colins hair has been cut very short, he wears a tight black top and matching jeans. One sleeve is rolled up and, shockingly, we see him cutting into his arm with a scalpel. His face shows pain yet he’s gritting his teeth and going on. At this point he moves slightly and we notice a crystal sat next to him glowing with unnatural energy and two jars, one containing a sand-like substance and the other containing a brown liquid.

     Colin peels back an area of skin and get a close up which reveals something more disturbing. He’s also cut some muscle aside and, as it’s stretched apart, we see amongst the natural fibres of his body what look like thin metal strips wound in and out, a perfect assimilation of man and machine.

     Colin takes a fine metal wire and teases out a single strand. He then picks a pair of pliers and snips it in two, grunting in pain as he does. He then grabs a tiny computer chip, something made form cannibalised parts and about the size of the tip of his thumb. On it’s base is a number of small spikes and, before are very eyes, he presses it into his muscle. He then takes the two loose wires and delicately attaches them to minuscule clips on the chip. He then pushes it down into his arm and literally pulls his skin back over it. He then turns and grabs the first jar and sprinkles the sand over the wound. He places it down and gently tips a tiny amount of liquid over the sand, as he does so the crystal glows brighter and the two materials mix into a paste. Colin gently spreads the paste over the wound on his arm.

COLIN

Im semina, toc helinus. Il le helinus et vater ev fley.

The paste seems to “melt” over his arm and actually into it and as it disappears we see that Colins arm is perfectly healed aside from a little scarring. A sinister smile spreads across his lips.

COLIN

Locutus of Borg, eat your heart out.

A door is heard slamming down stairs and Colin quickly starts throwing all the electronic equipment into one of the numerous cardboard boxes littering his room. He close sit up and pushes it back with the others. Moments later his bedroom door opens to reveal his Aunt Gertrude, dressed up as ever and not looking particularly happy.

GERTRUDE

What are you doing up here?

COLIN

(innocently)

Nothing Aunt Gertrude.

GERTRUDE

Don’t lie to me! You’re always up to something, you’re trouble. Your mother was too soft on you, she never had  clue what she was doing. No wonder you turned out a little freak.

COLIN

(bitterly)

That isn’t true.

GERTRUDE

Ha! Of course it’s true. Anyway, I want you out the house within the hour, I’m having some friends around and I don’t want you bothering me. Out within the hour, understood.

COLIN

Understood.

GERTRUDE

Good.

She leaves, slamming the door behind her as Colin gives her a look of death. He reaches down and picks up a newspaper, the same Adam had, showing the “Eye of Horus”, this time with a fuzzy picture of some kind of sculpture.

COLIN

I have more important things to do anyway.

Haddonfield Streets: We see Adam’s camper van driving through towards the main shopping area of the small town. As he drives past we see two familiar looking figures walking down a side street.

     We cut to them and realise that they are, indeed, RED and IAN (Episode 4.1), last seen taken away by the cops. There’s an impression that they are catching up with each other.

IAN

Any word on Darren?

RED

Soon as he got out his Dad sent him off to some private school.

IAN

Shame, we could have paid the fucker a visit.

RED

His Dad did get us off after a few months, only reason I ain’t tracking him down right now. Let’s just forget about that shit-head.

IAN

Heard from the others?

RED

Big Mac got out last week, been living things up but we should catch up with him tomorrow. Looks like Jay wasn’t so lucky, heard the cops found his weed and he’s still waiting for his appeal.

As they continue to walk down the street we see Colin step out from behind a parked truck they just passed. He watches them go, a scheming expression on his face. He then swivels on his heels and heads in towards the shopping area, a bag slung over his shoulder.

Hardware Store, Exterior: Adam is seen parking his van and climbing out, his old type-writer tucked under his arm. He looks unsure about the place and sighs before heading inside.

Hardware Store, Interior: Adam looks around at the range of modern equipment surrounding him. Televisions of progressively increasing side, video recorders, dropping lower and lower in cost, a growing range of video cassettes, more and more advanced computers, mobile phones now down to the size of a brick. His expression shows he thinks he’s come to the wrong place but before he can turn to leave a young, male SHOP ASSISTANT comes over to greet him. 

ASSISTANT

Can I help you?

ADAM

Well, I don’t know. You see my type-writer broke and this is the only place in Haddonfield that deals with this sort of thing.

The assistant looks at the old, battered type-writer somewhat disapprovingly.

ASSISTANT

If you’re after someone to fix it I’m afraid we don’t deal in the more… antiquated… pieces of equipment. However, we do stock a range of relatively low priced electronic type-writers that you might be interested in.

ADAM

Electronic type-writers?

The idea seems to almost offend him and his face shows it.

ASSISTANT

I can say it is unlikely you’ll find anything else in this town or most others in the immediate area. We have in stock a classically designed electronic type-writer at only $500 if you would like to take a look?

Adam sighs and nods. The assistant grins and leads him around a corner to a row or shining white and grey electronic type-writers, installed printers and small screens. Adam looks on in horror.

ASSISTANT

As you can see, we have a wide range but I believe this would perhaps suit you best, the Sambo93. It’s got a classic design look, as you can see, and yet can process on average more lines than the standard model at a fraction of the cost. It’s expected to be a big seller though this is the only one we have in at the moment.

ADAM

Is this really all you have?

ASSISTANT

If your in any need to be writing soon, and if you want to be writing fast and efficient this is the one for you.

Adam sighs, writing is his livelihood and he can’t afford to waste any time.

ADAM

Alright, fine, can I pay by cheque?

The assistant grins, nodding.

ASSISTANT

Sure thing. If you’d like to come with me to the front, I’ll get you sorted.

The assistant leads Adam off the shot… as Colin appears from down the next row, obviously having been ease dropping. He makes sure he’s unnoticed and walks over to the Sambo93.

COLIN

Mr Travers, I’m afraid I’m going to have to make use of your versatile imagination.

