Halloween: The Series


Episode 2.16: Hauntings of Yesterday





We start with a recap of the previous episode, starting with Jamie’s escape, Adam finding the 2 skulls in the woods, Tommy and the others at the carnival, and ending with Michael’s flight from his home.


We open on a dark, deserted highway.  It is late night, as apparent by the darkness and the moon shining brightly over the black road.  A car is broken down on the side of the road.  Just up the road, another car is pulled over to the side of the interstate.  The front left tire is flat as Hank, a man in his 40’s, has the car jacked up, in the process of changing the tire.  His wife, Nicole, sits inside the car, obviously impatient.  She rolls down the window and yells out at Hank.





NICOLE:  Damn it, Hank!  If you don’t hurry up and change that freaking tire, I’m going to ring your neck!





HANK:  I’m going as fast as I can, Nicole!  Be patient.





NICOLE:  It’s cold out here!  It’s not like you’re performing rocket science, for God’s sake!





HANK (to himself):  Nag, nag, nag, nag.  I wonder if my divorce lawyer needs any business.





Underneath the car, Hank removes the old tire from the car and places it on the ground.  He grabs the “small” spare and puts it on.  He then leans down and starts twisting the lugnuts into place.  From underneath the car, he sees two feet standing on the pavement, facing him from the other side.





HANK:  Nicole, I told you to be patient!





No movement.  Hank rolls his eyes.





HANK:  Fine.  Stand there all night.  I don’t give a shit.





Inside the car, Nicole is looking at herself in the mirror, making sure her makeup is not smeared.  She smiles at herself.  Outside the car, Hank gets the tire on tightly and securely.  He checks it to make sure the grip is strong.  The two feet start to move around the back of the car.  Hank accidentally drops the crowbar underneath the car.





HANK:  Shit.  Nicole, get in the car.  I’m almost done.





Hank bends down underneath the car, trying to reach the crow bar.  The two feet walk over towards the jack.  Hank grabs the crowbar.  He scoots out from underneath and looks up.  Standing there, staring down at him is the pale, white mask of Michael Myers.  Hank frowns.





HANK:  Nicole?





Michael stomps his foot down on Hank’s chest, sending his upper body back to the ground.  Michael uses his foot to pin down Hank underneath the jacked-up tire.





HANK:  Shit!  Nicole!  Help me!





Inside the car, Nicole has turned up the radio, and is bobbing her head to the 1990 hit ‘U Can’t Touch This’.  Outside the car, Michael holds a struggling Hank down with his foot.  He reaches down and releases the jack.  The car lands directly on Hank’s neck, and is followed by the crackling of bones.  Hank’s body goes into convulsions and then limp, as he is crushed underneath the weight.  Inside the car, Nicole has started dancing to the music in her seat as the car falls.  The front door opens and Michael Myers climbs in, holding the crow bar.  Nicole looks over at him and frowns, turning down the radio.





NICOLE:  It’s about time.  I guess you’ll never win any intelligence awards, huh?  Can’t even change a flat tire! (pause)  What’s with the stupid mask?





Michael brings back the crow bar in one motion, embedding the double-ended tips into Nicole’s chest.  Blood spurts from her chest and mouth as she dies instantly.  We cut to outside the car as the passenger door opens and Nicole’s body comes tumbling out to the ground, crow bar stuck in her chest.  The car then starts and drives away, leaving the two corpses and Michael’s broken down car behind.  As his new car disappears into the distance, The Halloween theme begins to play, as a high shot of Haddonfield is shown.  A Jack-o-Lantern appears, an evil grin on it, and the titles come up:





HALLOWEEN: The Series





The theme starts to rock and roll as the main credits roll and images from the series fly up…


Starring


TOMMY DOYLE       DEBRA LOOMIS     LONNIE ELAMB	ADAM TRAVERS





	We open with a shot of the Blankenship Boarding House.  It is early morning as the sun is starting to shine in through Tommy’s window.  In Tommy’s bed, Tommy and Carly are cuddled, asleep.  The sun shines directly in Tommy’s face and his eyes shoot open.  He looks down at Carly and smiles, kissing her on the forehead.  Her eyes slowly open and she looks up at him and smiles.





CARLY:  Good morning, handsome.





TOMMY:  Good morning, gorgeous.





	They kiss briefly before Carly crawls out of bed.  She is dressed in one of Tommy’s button-up shirts as she checks her pager on Tommy’s desk.





TOMMY:  Any word on the case of the two buried skeletons?





CARLY:  Apparently not.  It’s not like the bureau to hold out information this long.  What about your machine?  Any word from Lonnie or Debra?





	Tommy glances over at the digital machine, which has the number ‘0’ in the messages column.  He shakes his head.





TOMMY:  I’m worried.  They’ve been gone a week now with no word from either of them.





CARLY:  You think Lonnie got into something over his head?





TOMMY:  Doesn’t he always?  But Debra is different.  Something major is wrong.  I just don’t know what it is.





CARLY:  I hope they’re just in hiding and nothing bad has happened to them.





TOMMY:  You and me both.





	Tommy holds a worried look on his face as we cut to Moon Lake at the Jamison cabin.  Lonnie is seated on the hood of Debra’s car, holding a shot gun.  Jamie is seen sleeping in the cabin on the couch as Debra walks out, looking down the road.





DEBRA:  I guess its my watch now.





LONNIE:  I am so glad that Carly keeps a spare key out here underneath the mat.  Those guys will never think to look for us here.





DEBRA:  But Michael will.  Lonnie, Jamie has a psychic link with him.  He can see everything she does.





LONNIE:  But the reverse is true, also.  Jamie will know when he’s coming.  We’ll be ready for the evil bastard.





DEBRA:  I still think we ought to contact Tommy.





LONNIE:  Debbie, they are probably watching every connection we have out there.  That includes Tommy, Dr. Loomis, Adam, Richie and Keith, the Corruthers’, and probably even your old stuffy boyfriend Mark.





DEBRA:  Since you bring that up, we never finished our conversation about why you came to my house with roses.  Did you have something that you wanted to say to me?





LONNIE:  I’m tired right now.  I need some sleep and to not have this conversation.





DEBRA:  Avoidance, just like usual.  If you would only express what you wanted to that night…





	Debra stops as Lonnie looks up.





LONNIE:  What?





DEBRA:  Nothing.  You need rest.  Go get some sleep and don’t wake Jamie.  It took her a long time to keep calm enough to sleep.  She’s afraid Michael is going to show up while she’s sleeping.





LONNIE:  I’ll be perfectly quiet.  Scream at me if anything unfriendly shows up.





DEBRA:  You mean besides you?





LONNIE:  And you, of course.  Good night, doc.





