Zofia Burr: Introduction
Writing in 2002, Burr argues in this essay that “the expectation that a woman poet focus inward and away from her contemporary readers remains in place.” This has implications both for a woman poet’s subject matter – suggesting a focus on the domestic rather than the social, the internal rather than the political – and for how readers receive her poetry.
· Do you think the expectation Burr describes has been true of our class discussions to this point? Have we approached these poems differently than we would if they were written by men?
· How do you think Gwendolyn Brooks’ subject matter (or that of any of the poets we’ve read so far) is affected by the fact that she is a woman? How might it be different if she were a man?
Burr quotes Mary Louise Pratt’s “Ideology and Speech-Act Theory”: 

The notion of language as exchange brings before us the persistent and terribly misleading metaphor of the linguistic marketplace, a kind of verbal utopia where a mythical free enterprise of words prevails, all voices vying equally to be heard. An account of linguistic interaction based on the idea of exchange glosses over the very basic fact that, to put it crudely, some people get to do more talking than others, some are supposed to do more listening, and not everybody’s words are worth the same.
Burr goes on to compare the poetry of marginalized poets – women in particular – to graffiti, in terms of their communicative processes, which are inherently uncooperative with the dominant discourse, uttered in response to asymmetrical power relationships.
· Does this ring true to you? Do women poets write poetry “outside of dialogue” in a way that differs inherently from how male poets write? 
· How does a poem, or indeed any writing, communicate if it is not part of a dialogue? 

At the end of her essay, Burr writes, “A failure to recognize the value of nondialogic communicative relations between poems and readers contributes to the suffocating emphasis on the expressive and autobiographical relationship between poem and poet in the reception of poetry by women.” 
· What does Burr mean by “nondialogic communicative relations between poems and readers”? 

· How is the emphasis on “the expressive and autobiographical relationship between poem and poet” suffocating?  