He flips open the side of the Sambo93 and pulls off his right hand glove. We see that, even now, he’s altered himself further, with tiny metal spikes protruding from the tips of each finger. As he concentrates they glow with a small energy. He then takes a small GEM STONE from his pocket and inserts it into the machine. We can’t clearly see what he does next but he touches it with his spiked fingers and theirs a strong glow of energy and a faint crackle of energy. As he moves his hands away we see the gem fused into the circuitry of the machine which Colin closes back up.

COLIN

Now this should be interesting.

He turns and heads off, disappearing into the shop as Adam and the assistant return.

Haddonfield Park: A small group are gathered around watching what appears to be a news broadcast. We see TOMMY holding his camera as ANGELA RYDER delivers her report, a group of young kids hovering behind her.

ANGELA

…the group managed to raise an amazing amount of $2075 towards the fund…

As she continues to talk in the background we see DEBRA watching amongst the group, both the report and Tommy whose filming it. She smiles slightly and turns to move away, as she does she finds herself walking in the direction of an approaching LONNIE. They stop a couple of metres apart. They look at each other a moment, neither really emoting in any way.

DEBRA

Guess you’re here to watch the show.

LONNIE

Just out for a walk. Didn’t know about this.

DEBRA

Oh. Well, I just dropped by to watch, I’m off to make a house call to a patient.

She starts to head off, going past Lonnie who turns and calls after her.

LONNIE

Nice to see there are some people you can make time for Doctor. Course, they’re all crazy.

Debra continues on sternly as Lonnie turns away, his expression bitter.

Hillside: We see Adam driving towards his favourite spot next to a small woodland area, he quickly parks up and applies the breaks. From the background we see the sun is lower in the sky indicating dusk is approaching.

Adam’s Van, Interior: Adam gets out of his driving seat and walks into the back kitchen area. He flips the kettle on and then goes over to a large box which contains the new typewriter. HE frowns, scratching his chin.

      We cut to a short while later where we see Adam sat at his tiny desk, the type-writer set up in front of him and Wolf staring up from the floor curiously. Adam places a sheet of paper into it and presses a button, there is a whirling noise and the sheet vanishes into the type-writer. Adam looks down at Wolf whose sat down on the floor.

ADAM

Here we go then, wish me luck Wolf.

He starts tapping on the keys, the words “Chapter XIV” on the tiny monitor. As he does we zoom right in on and through the type-writers casing where we see the tiny gem begin to glow as we slowly fade to black.

News Van, Interior: We see Angela sat back watching the tape of her report, seeming rather pleased. Tommy is packing up the camera next to her.

ANGELA

I’ll give you this, you frame a shot better than Tino ever could.

TOMMY

Was that a compliment?

Angela doesn’t answer, she just stares at the screen. Then, ever so slowly, her head turns to look at Tommy. She blinks a few times and shakes her head suddenly, as if clearing her mind. Tommy looks up and notices this.

TOMMY

Angela, you alright?

Angela suddenly looks up, flicking her hair back across her face and smiling in a some what seductive manner. There’s a mischief’s gleam in her eyes.

ANGELA

Yeah, I’m alright. Just feeling a bit sore from all that running?

TOMMY

Running? What running?

Angela moves closer to Tommy whose rather surprised. She’s right up next to him, leaning her body into his. She grins devilishly. 

ANGELA

You teasing me? You saved my life, I figure that deserves some kind of reward.

TOMMY

Angela, what the hell…

He’s cut off as we see her hand slip up his inner thigh. Suddenly Tommy looks dazed and shakes his head just as Angela had. As he recovers he grabs Angela’s hand and stares straight at her.

TOMMY

Tracy, we can’t. It’s your sister that I love, not you.

ANGELA / TRACY

(purring)

She doesn’t have to know… It’s just us here, alone. She need never know. Just relax Rick, enjoy.

She leans in and slowly kisses him on the lips. As she does she pushes her off him and shakes his head.

TOMMY / RICK

I’m sorry Tracy, I can’t. And that’s it.

He gets up and climbs out of the news van as Angela watches him go, her expression showing she hasn’t yet admitted defeat.

Adam’s Trailer: Adam is hunched over his type-writer, writing furiously and obviously getting very used to this new technology. He pauses a second and reads out what he’s written as we also focus on it.

ADAM

She watched as Richard walked out into the night. It didn’t matter, she wouldn’t admit defeat. Not that easily.

Haddonfield, Dusk: We see Debra leaving the house of her patient. She starts walking along the pavement when suddenly she gets dizzy and falls over. A MAN walking the other way sees this and runs over to help.

MAN

Are you alright?

Debra slowly looks up, her eyes filled with fear. She lashes out, smacking the man across the face and knocking him down.

DEBRA

He won’t get me! Tell him! Tell him I’m free from him and if anyone comes after me they’re dead!

She runs off down the street, as she does the confused looking man starts looking dizzy and shakes his head just as the others did..

Haddonfield Streets: Tommy is walking along the strangely deserted area, Tracy following some distance behind. After a few metres he stops, seemingly sensing something. Angela comes up behind him.

ANGELA / TRACY

What is it?

TOMMY / RICK

I think we’re being followed. I saw someone in the shadows of that alley we just passed.

Suddenly there’s the sound of a gun going off and a bullet strikes the stone wall next to Tommy. He spins on the spot to see KEITH HOLLANDER stood, gun aiming towards them.

ADAM (VO)

It was definitely one of Dragons agents, they’d been lucky not to be hit.

Angela turns and runs as another shot goes off, again missing them. Tommy follows quickly behind and Keith begins to give chase, running as fast as he can down the road after them.

     They turn a corner to find a car screeching to a halt in front of them and the door swinging open to reveal RICHIE CASTLE.

RICHIE

Get in! Quickly!

Tommy and Angela clamber in and the car pulls away as Keith catches up, he shoots after but only manages in smashing a hole into the back of the vehicle. 

     We cut to inside the vehicle where Richie is driving rapidly, his hair strangely slicked back and his clothing more sophisticated than we’re used to. Angela holds onto Tommy, seemingly out of fear though there’s the impression that that may just be an excuse. Tommy looks back behind them.

TOMMY / RICK

You were just in time there Jack. How did you know where to find us?