	Lonnie walks into the cabin, shutting the door behind him.  Debra shakes her head as she sits down looking at the morning sun.  We cut to New Orleans, Louisiana.  The streets are busy as people come in and out of restaurants and other buildings.  We see a pair of feet step into the picture, standing in front of a small antique shop.  As we pan up, we realize that it is none other than Nadia Vejar, raven-haired and with a determined look on her face.  She walks towards the antique store.  We cut to inside, as she walks up to the man (Donald Devereaux) behind the counter.  He is a skinny-type, with pale skin, slicked black hair, pimples covering his face, and big black glasses.  He has buck teeth and is quite nerdy-looking.





DONALD:  Hi.  Can I help you?  We have a special on lamps today.  Two for one.





NADIA:  I would like to speak with Esmerelda.  I was told she could help me.





DONALD:  I don’t know.  Mommy doesn’t like to be disturbed when she is doing her yoga.  She likes to bend and stretch real good.  You may have to come back---





	Nadia reaches over the counter and grabs Donald by his shirt, getting inches from his face with a look of intense anger.





NADIA:  You go get her now or the only bending and stretching going on in this place will be me bending and stretching your neck from your head.





	Donald looks as if he is about to cry.





DONALD:  Okay.  I’ll take you back to her.  Just please don’t hurt me.





	Nadia releases him from her grip as he waves her to the back of the store.  We cut to inside the back room, which is dimly lit except for a small lamp with beads dangling from it.  Donald and Nadia enter.  A table sits in the middle of the room, and on it lies a crystal ball.  Sitting at the table is a gray-haired woman, though only strands can be seen underneath the gypsy rag she wears on her head.  She has bright sky blue eyes.  Her clothes are draped over her body, as beads and necklaces dangle from her neck.





DONALD:  Mother, this lady…





ESMERELDA:  Nadia Vejar.  I knew you would come. Leave us, Donald.





	Esmerelda talks in whispers, like a snake, as Nadia smiles deviously.  Donald shrugs and leaves the room.  Nadia takes a seat across from Esmerelda, who waves her hand eerily over her crystal ball.





NADIA:  Then you know what I want.





ESMERELDA:  You want the piece of the puzzle.  The artifact of ancient times.  The Vanderdekan Stone.  I saw it in my dreams.  You have completed one-half of your plan.  The other half will take greater drive and the quest will be larger in scale.





NADIA:  Are you really psychic?





ESMERELDA:  I see the third stone.





NADIA:  Tell me where it is.





ESMERELDA:  It is cloudy.  Numbers and words.  Words and numbers.  Gray.  Numbers.  1-8-5-6-1-8-9-2.





NADIA:  What does that mean?





ESMERELDA:  The virgin is reaching down to it, watching it.  Protecting it.





NADIA:  You’re speaking in riddles, lady.  You had better start making some sense.





ESMERELDA:  The one-eyed man can help you.  He will lead you to the stone.





NADIA:  A one-eyed man?  What are you talking about?!





ESMERELDA:  I am unable to see any more.  The Thorn casts shadows over my vision.  They guard it with great concern.





NADIA:  The Thorn?  What is that?





ESMERELDA:  I can help you no more.  You must do the rest yourself.





NADIA:  You have been of no help to me whatsoever.  I wasted my time.





ESMERELDA:  Time is what will pass for you to realize how much I have helped you.





NADIA:  That’s okay.  I have all the time in the world.





	Nadia gives a devious smile, turns, and exits the shop.  We cut to the Blankenship Boarding House, where Tommy and Carly are now fully awake.  They are in the kitchen, eating breakfast with Josh Jamison and Mrs. Blankenship.





JOSH:  I’m telling you, Carly.  I’ve been hanging out with Sue all week.  She’s what I’ve been looking for in a girl.





CARLY:  What?  Breathing?  Slow down, Josh.  You’re only 18.  You should play the field for a while.





TOMMY:  Sue’s a nice girl, Josh, but I thought she was going out with Garry.





JOSH:  They’re just friends, man.





MRS. BLANKENSHIP:  Ah, young love.  It is such a beautiful thing.  Tommy, you and Carly share a nice bond.  I can see it when you look at each other.  That’s rare these days, especially since Lindsey broke your heart and you closed yourself off.





CARLY:  Tommy?  You hermit!





TOMMY:  She broke my heart, but you’re mending it.





JOSH:  I’m gonna gag up my breakfast.





	Tommy smiles.  Carly smiles and gives him a kiss as there is a knock at the door.  Josh stands, throwing a napkin onto his plate.





JOSH:  Since I won’t be eating, thanks to the shameless suck-faces, I will be the one to get the door.  See you guys later.  I’m heading out on the town.





	Josh exits as Tommy laughs.  A moment later, a man (Austin Poe) in a nice suit enters the room, looking both serious and solemn in expression.  His FBI badge dangles from his jacket.  He is about 30 years of age.  Carly recognizes him instantly.





CARLY:  Austin?  What have you got for me?





AUSTIN:  Actually, I have been sent in to be your partner on this.  Captain Gannon thinks that there may be some complications with you being so close to potential suspects.





CARLY:  Potential suspects?  What are you talking about?  Those two bodies have been rotting away in the woods for almost 2 years.  Why would I know any of the suspects?





AUSTIN:  They found the bullets in the two skeletons.  Ironically, they are exact matches from the exact same guns fired on several people in the last couple of years.  I read up on you from a case that happened on New Year’s Eve.  Lonnie claimed to have killed Dennis Holland in self-defense protecting you.





TOMMY:  He did.  Dennis Holland had been torturing me.





AUSTIN:  You don’t understand.  The bullet we pulled from Holland matches the bullets we found in these bodies.  They were fired from the same gun.





TOMMY:  Wait a minute.  You’re not saying that the FBI thinks that---





AUSTIN:  Lonnie Elamb killed those two men found in the woods.





TOMMY:  That’s impossible.





AUSTIN:  Listen, I don’t have anything personal against you or your friends, but the facts are the facts. What would you think in my position?





CARLY:  Tommy, that does sound a little strange, especially with Lonnie suddenly missing.





TOMMY:  Wait a minute, wait a minute.  Almost two years ago?  Lonnie and Debra told me about something that happened on November 2nd of that year.  Debra was attacked by 2 men outside of Haddonfield Memorial.  Lonnie saved her.





We flashback to Episode 1.3 (Arrival of the Rogue).  Lonnie and Debra are in a face-off with Bo and Dave.  Suddenly, a van comes barreling into the parking lot, screeching to a halt behind Lonnie.  The door opens and two men stand with guns pointed at Lonnie.  Lonnie fires before they can and they fall back into the van, dead.  We cut back to present time with Tommy, Carly, and Austin.





TOMMY:  Lonnie and Debra managed to get away, but the bodies were never found or reported missing.





CARLY:  Austin, this could be the truth.  I trust Tommy with my life.





AUSTIN:  I have no proof.  We do have ID on the men.  Perry Hammond and Seth Upchurch. They were orderlies at Smith’s Grove Sanitarium about 150 miles from here.  I haven’t talked to anyone up there yet, mostly because I don’t feel the need to do so.  Lonnie is the shooter, like it or not.





