	Ariel
In 'Ariel', the experience of riding a horse becomes a metaphor for the process
 of writing a poem, and 'Ariel' forges its own myth of transcendence through the ecstasy of physical motion.
As always - and this is one of the sources of Plath's extraordinary power - every image is grounded in some particular thing, depicted as if with verbal paint.



	

	

	 

Stasis 
in darkness.

Then the substanceless blue

Pour of tor
 and distances.

God's lioness,
How one we grow
,
Pivot of heels and knees! ---The furrow

Splits and passes, sister to
The brown arc
Of the neck I cannot catch,

Nigger-eye
Berries cast dark
Hooks ---

Black sweet blood mouthfuls,
Shadows.
Something else

Hauls me through air ---
Thighs, hair;
Flakes from my heels
.


White

Godiva, I unpeel --- The female force of the poem flies through air, and suddenly she begins to engage in that most essential of poetic acts - at least for the writers of Plath's generation; she removes those restrictions which threaten her gift.
Dead hands, dead stringencies.

And now I

Foam to wheat, a glitter of seas
.

The child's cry


Melts in the wall.
And I
Am the arrow,

The dew that 
flies,

Suicidal, at one with the drive
Into the red

apotheosis

Eye, the 
cauldron of morning. Placing "Ariel" in a feminist context, one critic argues that the "Eye" toward which this poem moves is "the eye of the father, the patriarchal superego which destroys and devours with a single glance"
The difficulty with this poem lies in separating one element from another. Yet that is also its theme; the rider is one with the horse, the horse is one with the furrowed earth, and the dew on the furrow is one with the rider. The movement of the imagery, like that of the perceptions, is circular. There is disparity: although the poem is supposedly about riding a horse, it is curiously 'substanceless'--to use her own word. The reader is made to feel the horse's physical presence, but not to see it since the details are all inward. It is as though the horse itself were an emotional state. So the poem is not just about the stallion 'Ariel' - it is about what happens when the 'states in darkness' ceases to be static.
A poem like "Ariel" possesses power and importance to the degree to which the horseback ride Plath once took becomes something more—a ride into the eye of the sun, a journey to death, a stripping of personality and selfhood. To treat "Ariel" as a confessional poem is to suggest that its actual importance lies in the horse- ride taken by its author, in the author's psychological problems, or in its position within the biographical development of the author. None of these issues is as significant as the images and thematic developments rendered by the poem itself. . . . 




In other writings, Plath has used similar cases of horses and horseback riding. All demonstrate a desire to have her reader feel, if not see, the unities of the interconnected emotions which she is attempting to express in these poems. 

�Many critics canot agree on the basis for the poem, but there are 4 common interpretations, with 2 of them (the horse and the reference to Jerusalem) being the most common. The 4th is the allusion to the writing process and her overcoming the traditional male power, and the romantic embodiment of inspiration or genius. In "Ariel," she is careful to link the thematic and rhyme devices to an overall structure which suggests the special kind of fusions that she intends. The poem is written in three line stanzas, and two of the lines in each stanza rhyme. Another way in which the form works to complement the meaning is in the stanzaic form itself. The very fact that the stanzas are tri-fold parallels the tri-fold allusions to horse, Ariel in Shakespeare, and "Ariel" as a reference to Jerusalem, Therefore, the stanzaic structure as well as the structure of the individual stanzas supports the theme of the poem.





�Character in Shakespeare’s The Tempest, the name of her favorite horse, the Hebrew word for Lion of God which is the symbolic name for Jerusalem-which is also referred to as Ariel, the city destined to be destroyed by fire


�Animated motionless


�Hill or pile of rocks


�Each of the three "Ariel’s" contributes its part to the totality of the poem, and each merges into “one” by the end of the poem.


�Up to this point, the physical experience of riding a horse is displayed.


�The last five stanzas of the poem obviously move beyond the literal telling of taking a horseback ride and move into something which partakes of the mystery whereby the rider experiences something of the unity which is created between horse and rider, if not literally, at least metaphorically. This change in the theme of the poem is signaled both by a change in tone and by a change in technique, and specifically by the break in the rhyme scheme.





�It is thrust to the end of the line, against unconditioned space; underscored with ideas of purification, expansion, intensity, and above all speed and daring. But finally, at the crisis, "I" metamorphoses into "Eye," fuses with the cosmic, impersonal awareness, or sheer Being, of the sun itself. Specific identity--like specific perception in the opening stanza—"melts" in the "cauldron" of its own acceleration.


� She reaches a moment of transcendence, and Her epiphany is associated with traditionally female symbols. (We might make a connection between the wheat, and the goddess of agriculture, or between wheat and the mother earth. In addition, the sea can be seen certainly as a connection with female cycles and with the female symbol of the moon.)


�Here, she can become more powerful only by moving her fully exposed (naked) female self toward the power which she so covets, the power of light and heat and vision - the sun. To make this journey she must transform herself from wheat and water to something much more dangerous and traditionally powerful - an arrow. In doing so, she transforms herself into the most potent figure of the patriarchal symbolic order - the phallus.  


�The arrow and the dew, although in apparent opposition, do not reinforce each other. The arrow kills, the dew is killed. The dew, like the child's cry melting symbolizes all that will be overcome or sacrificed in this arrow's drive into morning. But the speaker, identifying with the arrow, does not present herself victim on the altar of any god. The arrow, like the horse, "God's lioness," absorbs the power of the avenging God: "at one with the drive/ Into the red/ Eye,"…. it is associated with the fury that lit the holocaust.


�The female speaker here identifies with the horse, a symbol of masculine sexual potency which, as the arrow, becomes a phallic image that drives into the eye, the circle associated with female sexuality