RICHIE / JACK

I had a run in with another of Dragons assassins. Managed to deal with him alright and “convinced” him to tell me where you were.

ANGELA / TRACY

So where do we go from here?

Tommy looks out the window into the ever growing darkness, his expression grim and deep in thought. We slowly push in on his eyes, pale and blank.

Haddonfield Town Hall, Night: We see a jet black car pull up outside. The door swings open and Colin steps out. He’s dressed now in black jeans and a black shirt over which he’s wearing a long fabric coat. His hands are still gloved yet on his left hand metallic points stick out of the ends, presumably from his fingers themselves. They are about the right size for various computer sockets. He reaches into his bag and pulls out a small GEM similar to the one he placed in Adam’s type-writer.

COLIN

Time to put this to the test.

He walks up towards the Town Hall and opens the door, stepping inside the building. 

     Inside a RECEPTIONIST sits at a desk whilst a SECURITY GUARD stands in the lobby area. Neither register the appearance of Colin. He smiles and starts to walk past them into the building, as he does we hear a snippet of information from them.

RECEPTIONIST

Did you hear about that Richard guy? 

GUARD

Yeah, that the guy who claimed some crime lord guy was after him? Dragon wasn’t it?

     Colin is seen approaching a large, oak door. He tries the handle to find it’s locked. He reaches into his bag once more and takes out four flat metallic disks that he places in roughly the four corners of the door. He takes a few steps back and holds up a small metal rod which has a small blue button on one end over which his thumb hovers. He takes another four steps backwards and then presses down on it. The door suddenly engulfs itself in flame in an unnaturally contained flame before falling to ashes. Colin smiles as he walks forward through the entranceway. 

Haddonfield Streets, Night: We see Debra walking along looking distressed, upset and lost. 

Adam’s Van: Adam is still sat, typing away rapidly as Wolf wanders over to his empty food bowl and starts to scratch at it. Adam looks up and sighs.

ADAM

Hungry aye, Wolf. Well, wait a moment and I’ll feed you.

Adam turns back and we hear in voice over what it is he’s writing.

ADAM (VO)

There wasn’t any doubt in her mind that they’d abandoned her, left her to face alone what ever threat she might come across. If that was the way it had to be she wouldn’t dwell on it, not let it consume her like it had Samantha. No, she would manage and her only true regret is not being able to say goodbye to Alex, not being able to hear him whisper her name one last time. As she marched along the cold stone of the pavement Mary found…

Wolf starts barking and Adam stops typing.

ADAM

Alright, alright, you win.

He gets up from the Sambo93 and goes to feed his pet.

Haddonfield Streets: We see Debra suddenly stop walking along the pavement and look around confused. She looks down at herself and around at her surroundings, she looks baffled about where she is, what she looks like and, generally, by everything.

DEBRA / MARY

Who… I’m meant to be doing something… but… what… what am I doing? 


She goes to step forward and suddenly seems very afraid.

DEBRA / MARY

(confused)

No… stay here… wait… uncertain…

She stands on the spot as if terrified to move.

Adam’s Van: Adam sits back down at the Sambo93 as Wolf greedily eats his tea. Adam reads over quickly before he starts typing again.

Haddonfield Streets: Suddenly Debra looks confident again and carries on walking as if nothing happened. As she does we were a familiar voice calling her from across the street.

LONNIE (VO)

Mary! Mary!

Debra turns to see Lonnie jogging towards her. She looks a combination of happiness and shock. Lonnies hair is combed back and he’s wearing a suit and tie.

DEBRA / MARY

Alex…

LONNIE / ALEX

Oh God, Mary I’ve been searching for you for so long! I almost caught up with you in Boston but I was delayed by traffic and missed your train.

He quickly hugs her tight. Afterwards Debra steps back and shakes her head sadly.

DEBRA / MARY

Alex it’s dangerous around me, you’re in a lot of trouble.

LONNIE / ALEX

I don’t understand, why did you leave? It’s like you’re running from something. What could be so terrible as to separate our love?

DEBRA / MARY

It’s complicated.

LONNIE / ALEX

Please, tell me! I love you.

Debra turns away sadly.

LONNIE / ALEX

Debra….

Debra turns back, looking confused at what he’s just said.

DEBRA / MARY

Deb…Lonnie?

She suddenly shakes her head as if the confusion is clearing up.

DEBRA / MARY

It’s Dragon. 

LONNIE / ALEX

The drug dealer? Mary, what have you got yourself into? Please, just give me an explanation. It’s all I’m asking for.

DEBRA / MARY

Alright, but you’re not going to like it. My brother stole money from him. A lot of money. Dragon found out and came after us, he kidnapped me to use as leverage but I managed to get away. I had to run, had to get away from everything. Rick, out of some deluded sense of loyalty, came after me to find me and Dragon followed. Everything’s becoming too complicated, I think someone’s going to be killed and I don’t want it to be me. That’s why I didn’t want you around. You’re a liability and you could get hurt.

Lonnie stares in shock, not quite able to take all of this in. After a while he sighs.

LONNIE / ALEX

So what do we do now?

DEBRA / MARY

You’re here now. Best we can do is find somewhere to hide. Hope Dragon catches with Rick before us. 

LONNIE / ALEX

But he’s your brother…

DEBRA / MARY

And he caused all of this. It started with him and as far as I care it can end with him. Come on let’s go.

They head off quickly down the street.

Blankenship House: We see the car pull up outside with Tommy and the others in.

RICHIE / JACK

This where you’re staying? Doesn’t look much.

TOMMY / RICK

I could hardly go around spending the money, Dragon would be all over me.

ANGELA / TRACY

Let’s just get inside, it doesn’t feel safe out here.

Blankenship House, Tommy’s Room: They all enter the space, Richie and Angela looking around and Tommy sitting down at his desk. As he looks up at the wall covered in Myers articles the screen flashes to white and we see from Tommy’s view a bare wall. It quickly flashes back.

ANGELA / TRACY

So what now?

TOMME / RICK

I’m not certain.