CARLY:  Maybe, but there’s more to it.  I’m going to Smith’s Grove and I’m going to find out about these guys and what they were into.





AUSTIN:  Okay.  I’ve got you backed up.  I hope you’re right about this.





CARLY:  Tommy, I’ll be back tonight.  You think you can survive wuthout me for a while?





TOMMY:  It’ll be hard, but I have Mrs. Blankenship.





CARLY:  Don’t let me get between two people who were so obviously meant to be together.





	Carly kisses Tommy before grabbing her coat and exiting with Austin.  Mrs. Blankenship smiles at Tommy.





MRS. BLANKENSHIP:  I like that girl.  So sweet.





	Adam Travers enters the room, carrying a book.





ADAM:  Pardon me for intruding, but Carly told me to just come on in.





TOMMY:  That’s okay.  What brings you by?





ADAM:  I have to talk to you, Tommy.  It could be of importance to you.





	We cut to the porch, where Tommy and Adam are now sitting.  Tommy looks like he is thinking.





TOMMY:  So, the Pagans used the Thorn rune to curse their enemies?  Why?





ADAM:  That I don’t know.  But, I decided to dig further into the constellation.  I wondered about the whole entire Halloween connection.  I came upon an interesting blemish about the constellation.





TOMMY:  What kind of a blemish?





	Adam spreads out a huge dusty book in front of them and points things out to Tommy as he talks.





ADAM:  I found it odd that a star formation would only appear on one night in particular, especially with days such as leap year added into the mix.  I found that it does, in fact, appear mostly on Halloween night.  However, there is a catch to that rule.  It is said that once every century, the stars will appear in the shape of the Thorn for an entire month.  During this month, the embodiment of evil would be unleashed upon the earth.





TOMMY:  What is this?  Some kind of prophecy?





ADAM:  Precisely.  It is written that during this century, a young girl will hold the key to the dawning of time.  She will be purused by evil and protected by the forces of light.  The resulting battle between good and evil will determine the fate of all mankind, past, present, and future.





TOMMY:  How is that possible?  You can’t affect the past.  It’s already happened.





ADAM:  I don’t know.  But I know that I’ve been proven wrong these past few months and that just about anything is possible.  A war is coming, Tommy, a war of epic proportions.





TOMMY:  I saw the constellation.  It’s been out for the past week.





ADAM:  I know.  I’ve seen it myself.





TOMMY:  The girl.  Do you think it could be Jamie Lloyd?  Do you think that’s why Michael’s been after her?





ADAM:  No.  Unfortunately, Michael Myers seems only intent on chasing his family.  I believe his motives are for different reasons, though I’m sure he won’t be of any help if we ask him.





TOMMY:  Wherever he is.





	Inside the Myers House across the street, we switch to Michael Myers’s POV.  We hear heavy, distorted breathing as we watch Tommy and Adam on the porch across the street.  FLASH.  We see Jamie Lloyd sit up in fear, screaming.  She continues to scream until the door opens and Debra comes in, running to the bed, hugging Jamie tightly.





DEBRA:  Jamie, what is it?  What’s wrong?!





JAMIE:  He’s home.  Michael’s gone home.  He’s in the Myers house!





	Lonnie comes into the room.





LONNIE:  Who was scream queen that woke me up?





DEBRA:  Michael’s in the Myers house right now?





JAMIE:  Yes.  He’s watching two men across the street.





LONNIE:  Not good.





DEBRA:  Tommy!  Lonnie, we have to call him!





LONNIE:  Okay, but we’re leaving right after this.  They could be tracing our calls.





	Debra immediately picks up the phone and starts dialing a number.  Lonnie looks down at Jamie, who is trembling with fear.





LONNIE:  It’s going to be okay, Jamie.  We’re not going to let him hurt you.





JAMIE:  You can’t stop him.  No one can.





	At the Blankenship House, the phone rings.  Mrs. Blankenship answers the phone.





MRS. BLANKENSHIP:  Yes?





DEBRA:  Mrs. Blankenship, it’s Debra.





MRS. BLANKENSHIP:  Oh, Debra’s not here.  She might be by later.





DEBRA:  No, Mrs. Blankenship.  This is Debra!  I need to talk to Tommy!





MRS. BLANKENSHIP:  Maybe Tommy will know where you can reach Debra.  I’ll get him.  Hold on.





	Mrs. Blankenship exits the room.  Lonnie starts gathering up their belongings.  He grabs their few extra clothes and opens a drawer by the bed.  He stares down at a file in the drawer marked ‘The Vanderdeken Case’.  He picks it up and opens it, looking through it.  After a second or two, he puts it with his clothes.  In Haddonfield, Tommy and Adam enter the house.  Tommy picks up the phone.





TOMMY:  Hello?





DEBRA:  Tommy, its Debra!





TOMMY:  Debra?  Where are you?  Do you know where Lonnie is?





DEBRA:  He’s with me.  We found Jamie Lloyd!  She’s with us!





TOMMY:  What?!  How?!





DEBRA:  No time to explain.  Listen to me, Tommy.  You have to get out of that house now.  Michael Myers is across the street!  Jamie sees him through her eyes.





TOMMY:  How can Jamie see something like that?





DEBRA:  I don’t know, but you have to get out of there!





	Tommy glances out the window and we notice that it is beginning to get dark outside.  Standing across the street staring at Tommy through the window is none other than Michael Myers.  Tommy’s eyes widen.





TOMMY:  Oh, shit!





	Tommy quickly hangs up the phone as Adam holds out his arms.





ADAM:  What’s going on?





	Tommy quickly sprints up the stairs, running to his room.  He goes inside and opens up a drawer.  Adam follows as Tommy pulls out a shot gun from the drawer.  He hands it to Adam.





TOMMY:  Here you go.





ADAM:  Tommy, would you mind explaining to me just what is going on?





TOMMY:  Michael Myers is across the street.  I saw him.  That was Debra.  They have Jamie Lloyd.  We’re going to go get the bastard!





ADAM:  I’ll do no such thing.  I’ve much better things to do with my time than starting quarrels with serial killers.





TOMMY:  Like what?  Getting killed by one?





ADAM:  You make a good point.  Lead the way.





	Tommy grabs another gun from his closet and cocks it, leaving the room quickly.  Adam frowns.





ADAM:  I think these kids have seen way too many Rambo movies.





	He quickly follows Tommy down the steps.  We cut to Moon Lake, where Lonnie and Jamie wait outside by the dock.  Jamie is crying as Lonnie sits next to her.





JAMIE:  I wish Rachel was here.





LONNIE:  I know you do.  She was a nice girl.  One of very few that I actually liked in Haddonfield.  I know what it’s like to lose a sister, Jamie.  I know it hurts.





JAMIE:  I miss Richard and Darlene.  When can I see them?





LONNIE:  Not right away, Jamie.  I’ll do my best to get you to your parents, though.





JAMIE:  You promise?





LONNIE:  I promise.





	Debra walks out of the cabin and over to Jamie and Lonnie.  She looks worried.





DEBRA:  I hope Tommy gets out of there.





LONNIE:  Hey, the guy used to run from me on a daily basis.  He’s got a knack for doing the cowardly thing.  He won’t let us down.





	Lonnie winks at Debra, who doesn’t look comforted.  We cut back to the Myers House.  Tommy and Adam come walking through the front yard of the Blankenship House and into the street, carrying their guns.  Tommy looks around, only to see that Michael is no longer in the yard.





ADAM:  He doesn’t seem to be here now.





TOMMY:  We’re going inside.





ADAM:  Are you mad?  He’ll have us right where he wants us.





TOMMY:  Come on.





	Tommy walks with purpose towards the house as Adam hesitates.  He soon gives in and follows Tommy.  We cut to inside, as Michael Myers glances out the upstairs window.  We cut to the plantation in New Orleans, where torches are lighting up the area, burning brightly.  Kane Manson is on the phone with the Man In Black, who is in an unknown location.





KANE:  There is more trouble, sir.  There is someone in New Orleans asking about the stone.





MIB:  Then this someone must be stopped.  No one gets that stone until the others are located.  Understand?





KANE:  Yes, sir.  I will make sure it is guarded properly.  As for the Jamie Lloyd situation, it is all under control.  Michael is on his quest and my men are watching out for him.





	We cut to the Myers House, as Tommy and Adam enter the house with their shot guns.  After they enter, we see a couple of black vans pull up quietly outside the house.  We cut to New Orleans, Louisiana, where we see Nadia Vejar walking down a lonely, abandoned road.  As she looks across the street, she sees a limousine pull up outside her hotel.  Blake Parsons emerges from the limo and glances around the area.  His chauffeur, Charles, joins him.





CHARLES:  Mr. Parsons, I think coming here was a very bad idea.





BLAKE:  I pay you to drive a car, Charles.  Not to think.  Besides, no one knows that I’m here and it will stay that way.





	Suddenly, gunshots ring out and Charles drops to the ground, dead.  Another shot rings out and Blake is blown against the wall, a bullet hole in his chest.  Blake slumps to the ground, dead, as several people begin screaming.  Nadia ducks down and pulls out a gun.  She looks up into the surrounding buildings, the direction from which the bullet came.  People are screaming in the background.  In an alley, coming down a fire escape comes Johnny Hansen (Episode 2.12) from the building, carrying a sniper rifle.  His eye patch sticks out as the wind blows his long blonde hair in the wind.  He turns and runs quickly from the scene.  Nadia and Johnny lock eyes for a brief second.





ESMERELDA (v/o):  The one-eyed man can help you.  He will lead you to the stone.





	Johnny quickly turns and jumps down from the fire escape.  Nadia stands and takes off in pursuit as Johnny takes off running down the alley.  Johnny turns into another dark alley and disappears into it.  Nadia turns and follows, but is met with a big karate kick to the jaw.  Nadia is surprised as she falls back and hits the ground with a thud.  Johnny points his shot gun down at her.





JOHNNY:  Sorry, bitch, but you’re in the wrong place at the wrong time.





NADIA:  I’m right where I’m supposed to be.





	Nadia springs up with quickness, spinning around with a kick, knocking the gun from Johnny’s hand.  She swings with a left, but Johnny blocks it and swings with a left of his own.  Nadia ducks under it, spins around once again, and throws a kick at Johnny, who swats her leg away and decks her with a right.  Nadia staggers back as Johnny jumps into the air and karate kicks her in the chest.  Nadia  falls back to the pavement, but jumps back up and does a spinning back kick, connecting with Johnny’s face.  Johnny’s momentum carries him against the side of a dumpster in the alley.  Nadia throws another kick at Johnny, but Johnny catches her leg, twisting it in mid-air.  Nadia jumps with her other leg, catching Johnny in the face.  Johnny falls to the ground as Nadia lands on her feet.  Nadia holds her arms into the air and then points her gun down at Johnny.





NADIA:  You and I need to have a little talk.





	Johnny glares up at her through his messed up hair.





JOHNNY:  Well, since you’ve been so polite…





	Nadia holds out her hand and helps Johnny stand as we cut to the Myers House, where Tommy and Adam are creeping up the stairs quietly.  Tommy turns and goes towards what used to be Judith’s room as voices echo in his head from 1978.





YOUNG TOMMY (v/o):  The Myers house?!!  You’re not supposed to go up there.





YOUNG TOMMY (v/o):  Lonnie Elamb said never to go up there.  Lonnie Elamb said that’s a haunted house.  He said awful stuff happened there once.





	We get a brief flash of Michael stabbing Judith over and over as Tommy points his gun into the room with Adam close behind.  There is nothing there.  Tommy relaxes.





TOMMY:  He’s gone.





ADAM:  Thank you, God.





	From behind, Michael Myers emerges from the shadows, the pale, white mask coming into view behind Adam.  Tommy turns and sees Michael.





TOMMY:  Adam, look out!





	Adam turns just in time to see Michael grab him by the neck and lift him into the air by his throat.  Adam gasps for air.





ADAM:  Tom…





TOMMY:  Adam!





	Tommy is trying to take aim at Michael, but Adam’s body dangles in the way.  Tommy runs over and charges Michael, hitting him with a body block, causing him to drop Adam to the ground.  Michael turns, grabbing Tommy by his shirt and throwing him backwards.  Tommy smacks into the window, breaking through the glass.  He lands on the roof outside and rolls down the length of it, falling to the ground below with a thud.  Inside, Michael turns back to Adam, who has grabbed his gun.  He cocks it.





ADAM:  Choke me, will you?





	Adam fires a shot into Michael, who staggers backwards.  Adam fires another shot.  Michael staggers back.  Adam fires once more, knocking Michael through the window.  After Michael falls outside, we hear a thud.  Adam walks over and glares down out the window.  The summer wind blows through his hair, illuminating his figure as he sees Tommy and Michael, side by side, on the ground in the front yard of the Myers House.  He looks out at the street to see several men in black robes quickly running to the fallen men.





ADAM:  Bloody hell.





	Adam quickly turns and runs back towards the stairs.  We cut to a dark Haddonfield street, where Josh is walking with Sue.





SUE:  Helen is really freaked out about the whole death card thing.  Maybe we should stop by and see her.





JOSH:  This wouldn’t have anything to do with the fact that Garry would also be there, would it?





SUE:  No.  Of course not.  You asked me out and I went.  I wouldn’t have if I hadn’t wanted to go.





JOSH:  Good to hear.





SUE:  Hey!  What’s going on over there?!





	Sue points up ahead at the Myers House, where several men have grabbed Tommy and Michael off the ground, beginning to carry them towards their vans.