As they sit down we see around the room and one thing we notice is a newspaper on which we manage to catch the words “Horus” and “Artefact”. Suddenly the phone begins to ring. Everyone looks towards it nervously, each ring seeming louder than the last. Tommy slowly stands and walks over to it reaching down to answer.

ANGELA / TRACY

Are you sure you want to answer that?

TOMMY / RICK

No.

He picks it up.

TOMMY / RICK

Hello?

We cut to see HELEN on the other end looking terrified.

HELEN / LUCY

Richard! Richard, it’s Lucy! Thank God I found you.

We cut back to Tommy and continue to cut between the two for the rest of the scene.

TOMMY / RICK

Lucy! I thought I might never hear from you again, where are you? I’m here with Jack and your sister.

HELEN / LUCY

Dragon sent people after me, I’ve been hiding but I’m scared. I don’t want to leave alone, please, Richard, I need you help.

TOMMY / RICK

Just tell me where you are and we’ll be right there. I’m not going to let anything happen to you, I’m sorry I caused all this trouble, I’m sorry for what it’s done to us. I still love you Lucy.

HELEN / LUCY

I love you too Richard, just hurry, please.

Unknown Location: It’s somewhere dark, shadowed, perhaps and industrial plant of some kind. We see Keith wiping clean a gun, inspecting it before passing it to another figure. We quickly realise that this other figure is GARRY JACOBS. He smiles at the received weapon.

GARRY

So we only take the one of them alive? The rest we kill?

KEITH

That’s what the boss wants.

Garry’s eye sparkles with glee.

GARRY

Sounds like it’ll be a party.

Haddonfield Town Hall, Vault Room: Colin is seen stood amongst a pile of wiring and devices. A large wall panel in front of him has been removed to reveal a large metal doorway, riveted and held shut by a massive bolt. Some of the wires come from a panel to the side of the door that has obviously been taken apart.

     He walks over to a computer on the desk in the room and switches the monitor on. He removes his left hand glove and we see the metallic points coming from his finger. He leans over and opens the side of the computer up and reveals several cable sockets. He slips the tips of his finger into them perfectly and there is an audible click. He grins as he uses his right hand to operate the mouse. Moments later the words “Password Over-ride” appear across the screen.

COLIN

Oh come on, the University library had more complicated protection systems than this.

He removes his left hand from the machine and begins typing away. As he does he talks quietly to himself.

COLIN

Distraction or no distraction I don’t want to set the alarms off. So, come on, show me how to enter the safe. Come on, we’re nearly there.

He continues to type away and seemingly talk to the machine in front of him as we slowly fade to black.

Haddonfield, Warehouse District: The area is a small isolated yard, large, towering buildings border the area and broken, abandoned machinery and unopened, forgotten crates sit amongst the dark whilst the only light is provided by a nearby street light and an old lamp shining form one of the tall walls.

     Stood, just in the shadows by the lights edge is a very nervous looking Helen. Her hair is messy and unkempt, her clothes dirty and her eyes dart around, seeing movement in every shadow.

HELEN / LUCY

Come on…. Come on… 

We hear the gates at the yards entrance creek and Helen looks over to see two figures entering. They are Tommy and Richie. She looks slightly relieved but the nervous nature of her actions doesn’t disappear. She steps forward into the light.

HELEN / LUCY

Richard. 

Tommy sees her and heads over quickly, Richie staying just a few feet behind and looking around cautiously. 

TOMMY / RICK

Lucy! Thank God we’ve found each other.

He hugs her tightly. They quickly break the embrace as he tries to look her in the eyes though she looks away.

TOMMY / RICK

I never meant for any of this to happen, taking the money was a mistake, I wasn’t thinking straight. But I can sort this out, now we’re back together everything will be alright. 

HELEN / LUCY

I…

Tommy looks at her somewhat confused as she steps back away from him.

TOMMY / RICK

What is it? What’s wrong?

HELEN / LUCY

I’m sorry.

Richie looks very worried, as if sensing something.

RICHIE / JACK

Rick, I think we should get out of here.

Suddenly a gun shot rings out and barely misses Richie who leaps aside, rolling into the shadows. Tommy turns to look at Helen who runs off. He goes to follow when Keith appears from behind a crate, gun in hand.

TOMMY / RICK

Shit.

He turns and runs behind an old, rusted and abandoned van as another gun shot rings out.

Haddonfield Park: We see Lonnie and Debra sat in a small isolated area around the back of a small storage hut, obscured from view by large, wild bushes around. They are sat and have obviously been talking.

LONNIE / ALEX

Mary, I never meant any harm, I just had to find you, you’re everything to me. 

DEBRA / MARY

But as I said, now both of us are in danger. And I’m afraid I can’t protect us both.

Lonnie reaches out and takes her hand.

LONNIE / ALEX

We’re together now, what’s done is done. I’m sorry but I didn’t want to lose you.

Debra sighs sadly as they face each other, looking into each others eyes.

DEBRA / MARY

I have missed you…

Warehouse District: We see Garry and Keith stood in the centre eof the area, guns held ready and Helen off to the side looking scared.

KEITH

Give it up, there’s no where to run. Come with us and you won’t get hurt.

There’s no reply. He nods to Garry who slowly creeps towards the back of the derelict van. He holds the gun up, tightly held in his hand and looks around. There’s no sign of Tommy or Richie. He steps forward, his foot crushing a piece of soft stone under-foot. As he edges across the back of the van suddenly one of the doors slam open straight into his face. Garry falls back, hitting the ground hard as Tommy jumps out and dashes across the area.

     Keith aims at him and goes to shoot when Richie comes out of nowhere, tackling him. The gun shot goes off and strikes Garry in the leg as he picks himself up. Garry cries out as the force of the shot slams him back into he van and then down to the ground. 

     As Tommy runs for the exit he finds Helen stood in his path. He stops a moment, glancing back to where Richie is laying into Keith and Garry rolls around clutching his leg.

HELEN / LUCY

I’m sorry, you’ve caused too much Rick, you’re too far into this. I had to do it, he would have killed me. You got into this yourse…

TOMMY / RICK

Out the way!