JOSH:  I don’t know.  Stay here!





	Josh takes off running towards the men.  We cut to the front yard, as several men are dragging an unconscious Tommy and Michael through the front yard.  Adam comes charging out of the house, brandishing his gun.  He points it at the leader of the group, who is named Terry Pointer.





ADAM:  Let Tommy go!  Now!





TERRY:  You have something we want.  Now we have something you want.  Give it up and we can talk.





ADAM:  Tommy, wake up!





	The robed men begin to surround Adam, who points his gun around at them.





TERRY:  You are hideously outnumbered here.  I would suggest putting the gun down.





ADAM:  I’ll take your suggestion under advisement.





	Suddenly, Josh appears, charging into the yard.  He tackles Terry to the ground from the side, yelling as he does so.  Two men charge Adam, who moves.  The two men run straight into each other, slapping heads and falling to the ground.  Terry stands and decks Josh with a left, knocking him to the ground.  Adam charges and tackles Terry, knocking him against the van.  Adam its Terry with a right, but several robed men nail him from behind with their guns.  Adam falls to the ground in a heap next to Josh.  Terry stares down at Adam and smiles.





TERRY:  Give Lonnie and Debra my message.





	Terry turns and looks into the van.  Tommy is there, but Michael is nowhere to be seen.  Terry frowns.





TERRY:  Were is Michael?!





	Everyone looks around the yard.  Michael is gone.  They get a brief look of fear on their faces before Terry motions everyone to get in.  They leave, moments later, peeling out of the neighborhood.  Sue comes running over to Josh as he sits up.





SUE:  Are you okay?





JOSH:  I’m fine.  Adam, what happened?





	Adam sits up, holding his head in pain.





ADAM:  They got Tommy.  He’s their prisoner now.





	We cut to Smith’s Grove Sanitarium, where Carly Jamison and Austin Poe are led through the halls by Dawn Thompson, the secretary.  They walk into Dr. Terence Wynn’s office, where Dr. Wynn sits behind his desk.  He looks up when they come in and smiles.





WYNN:  Welcome. I was told you are the FBI. I’m Dr. Terence Wynn.  Have a seat.





	Austin has a seat as Carly stays standing.





CARLY:  I’ll stand, thank you.





WYNN:  Suit yourself.  It was quite disturbing to hear about Perry and Seth.  They were best friends, you know.  The best orderlies we had.





CARLY:  Do you have any idea what they were doing in Haddonfield, Dr. Wynn?





WYNN:  I’m not sure.  Despite being excellent employees, they were also very strange.  There were persistant rumors of illegal dealings, that sort of thing.





AUSTIN:  What kind of illegal dealings?





WYNN:  I don’t know.  Drugs, I think.  They had asked for vacation time during the last week of October and the first week of November of ‘89.  We never saw them again after that.





CARLY:  And you have records of this?





WYNN:  Of course.  Dawn, will you make sure they get a copy of the records for Perry Hammond and Seth Upchurch?





DAWN:  Yes, sir.





	Dawn turns and exits the room.





CARLY:  Do you know where they went on vacation, Dr. Wynn?





WYNN:  I don’t know.  I didn’t know them all that well.





	Suddenly, Carly’s cellular phone rings.  She holds up her hand and answers her phone.  It is Josh.





CARLY:  Hello?





JOSH:  Carly, its Josh.  Tommy was just kidnapped!





CARLY:  What?!





JOSH:  I’m serious.  A bunch of guys in cloaks and Michael Myers!  They were here!  They grabbed Tommy, attacked Adam, and ran off!





CARLY:  I’m on my way home right now.  You stay with Adam.  Got it?





JOSH:  Got it.





	Carly hangs up and turns to Wynn and Austin.





AUSTIN:  What’s going on?





CARLY:  We have to go.





	We cut to the Jamison cabin at Moon Lake, where Debra sits out on the porch, watching the road.  She looks up as a van comes down the road.  It slows in front of the house, but takes off again down the road.  As it goes, we see another black van parked at the end of the road.  Debra looks at with interest as it just sits there.  Lonnie walks out on the porch and looks down at the van.





LONNIE:  Did you see the black van?  They must have bugged Tommy’s phone and traced our call.  We’re in over our heads here.





DEBRA:  I think you’re right.  What are we going to do?  They have us surrounded out there.





LONNIE:  Don’t worry.  I’m going to handle everything.





	Lonnie gets a devious smile on his face as he walks back inside.  We cut back to Haddonfield, where Father Gabe Murphy and Sister Mary Aquinas emerge from the church.





FR. MURPHY:  Well, we’re going to miss having you around, Mary.  You have been a vital part of our staff for quite some time.





SISTER MARY:  Yes, but the Lord is calling me elsewhere.  I feel I need to be across the seas helping our soldiers from Desert Storm in recovery from their ordeals.





FR. MURPHY:  You truly have a good heart.  Good luck, Mary.





	Father Murphy and Mary hug, at which point, Father Murphy turns and exits, getting into his car and pulling away.  Sister Mary smiles, looking up at the big church she has called home.  In the shadows, she sees a “Shape” move swiftly and crack open the locked church door, going inside.





MARY:  Excuse me?  The church is closed for the night.  Sir?





	Mary walks with purpose towards the church, going inside.  She sees the confessional door close.  She frowns.





MARY:  There’s no one in there.  Father Murphy has gone home for the night.





	She sighs and walks towards the front and throws open the door.  The confessional is empty.  She frowns.  There are footsteps heard behind her inside the darkened church.  She is startled and whirls around, seeing no one.





MARY:  Okay.  This isn’t funny anymore.





	She begins walking down the aisle, looking in between the pews for any sign of someone.  She reaches the back door, seeing no one.  She looks scared.





MARY:  If you don’t come out, I’m calling the police.





	No movement.  She turns to leave, but walks straight into Michael Myers, who is holding a butcher knife in his hand.  Mary screams as Michael raises the knife at her.  As he brings it down, Mary moves, causing him to embed it in the pew behind her.  Mary turns and runs down the aisle, looking for a place to run.   She checks a side door, but it is locked.  Michael slowly begins to walk towards her.  She quickly runs to the other side of the room and tries that door.





MARY:  Help!  Is anybody in here?!





	Michael reaches the front of the church.  Mary quickly runs over and throws open the confessional once again.  She gets inside and pulls the door shut, gripping the handle firmly.  Michael is immediately upon her, trying to open the door, yanking and pulling at the door.  Mary grips tightly with tears forming in her eyes.  She looks around as Michael overpowers her and yanks the door open with one strong pull.  Mary grabs the crucifix off of the back of the wall and embeds it into Michael’s shoulder.  Michael staggers back and falls to the ground.  Mary quickly jumps out of the confessional and darts for the back door.





MARY:  Oh, no!  Help me, somebody!