He pushes her aside angrily and runs out, glancing back to see Richie following. However Garry has pulled his gun out and aims at Richie and shoots. Richie dodges but runs off back into the shadows. Garry turns his attention to Tommy who turns and leaves, not looking back.

     We focus back on Keith picking himself up. As he does we hear a mobile phone ring. He answers it.

KEITH

Here.

As he listens to what’s being said a grin slowly forms across his face.

Haddonfield Town Hall: Colin hits a button and we see a red light go dull and a adjacent green light up. He grins broadly as we hear the slam of the bolt sliding back.

COLIN

Make it so.

Colin gets up and turns to see the heavy door slowly swinging open. Colin stands watching, talking to himself and seemingly enjoying it.

COLIN

There are only two types of people in this world. Those with power and those who try to take it for themselves.

He steps forward into the now open safe.

Blankenship House: We see the cold dark of the night and the shadows cast on the building, a single light emanating from Tommy’s room.

Tommy’s Room: Angela is sat in the dark, looking rather board. She wanders over to the side and looks over the desk. Suddenly the door slams open and Tommy dashes in, slamming it shut behind him. He looks exhausted and holds his shoulder, obviously injured during the chaos before.

ANGELA / TRACY

What the hell happened to you?

Tommy storms over to his bed and collapses on the edge holding his shoulder and wincing in pain.

TOMMY / RICK

Your bitch of a sister, that’s what. She set us up, sold us out to save her own fucking skin.

Angela looks genuinely shocked as she comes over and kneels by him.

ANGELA / TRACY

Are you serious? Lucy?

TOMMY / RICK

(angrily)

You think I dislocated my own shoulder?

Angela seems to take this in and her face softens.

ANGELA / TRACY

They do say it’s always the quiet ones. Look, we can deal with that later, we’ve got to sort you out first. Let me take a look at your shoulder.

She starts to pull Tommy’s top off and he doesn’t protest. We see his horribly bruised shoulder and Angela touches it softly causing him to wince.

ANGELA / TRACY

That hurt?

TOMMY / RICK

A lot. I think it’s dislocated as well.

ANGELA / TRACY

You know what we gotta do.

Tommy nods and braces himself as Angela cracks his joints back into place. He yells out and falls back onto the bed, pulling a rather obliging Angela with him. Instead of sitting back up they lie there, Angela half led over a topless Tommy.

ANGELA / TRACY

Feeling better?

He looks at her and she smiles coyly. 

TOMMY / RICK

We have to find Jack.

ANGELA / TRACY

He’ll be alright. You need to recover.

She traces her fingers across his chest. There eyes lock. Tommy goes to say something but Angela shakes her head. Slowly she leans in and kisses him lightly on the lips. At first it’s slow but slowly it becomes more and more urgent, developing into a frenzied passion. We Angela’s hand slip down lower off screen and hear the sound of a belt being undone. We fade to black.

Haddonfield Park: Debra and Lonnie haven’t moved position, only now Debra is leaning more into Lonnie and the two of them have obviously drawn closer.

LONNIE / ALEX

I know it must be hard but I… I can try to look after you. We can get away, go where we can’t be found. Together.

Debra looks into his eyes and smiles, she seems unsure but slowly but surely melts into a slow, drawn out romantic kiss. It’s very tender, a moment of love between two people and though we know they aren’t themselves we can’t help but see Lonnie and Debra, together again and stronger than they ever appeared before. Between kissing she parts a moment.

DEBRA / MARY

I do love you Alex.

They kiss again though, as they do, we here the rustling of leaves. However they ignore the light noise. After a while Alex opens his eyes and looks shocked.

KEITH

Don’t mind me kids, I’d hate to interrupt.

Alex is seen stood in the shrubbery, a few metres away. Debra and Alex looks shocked and scared in equal measure.

DEBRA / MARY

You!

KEITH

Dragon’s been wanting a word with you, should have kept a lower profile Mary.

LONNIE / ALEX

Mary, come on!

He instantly starts running in fear and Debra, hesitating a second, follows. Keith is quick to move lunging after them. He surges forward and tackles Mary to the ground. She looks up at Lonnie, a few metres ahead.

DEBRA / MARY

Alex! Alex help!

Lonnie turns around and sees Keith smack her head hard against the ground and hold her still. She looks up, bruised and tearful. Lonnie looks at her, terrified, before turning and running off into the night.

DEBRA / MARY

Alex!

KEITH

Great boyfriend you’ve got there.

She watches in a strange mixture of shock, sadness and horror as Lonnie vanishes form sight, running as fast as he possibly can.

Blankenship House, Tommy’s Room: We see Angela led in bed, covered over in sheets as Tommy stands, seen from the waist up, by his desk drinking from a glass of water.

ANGELA / TRACY

Don’t be too long, I’m sure I can ware you out eventually.

Adam’s Van: Adam is seen still typing away at his type-writer when he pauses to think. He looks down and reads out loud what he’s just written.

ADAM

Even though he knew what she had done, knew he could never trust her again, his thoughts still went towards Lucy.

Adam doesn’t looked pleased and looks at Wolf.

ADAM

We both know Rick wouldn’t just accept these things. What do you think, shall I keep them in bed a bit longer?

When Wolf obviously doesn’t respond Adam hits delete on the typed segment of his type-writer and sits back to think.

Blankenship House: Tommy suddenly seems to get dizzy. He looks around slightly confused, unsure of himself. He looks over at Angela but she seems to be unconscious.

TOMMY / RICK?

This… this isn’t… right. Something’s wrong. Tracy?

He looks up at his wall. Where he previously saw blank the articles relating to Michael Myers fade in and out of his vision, ghost images. Tommy blinks but still the confusion stays.

TOMMY / RICK?

Myers… Michael Myers.

His words sound clearer, more certain as if he’s grasping a better hold of himself.

TOMMY

Thomas…. Richard Thomas? Doyle. Tommy Doyle.

He looks around, everything is hazy and dream-like. He grabs a pen sat on the side and a scrap of paper and jots a few things down. He writes his name, he’s writes Michael Myers name and also “see clippings on wall”. He thinks, straining his mind.

TOMMY

Adam…. Novel…

He starts to jot down the location where Adam can be found…

Adam’s Van: Adam claps his hands together in success and starts typing again. As he does we hear what he’s typing as he reads it out loud to himself.

ADAM

Even through their encounter Rick’s mind could only focus on one thing, the one thing he knew he would have to face eventually. As he lay there in her arms his mind became clear. He had to confront Dragon.

Blankenship House: As Tommy finishes he seems unable to concentrate, he writes down one final word. The word on his mind. Dragon. 

     He seems unsure of himself as he wanders back over to the bed and climbs back into the bed and Angela places her arms around him, just as Adam described.

Town Hall: We see Colin Moritz in a large metal room filled with filing cabinets and a number of safes dotted around. He’s crouched down at one of these which he seems to be working on. After a few moments there’s a click and it swings open.

COLIN

A lot of barriers, I’ll give them that. But as ever it’s quality and not quantity and these definitely fall at that hurdle.

We see him reach inside and take hold of something. He slowly lifts it out of the safe and into our view. It’s a small object carved out of stone and about the size of a tennis ball. It’s base is like a swirling spiral on which rests a small ‘basin’, held in place with shining gold strands of metal. Inset into this is a carving of a eye, the centre piece being an ice blue jewel. It’s very beautiful and, by the looks of it very old.

COLIN

(with awe)

The Eye of Horus.

We suddenly a rapid flash montage. Adam’s newspaper with the headline “Eye of Horus Comes To Chicago”. Colin holding the article with the words “Eye of Horus” and a fuzzy image of what he now holds. The newspaper in Tommy’s room on which we glimpse the words “Horus” and “Artefact”.

     He reaches into his bag and takes out a small black box which he opens up to reveal it is heavily padded. He places the Eye of Horus within the Box and shuts it gently. He then slowly closes the safe.

COLIN

Mother always said to leave things just how you found them. (pause) Or there abouts.

Blankenship House: Some time has obviously passed as Tommy is stood at his desk looking at the note he wrote previously, confused as we Angela finishing getting dressed in the background. 

TOMMY / RICK

Did you write this?

ANGELA / TRACY

What?

TOMMY / RICK

This note?

Angela looks down and we see that she sees a blank piece of paper.

ANGELA / TRACY

What note?

TOMMY / RICK?

What do you mean, what note? The one right here!

Angela looks at him, slightly worried.

ANGELA / TRACY

Rick, are you feeling alright?

TOMMY / RICK?

Angela, it isn’t blank! Dragon’s name is on it.

He pauses realising what he’s said. Angela looks at him, getting kind of scared.

ANGELA / TRACY

Rick?

TOMMY / RICK?

I don’t know…. Something isn’t right. I feel as if I’m two different people. Or as if I’m not in charge of myself, just being driven to do things.

ANGELA / TRACY

You need rest….

Tommy looks up at the wall seeing all the images of Michael Myers. He starts to become maniacal in his speech, slightly offbeat and unnerving. 

TOMMY

I’m… I’m not Rick. I’m Tommy. I’m Tommy and Rick. Both of us. Something’s wrong. Dragon will know. I have to find Dragon.

ANGELA / TRACY

This is nonsense. How are you going to find him.

TOMMY

I have an address! It’s right here with his name by it!

He looks determined and grabs his coat and starts to pull his shoes on.

TOMMY

Are you coming or not?

ANGELA / TRACY

I… I can’t… I have to stay here…

TOMMY

You don’t have to! We’re being controlled.. we must be, something’s happening. With me and you, with Lucy and Richie! Maybe more.

ANGELA / TRACY

I… I … I can’t leave this room. I just know that I can’t. I’m sorry.

TOMMY

Fine.

He shrugs and jumps up, and in moments is gone leaving a confused and uncertain Angela stood in his room.

Haddonfield Hillside: We see Debra being dragged up the hillside by Keith and Garry who sports a bandage around his leg. Her hands are bound behind her back and her mouth gagged. Tears stream down her dirtied face. We also see her occasionally glare with hatred at a fourth person who we soon realise is Helen, stood a bit away from the main group. Keith notices one of the glares.

KEITH

Heh, don’t blame her. She did what she did to save herself, you should have been as smart. Now your bait.

GARRY

How much further do we have to haul this bitch?

KEITH

Not far. There’s a small wood nearby, will give us perfect cover. Dragon wants this ended now.

Blankenship House: We see Angela sat staring at Tommy’s wall as if waiting for something to appear out of thin air. Suddenly the door slams open and we see Richie run in exhausted. Angela jumps up.

ANGELA / TRACY

Fuck, where the hell have you been?

RICHIE / JACK

We haven’t got time for that, is Rick here?

ANGELA / TRACY

He…He’s…

She seems confused and Richie shares this, like actors missing there cues. However, moments later they shake it off.

RICHIE / JACK

Things are coming to a head. A couple of Dragon’s men have got hold of Mary. I dunno what they plan to do with her but we’ve got to help.

ANGELA / TRACY

Are you insane? What are we meant to do?

RICHIE / JACK

Trust me, I’ve got an idea. But we have to go now, last I saw they were heading towards the southern hillside, I want to be able to find them again before they disappear.

Angela sighs and, moments later, nods her acceptance.

Haddonfield Hillsides: We see Tommy walking briskly up a dirt path, a familiar track we’ve seen lead to Adam’s a couple of times before. He seems determined to get some answers and nothing is going to get in his way. As he reaches the peak of a particularly steep slope the sight of Adam’s van in the distance greets him.

TOMMY

Dragon… so that’s where you’ve been hiding.

As he heads forward he hears a snapping branch in the shadows and turns to see a figure outlined in the darkness.

TOMMY

Whose there?

Helen step forward.

HELEN / LUCY

Hello Rick.

Tommy glares at her, his stance becoming aggressive as he looks her up and down, checking or signs of a weapon, concealed or otherwise.