	Mary exits the building and darts straight for her car.  Michael does his trademark situp and turns his head towards Mary outside.  He stands as she starts looking for her keys.  She reaches inside her purse and begins digging around frantically for them.





MARY:  Keys!  A-a-a-h-h-h!





	Michael begins walking down the aisle towards the back of the church as Mary finally finds her keys.  Then, she starts fiddling around with them trying to find the one to unlock her door.  Michael exits the church and begins towards her, getting nearer.  Mary finally finds the right key and puts it in the door, turning the handle.  Michael arrives at the car just as Mary gets inside, shutting the door behind her.  Michael rams his fist through the window, breaking it on impact.  His hand grips around the throat of Mary and begins to choke her.  She struggles, but he yanks her through the broken window and back out of the car.  As she lands on her feet, he plunges the knife deep into her abdomen.  Her eyes glaze over as she reaches for his mask, running her fingers along the edges.





MARY:  God forgive you.





	As Mary’s last breath leaves her, Michael tosses her to the ground like a rag doll.  Michael stands over Mary’s dead body and tilts his head as we cut to we cut to New Orleans, Louisiana, where Johnny Hansen and Nadia Vejar are seated at an outdoor café.





JOHNNY:  These stones must be important if you’re willing to pay such big bucks for me to find them.





NADIA:  I’m willing to do whatever it takes to get those stones.  They could affect the entire universe as we know it.





JOHNNY:  Well, in that case, it may cost a little extra.





NADIA:  Anything it takes, I will give you.





JOHNNY:  You shouldn’t tip your hand, Nadia.  You’re making it easy for me to bleed you dry.





NADIA:  Not exactly.  I am still witness to a mob hit that you just performed in these very streets.  If you try to bleed me dry, I go to the police with what I saw.





JOHNNY:  You go to the police and you won’t see tomorrow.





NADIA:  Come now.  You won’t kill me.  There’s no money in it for you.





JOHNNY:  I think you might be surprised at what I would do, lady.





NADIA:  Well, if you locate the stone for me, I will pay you and everything will go smoothly.  If you try to rip me off, hell is going to break loose.  Got it?





JOHNNY:  As long as I’m getting paid, I’ll help it break loose.  Just fatten up my bank account and I’m yours.





NADIA:  Then we are understood.  I want you to start immediately.





JOHNNY:  I want an advance on my salary.





NADIA:  You have it.





	Nadia throws a wad of bills onto the table.  Johnny smiles and grabs the money.





JOHNNY:  You know, you’re pretty cute.  If I think of anything else I need, I’ll let you know.  Until we meet again…





	Johnny gets up and exits, walking from the table.  Nadia watches him intensely as we cut to Haddonfield, where Adam, Sue, and Josh are talking with Sheriff Cody Hanes at Mrs. Blankenship’s house.





CODY:  You’re telling me that Michael Myers came back to Haddonfield to throw Tommy Doyle out of a window?





ADAM:  It was him, sheriff.





CODY:  How do you know?  You’ve never seen Michael Myers before.  We got this same crap last year when we pulled those three kids down from those crosses in the front yard.  It was just somebody wearing his mask.





JOSH:  Does it make a difference?  I mean, honestly, Tommy didn’t run into the house and jump out the window.  Michael Myers or not, someone threw him out of it.  Maybe you should catch him first and ask him who he is later.





CODY:  Hey, kid.  Why don’t you let me do my own job?





JOSH:  If that’s what you think you’re doing…





CODY:  Smart ass.





Josh looks over at Sue with a worried expression.





JOSH:  Are you okay?  They didn’t hurt you, did they?





SUE:  No.  They didn’t touch me.





	Carly Jamison enters in a rush, along with Austin Poe.  She runs up and hugs Josh.





CARLY:  Thank God you’re okay.  Any word on Tommy yet?





CODY:  Robbie’s getting a bead down on the description of the van, but its been hours.  They’re probably long out of Haddonfield.





CARLY:  I’m not giving up.  I’m going looking for him.





ADAM:  Where would they take him?





CARLY:  There’s no way to know.  Austin, would you please make some calls over to the agency and see if we can’t get any help on this?





AUSTIN:  This is a local crime, Carly.  (pauses, sees her expression)  I’ll get right on it.





	Austin turns and exits.





CARLY:  I’m going to make a few phone calls and locate Tommy right away.  I have left some things unsaid between us that I need to tell him.





	Carly turns and exits as Adam looks around at the kids, worried.  We cut to New Orleans, Lousiana, where Mont Kingsley is standing.  It is dark outside the plantation as Kane Manson steps out of the mansion, waiting on some shadowy figures moving towards the porch.  As they arrive, the torches light up their faces, revealing two men holding Tommy Doyle, who is obviously drugged and incoherent as his eyes are glazed over.  Kane steps down and grabs hold of his face.





KANE:  Welcome, Mr. Doyle.  I’m sure you will find your new home to your liking.





TOMMY:  Who are you?  Where’s Michael?





KANE:  Too many questions, not enough answers.  Mr. Doyle, you have involved yourself in a situation that may effect the course of your life.  In coming years, you will be haunted and tortured by the ghosts that will reside in the most horrible of places:  your own mind.





TOMMY:  I’m already haunted.  Michael can’t haunt me any more than he already does.





KANE:  That’s where you are wrong.  To the dungeon with him!





	The two thugs drag him into the house and disappear into it as Kane glances up at the sky.  The Thorn constellation is shining brightly.  We cut to the Jamison cabin, where Lonnie is sitting in the back yard on a swing, staring up at the very same stars.  In his lap sits the FBI file marked ‘The Vanderdeken Stones’.  Debra enters and sits next to him on the swing, looking at his sad face.





DEBRA:  What were you just thinking about?





LONNIE:  What makes you think I was thinking about anything?





DEBRA:  Oh.  I forgot who I was talking to.  Maybe I gave you too much credit.  I’m sure you’ll have a thought one day.





LONNIE:  Right now, I’m thinking about knocking that smug look off of your face.





DEBRA:  Try it and I will kick your butt into tomorrow.





LONNIE:  There you go, thinking about my butt again.  I’m tired of these innuendos, Debbie.  I’m more than a piece of meat.  I have feelings.





DEBRA:  Ha, ha.  Seriously, what’s been wrong with you?





LONNIE:  I can’t talk about this with you.  We need to get moving.





DEBRA:  And go where?  If we try to leave, those guys will stop us.





LONNIE:  They’re probably waiting on reinforcements to arrive as we speak.  Listen, I found this file inside.  I think Carly was on to something about those stones that the hose beast from hell was after a while back.  She may have located the third stone.





DEBRA:  The Vanderdeken Stone?  Why would she leave an FBI file sitting inside an abandoned cabin?





LONNIE:  I doubt she thought that we’d be on the run and in hiding at her place.  She’s probably in the middle of the case.





DEBRA:  Where does she think the stone is located?





LONNIE:  Surveillance has suggested that a group of warlocks are keeping it hidden in New Orleans.  They seem to be uneasy since they heard about our caper with Nadia the Nutcase, especially since she now has two of the stones.  There’s a picture of a house in here.  A place called ‘Mont Kingsley’.  The group seems to have beefed up security there ever since we fumbled the second stone.





DEBRA:  Why do we care about this?





LONNIE:  Debbie, I don’t know what those stones do, but if this skank Nadia was willing to knock off a bunch of people without any remorse to get these things, it must be big and not good.  We have to find that thing.





DEBRA:  We have a little girl to worry about right now.





LONNIE:  And we have nowhere to run.  Might as well keep ourselves busy instead of sitting here waiting for Michael Myers to show up.





DEBRA:  What happened to big, macho Lonnie who wants revenge for his dead sister?





LONNIE:  Big, macho Lonnie always loses to greedy, fame-seeking Lonnie.  I want to be the one to find this stone and make some dough off of it.





DEBRA:  Fine.  We’ll find the stone, but we’re not going to sell it.  We’re going to destroy it to stop whatever evil this woman is planning.





LONNIE:  Fair enough.





	They hear a stick break in a nearby wooded area.  Lonnie quickly turns and grabs a shot gun from the ground.  Debra stands.





DEBRA:  Where’d you get the gun?





LONNIE:  Carly must like to hunt.  It was inside.  Quick.  Get Jamie and run for the car.





	Debra quickly runs inside as Lonnie stands still in the dark night, waiting for any sign of movement.  Crickets chirp in the night as moments later, Debra comes leading Jamie from the cabin.





JAMIE:  Where are we going to run?





DEBRA:  Not now, Jamie.  You just have to trust us.





	Debra and Jamie start to run for the car, but Bo and Dave (Episode 1.3) emerge from the shadows, grabbing them.  Bo grabs Debra, covering her mouth as Dave grabs Jamie, who kicks and screams.  Lonnie quickly turns and fires, but the gun is empty.  He looks at it and curses under his breath.  He runs and nails Bo over the back with it.  Bo screams in pain and lets go of Debra, who grabs the gun from Lonnie and nails Bo over the head with it.  Bo falls into a nearby bush and is motionless on the ground.  Lonnie turns and whirls Dave around, hitting him with a right.  Jamie drops to the ground, landing on her feet as Dave swings with a right.  Lonnie blocks it and nails Dave with a right uppercut.  Dave’s feet leave the ground as he smacks the pavement with his back.  Lonnie quickly picks Jamie up and begins running towards the car with Debra following.





LONNIE:  You driving?!





DEBRA:  I’ve got the keys!  I guess so!





	They reach the car, but are met by two more men.  Lonnie puts Jamie down and nails Man #1 with a karate kick to the throat.  Man #1 falls back to the ground.  Debra struggles with Man #2.  Lonnie quickly dives over the hood of the car, kicking Man #2 away from her.  He then decks him with a right, knocking Man #2 to the ground.  Debra quickly opens the door and climbs into the car.  Jamie screams as Man #1 reaches out and grabs her foot.  Debra throws open the passenger door, hitting Man #1 in the head.  He lets go of Jamie as she jumps into the car.  Debra quickly starts the car as Lonnie nails Man #2 with another right.  Debra backs the car up.  Lonnie dives through the back window as they speed away into the dark night.  We cut back to Haddonfield at the Blankenship House, where Carly is with Adam, Josh, and Sue.





CARLY:  I don’t know what I’ll do if I can’t find Tommy.  We were just getting serious.





JOSH:  Sis, everything is going to be okay.





	Josh walks over and hugs Carly to comfort her.  Adam shakes his head.





ADAM:  We can’t very well sit here and do nothing.





CARLY:  Adam, we know nothing about this group of people other than the fact that they have some connection with Michael Myers.





AUSTIN (v/o):  No.  We know that two of them, Seth Upchurch and Perry Hammond, were gunned down by Lonnie Elamb almost two years ago.





	Everyone turns and looks over at Austin Poe, who has entered the house.  He is smiling as he enters the room.





AUSTIN:  But I just learned that during the weekend of Halloween 1989, they travelled to New Orleans, Louisiana to make a delivery at a mansion called Mont Kingsley.





CARLY:  What kind of delivery?





AUSTIN:  We don’t know, but Mont Kingsley is owned and operated by a Pagan organization called the order of Thorn.  This could be the center of operations for this group.  That’s where they could’ve taken Tommy.





SUE:  What is the order of Thorn?





ADAM:  A group that operates religiously on ancient Celtic myths.  The rune of the Thorn, depending on which direction the sharp end faced, could mean evil or could be good.





CARLY:  Hmmm.  Kidnapping and murder?  I’ll go with the notion that these are the evil ones.  I’m going to New Orleans to find Tommy.  It’s a long shot, but my gut is telling me to follow it.  Josh, I guess you have to go with me.





ADAM:  I’m going, too.  I’ve come to grow quite fond of Mr. Doyle.





CARLY:  You and me both.  Get packed.  We leave immediately.





	Carly quickly exits the room.  Sue stands and smiles weakly at Josh.





SUE:  I guess I’ll catch you next time you’re in town.





JOSH:  Trust me.  I plan on coming back very soon.





SUE:  I hope so.  Adam, I’ll see you later.





ADAM:  Good evening, Sue.





	Sue turns and exits as we cut to Mont Kingsley in New Orleans, Louisiana.  Tommy Doyle is in a dungeon-type cell, where he has been stripped of his shirt and is just in his jeans.  He is sweating profusely and chained to the wall as his arms dangle in the air, his head dropped.  The door to his cell opens and Kane Manson walks in, looking down at Tommy with anger.  In his hand, he holds a burning branding iron.  The end of it is in the shape of the Thorn symbol |>.  Tommy looks up at him through beads of sweat that have formed on his face.





TOMMY:  What are you doing?





KANE:  I want to know where the girl is, Mr. Doyle.  What have you done with Jamie Lloyd?  She belongs to us.





TOMMY:  She doesn’t belong to you.





KANE:  Where is she?!!!





TOMMY:  I don’t know, and even if I did, I wouldn’t tell you!





	Kane yells and jams the hot branding iron down onto Tommy’s back.  Tommy howls in pain as the branding iron burns the shape of Thorn into his back.  Kane holds it down until smoke starts to rise from the burned flesh.  Tommy howls in pain once again and tries to break free, but Kane kicks him in the ribs.  He grabs Tommy’s face and presses his head back against the stone wall.  Kane’s face oozes fury as he gets inches from Tommy’s eyes.





KANE:  Now I’m going to ask you again.  Where is Jamie Lloyd?!





	Tommy breathes heavily as he stares with hatred into Kane’s eyes.





TOMMY:  You might as well put her face on a milk carton, because you’re never going to find her through me.