TOMMY

I wasn’t expecting to see you again so soon.

HELEN / LUCY

I did what I had to in order to survive.

TOMMY

You sold us out, you betrayed me. You betrayed what we had.

Helen shrugs.

HELEN / LUCY

I had to do what was best for me, dying for love may sound good in the movies but in real life it’s a stupid concept. I’ve accepted that now.

TOMMY

And who are you going to hide behind once Dragon is dead?

HELEN / LUCY

You think you can kill Dragon? You? Don’t be ridiculous. He’s here!
She turns and shouts into the darkness, we assume to call to the others. Tommy suddenly balls up a fist and with a powerful punch to the face knocks Helen out cold.

TOMMY

Bitch.

We hear shouts from the darkness ahead and Tommy starts running up towards Adam’s home.

     We cut to further up the hill by a small wood not far from Adam’s and where the noise came from. Debra is tied up and led in the dirt, gagged next to the undergrowth as Keith and Garry stand, guns at the ready looking towards the source of Helen’s cry.

KEITH

What do you think?

GARRY

If there’s someone here we should warn Dragon. But it could be a trap.

As they listen they can hear the distant sound of Tommy’s running steps up the dirt track. Garry springs into action running forward. Suddenly he goes down as a large stone strikes him in the knee. He hits the ground as Angela rushes out the darkness towards him. Before Keith can react he hears a gun click and ducks, narrowly avoid getting shot by Richie. He turns his own gun on his friend and fires back, missing badly. Richie rushes forward and fires again but the gun clicks, it’s empty. He throws it away angrily and leaps at Keith before the other man has time to regain his senses.

KEITH

Shit!

Richie kicks him in the jaw and the gun flies from his grip. Meanwhile Angela grabs Garry by the hair and slams his head into the ground. Garry angrily back hands her and punches her in the stomach.

GARRY

Should have followed your sisters example, then you’d avoid the unpleasantness of dying.

He kicks her hard in the breast and then grabs her, pulling her off the ground, looking her in the eyes, his filled with sadism. However, Angela has more strength left in her than she let on and promptly knees him in the groin.

     As the battle is waged we see Debra crying and struggling against her bonds. As she does we see Lonnie emerge from the woods behind her. He whisper sin her ear.

LONNIE

Shhh… I’m getting you out of here. Just be quiet, please…

However before he can do anything a boot flies into frame and smashes into his face. Debra cries out louder, despite the gag as Keith drags Lonnie out onto the grass. 

     Adam’s Van: Tommy is seen running towards the door franticly. He reaches it and starts hammering violently.

TOMMY

Dragon! Dragon you bastard, open up!

     Inside Adam looks up from his typing. We see the words written include “Alex felt the cold steel press against his temple” as we flash to see Keith putting his gun to Lonnie’s head.

TOMMY (VO)

Dragon!

ADAM

Tommy?

He looks confused as he gets up. Suddenly his door slams open and Tommy storms in, grabbing a knife off the kitchen side. Adam looks shocked as the raging Tommy advances, knife out-stretched.

ADAM

Tommy, what’s going on, what is this???

TOMMY

Tommy? Tommy?

Suddenly his anger fades he seems confused.

     Hillside: Keith sneers at Lonnie as Garry comes up behind him dragging Angela.

GARRY

Kill him.

     Adam’s Van: Tommy shakes his head, confused. As Adam steps forward in an attempt to help his friend Tommy take sit the wrong way and slashes with the knife. Adam dodges, falls into his desk and knocks the type-writer. It hits the floor hard and smashes open, the jewel dislodging and shattering. 

Birds Eye View shot: A wave of energy is seen exploding out from the van and across Haddonfield.

     Hillside: Keith pulls the trigger slowly as the wave hits. He looks confused and Lonnie takes his chance, he knocks his arm and the gun goes off missing Garry by inches. Lonnie leaps at Keith and Angela grabs Garry’s arm and twists it around and we hear a painful crunch.. Suddenly they all stop, confused as the effects of the spell vanish.

     Adam’s Van: Tommy looks from Adam to the type-writer and back again.

ADAM

Would you mind explaining to me what the bloody hell is going on around here?

Haddonfield Town Hall: We see Colin carrying his bag and walking through the main entrance room where the security guard still sits. Suddenly the wave of energy passes over them and Colin freezes.

COLIN

Uh oh…

He turns around to face the guard who looks rather confused. However, his training quickly kicks in and he pulls his gun.

GUARD

Hey, don’t move, what do you think you’re doing.

Colin looks frustrated.

COLIN

I haven’t got time for this.

GUARD

I think you better come with me. Hand sin the air.

Colin ignores him and steps forward.

GUARD

Don’t come any closer or I’ll shoot.

Colin, amused steps forward again and starts moving towards the guard.

GUARD

I’m warning you!

Colin doesn’t stop until the Guard fires. Colin’s arm shoots up and the bullets stop and fall in mid-air as if striking some invisible force. The Guard looks confused but isn’t about to be beaten.

GUARD

I don’t know what your game is but you’re in a lot of trouble kid.

He moves forward and grabs Colin by the arm. Colin suddenly reaches up with his other hand and slams the guard, by the neck, against the wall.

COLIN

I’m fed up with idiots like you who think they’re so tough pushing me around. 

Suddenly sparks appear along his arm and the guard starts to shake violently, the intensity building slowly but the guards struggling increasing.

COLIN:

It…

The Guard starts to try and cry out in pain but is unable to.

COLIN

…Stops…

The Guard grabs Colins shoulders but it makes no difference as Colin squeezes tight on his throat, smoke poring from his burning neck.

COLIN

…Now!

There is a sickening crunch as Colin crushes the mans throat and drops him to the ground, burns covering the neck leaving little identifiable. Colin turns and strolls out as we fade to black.

Haddonfield Hospital: It’s an early morning and doctors and nurses move backwards and forth going about their daily business. We move through the corridors of the hospital until we find ourselves in a room where Garry is sat up in bed, his arm in a sling. Helen is stood next to him holding his hand as the others stand around as the TV plays in the background.