	Kane looks down with anger and frustration.  He growls as he kicks Tommy with a swift kick to his nose.  Tommy’s nose is busted open and begins to bleed.  Kane whacks him good with the branding iron, putting a welt across his chest.  Kane’s dark figure stands over the weak Tommy and stares down at him with anger.





KANE:  If you do not talk, you will never be free again.





TOMMY:  Freedom is way overrated.





KANE:  Then so be it.  Tomorrow’s interrogation will be much worse.  Try to have a good night’s rest.





	Kane turns and exits the dungeon, closing the heavy door behind him.  Tommy begins to cry in his corner.  He looks up onto a wooden beam above him.  On it, the following words are scrawled into the wood:





Jamie Lloyd 1989





	Tommy realizes that this is where they have kept her for the last two years as he huddles into the corner, sobbing away the thought of staying in that room forever.  We cut to Lonnie, Debra, and Jamie in Debra’s car.  They are silent as they drive on into the night.





JAMIE:  It’s never going to be over.  Is it?





DEBRA:  I don’t know, Jamie.  I really don’t.





LONNIE:  It was those two guys from the hospital a couple of years ago.





DEBRA:  The two from when we first met?





LONNIE:  Yeah.  I never forget an idiot’s face.  It was them, alright.  Ah, the memories of our first meeting.  It was love at first sight…at least for you.





JAMIE:  Are you two married?





DEBRA:  No!  Not in a million years!





LONNIE:  Me think thou doth protest way too much, Debbie.





JAMIE:  You guys act like an old married couple.





	Lonnie smirks as Debra tries to suppress a frown.





LONNIE:  No, Jamie.  Debbie here would rather have Dr. Stick-Up-His-Ass McGee than me.  I’m below her standards.





DEBRA:  Lonnie, you’re not below my standards.  You’re not below anyone’s standards.  It’s just me.





LONNIE:  Well, at least we both agree that you’re the problem.





DEBRA:  Let’s just drop it for now.  We’ll talk about this later.  Right now, we have to go find that third stone.





JAMIE:  Oh, no.  He’s found us.  He’s found us!





	Lonnie looks at Jamie strangely as we FLASH to Michael’s POV.  He is in Sister Mary’s car, driving in a car right behind them.  Debra looks at Jamie as she begins to shake.  Michael pulls the car alongside them.  They look over and see the pale, white mask in the driver’s seat.





DEBRA:  Oh, no!  It’s actually him!





	Michael turns the wheel sharply, ramming his car into theirs.  Debra quickly recovers, driving their car back into the road and into Michael’s car.  They hit a grid lock as Michael turns the wheel of his car once again. Both cars go off the shoulder of the road and come to a spinning stop as Michael’s car rams into a tree.  The sound of Micheal’s car horn can be heard blaring as Debra quickly recovers, a bump on her head.  She turns around as sees that Jamie has fallen out of the car.  Her door rests open and she is on the ground, barely moving.





DEBRA:  Is everyone okay?





	Debra turns to see that Lonnie is unconscious in the back seat.





DEBRA:  Lonnie?  Wake up, Lonnie.





	The sound of Michael’s car horn stops.  Debra quickly turns, frightened.





DEBRA:  Jamie, run.





	Jamie stands just as Michael Myers walks around the corner of their car.  He stops when he sees Jamie.  He tilts his head to the side.  Jamie begins to cry, slowly backing up.





JAMIE:  No.  No!





	Michael lunges for her, but Debra springs out of the car onto his back, wrapping her arm around his throat, choking him.  The cars burst into flames behind them.





DEBRA:  Run, Jamie!





	Jamie screams and turns, running down the road as fast as she can.  Michael lunges forward, causing Debra to flip forward, landing on the ground with a thud.  Michael reaches down and grabs her by her throat, lifting her back up.  She kicks at him, but he lifts her into the air, choking the life out of her.





DEBRA:  No!





	She reaches for his mask.  From the car emerges Lonnie, who has the shot gun from Carly’s cabin.  He swings and connects with Michael’s head.  The shot causes Micheal to drop Debra.  She breathes in air as Michael turns to Lonnie, whose face is enraged.





LONNIE:  You remember me, Michael?  Maybe not, but maybe you remember my sister Sami.  You see, almost two years ago, you took her away from me.  You murdered her in cold blood.





	Michael tilts his head and takes a step towards Lonnie, who cocks the gun back, circling Michael’s attempts to get to him.





LONNIE:  Call me crazy, but I don’t like for my sister to die.  You can do whatever you want with your sisters, but you don’t mess with mine!  You took away all I had and now I’m going to make you pay for it, you worthless pile of human remains!





	Lonnie swings the gun like a bat, connecting with Michael’s head.  Michael staggers back as Lonnie charges Michael, tackling him back against the cars.  Lonnie decks Michael with a hard right and then a left.  Michael quickly grabs Lonnie by his throat, lifting him into the air.  Michael shakes Lonnie back and forth, trying to take his life.  Debra lunges forward, catching Michael with a shot to the groin.  Michael drops Lonnie, who karate kicks Michael in the chest.  Michael falls back against the burning cars, catching part of his jump suit on fire.  Lonnie smiles.





LONNIE:  Just like ’78, eh, Mikey?!





	Lonnie picks up the gun, whacking Michael over the head with it.  Michael falls to the ground.  Lonnie slams it down into Michael’s head, over and over again.  Lonnie cries in rage as he brings the shot gun down into Michael’s mask.  Michael convulses and just lays there.  Lonnie stands over Michael’s motionless body as the fire burns itself out on the suit.  The fire from the cars light up Lonnie’s angry face as he stares down with hatred at the pale, white mask of Michael Myers.  He grips the gun tightly and raises it one more time.





LONNIE:  I loved you, Sami!





	Lonnie drives the barrel of the gun into stomach, stabbing him.  As Lonnie lets go of the gun, it stands straight up into the air.  Debra pulls Lonnie away and hugs him tightly.  Lonnie begins to cry into her arms.





DEBRA:  It’s okay, Lonnie.  He’s dead.  You got him back.  You avenged your sister.





	As they pull away from each other, Lonnie looks deep into Debra’s eyes.  She locks gazes with him.  Their faces seem to draw closer, but Lonnie’s gaze returns to Michael’s body.  He looks down in shock as he realizes that Michael is gone.  The gun is sitting on the ground alone.  Debra looks over and sees, too.





LONNIE:  He’s gone.





DEBRA:  Oh, God.  How is that possible?





LONNIE:  I don’t know, Debra.  God help us.





	We cut to another split-screen as ‘The Halloween Theme’ begins to play.





We see Tommy, shackled in the dungeon.





We see Adam, Carly, and Josh boarding a plane to New Orleans.





We see Lonnie and Debra, looking down at the ground where Michael disappeared.





FLASH of Michael’s mask





‘TO BE CONTINUED…’ appears on the screen as the closing credits roll.
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