GARRY

Yeah, the doctor said it was only a minor fracture, I should be alright in a month or two. Any idea of what caused it?

HELEN

Yeah, Tommy, find anything in the wreckage?

Tommy sighs and the others look uncomfortable, it’s obviously not good news. Tommy reaches into his pocket and removes the remains of the Gem.

TOMMY

I obviously haven’t had time to work out any specifics but it’s safe to say it was done deliberately by someone, someone who targeted Adam as their tool.

HELEN

Why do you think you were able to…

TOMMY

Why do you think its effects weren’t so strong on me? I’m not sure, my guess is that we’ve come across this kind of stuff before, our minds are more open to the supernatural and thus more able to resist its effects.

LONNIE

In other words Tommy was too much of a freak for it to work properly on him.

TOMMY

Thanks Lonnie, appreciated as always.

Debra seems to notice something off shot.

DEBRA

Hey look, turn the TV up…

They all turn to the screen as Adam turns the sound up. Angela is reporting the news and, upon seeing her Tommy gets a momentary flash to him and her in bed together before shaking his head slightly flustered. Our attention returns to the television. 

ANGELA

… security guard was killed and reports indicate the security tapes were deactivated. The Town Hall was holding a rare Egyptian artefact called the Eye of Horus that was to be on show in Chicago this coming week. Authorities believed the priceless piece would be safer kept in an undisclosed location outside the major city and it’s theft has left authorities baffled. When asked how the intruder penetrated the building an official stated “it was as if the doorways themselves have dissolved to ash”. More on this baffling statement and further developments as they come…

The TV switches off and we turn to see Tommy, remote in hand. He looks grim as he place sit down and turns to Helen. She shakes her head as if to say “no” but somehow her body language indicates she believes what Tommy thinks.

GARRY

What is it?

HELEN

(barely a whisper)

Colin…

DEBRA

You don’t think…?

Tommy nods as he takes his coat off the door and puts it on.

TOMMY

That stunt with his house was just a test. His simulation machine was dangerous, what he did to himself and now this… he’s crossed a line and if he’s deliberately killed…

He trails off as Adam looks on sternly.

ADAM

Let’s go.

HELEN

I’m coming too. 

She looks down at her brother.

HELEN

Garry, will you be alright?

GARRY

I’ll be fine. Just be careful, I don’t know what’s up with that kid but I don’t want you hurt.

He gives her a quick kiss on the cheek and she smiles back as she follows the other out and the door slams shut.

Moritz Residence: Tommy’s Landrover screeches to a halt outside and the five friends clamber out and approach the door, Tommy leading the way wit Helen directly behind. Adam walks between Debra and Lonnie who looks up at the house as they go.

LONNIE

Nice neighbourhood.

ADAM

We’re not here for architecture.

Tommy reaches the door first and is surprised to find it unlocked. He pushes it open wide to find a large suitcase leaning against the hallway wall.

TOMMY

He’s here.

They turn to look upstairs just as Colin appears in the room at the end of the downstairs hallway carrying a large bag over his shoulder. He freezes when he sees them and Helen glances around and spots him.

HELEN

Colin.

The others turn to face the boy he takes a step back and looks across at them. Tommy steps down from the stairs on which he had just stepped up and moves to the front of the group.

TOMMY

Nothing to say?

COLIN

I’m not sure I follow, why are you all here?

LONNIE

Quit the act, kid, we know you’re responsible for the chaos in town.

Colin shrugs.

COLIN

Can you prove it?

Helen looks him straight in the eyes in both confusion and hurt, she doesn’t understand him and his attitude is at odds with the boy she thought she knew.

HELEN

Colin, what happened? You… you did it, I know you did. You killed that guard, caused all this confusion, got my brother injured and all of us nearly killed. Why Colin? 

Colin sneers slightly, taking another small step back just as Tommy mimes the movement forwards.

COLIN

You have no idea, none of you do. You’ll all understand soon enough.

Lonnie looks frustrated.

LONNIE

Enough of this crap, let’s just take on a visit to see Holdt and the two assholes can compare their psychoses. 

Suddenly Colin bolts. Tommy immediately shoots off after him. Colin bolts around through the living room of the house turning for a moment and seemingly pushing at thin air, in response the television flies across the room, striking Tommy as he enters. Tommy falls down as the others quickly come up behind him. 

TOMMY

Grab him!

They clamber past Tommy as we see Colin reaches the kitchen. He pulls at the air and the back door slams open. He then turns and dives through a hatch in the wall that links the kitchen to the dining room on the other side. The others rush into the room and towards the back door. They, obviously, can’t see him.

LONNIE

Crap, where’d he go?

As Tommy gets up he spots Colin rushing back towards the front door.

TOMMY

Guys, he’s here!

Colin scoops up his bag as he goes and runs out the front door, letting it slam itself shut behind him. There’s a click as it locks even as Tommy reaches it and tries to force it open. After a few moments the door tears open and he rushes outside to find there is absolutely no sign of Colin. The others appear behind him quickly and the bunch of them look around to no avail.

DEBRA

Where did he go?

Tommy sighs and looks over at Helen who just looks ghost-like as she stands staring. He goes over to her and rests a hand on her shoulder.

TOMMY

I’m sorry it had to turn out like this.

Helen just nods slowly.

HELEN

I just don’t know what happened to him. How can someone change so much?

Tommy doesn’t have an answer.

ADAM

I think we should leave. We’ve got nothing on Colin and I’d doubt Holdt would listen anyway.

The group begin to walk back to the car, talking as they go.

LONNIE

You really think he could be dangerous?

DEBRA

Anyone with as many issues as he obviously as has the potential to be extremely dangerous.

TOMMY

Just look at what he did to himself before, look at the trouble his creations have caused. He’s moved into manipulation and murder, who knows where he might go next. Who knows what he could be planning.

LONNIE

And with The Pale Horse still out there… 

We fade to a long shot of Haddonfield, the sun setting in the distance and darkness spreading across the town.

TOMMY (VO)

Nobodies safe anymore.

 Fade to Black.
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