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The theory of composition and the theory of feminist writing contain a number of similar components. They both are attempting to reform and reshape the history of composition to serve their own purposes. Likewise, methods that are utilized by feminist pedagogues and attempts to work within the constructs of composition theory by writing students exhibit practices that parallel one another. The various forms of feminism’s contributions to composition narratives mirrors that of both the emerging and the experienced writer and how he or she begins to formulate the theory of writing and display their knowledge of the constructs of the academic discourse through their work. 


Feminist pedagogy can be described as, “its investment in a view of contemporary society as sexist and patriarchal, and of the complicity of reading, writing, and teaching in those conditions (Jarratt, 115). It is making an attempt to insert the feminine voice that has been lacking for so long into the history of not only composition but literary work of any form. In the face of a traditional, strongly patriarchal society, followers of this pedagogy, who do not have to be women, are making an attempt at inclusion by inserting women’s perspectives. A fully successful completion of this task would place women’s status equal with that of men’s in the traditional literary settings. The struggle in figuring out how to complete this task raised a number of questions: “How do women use language? How are women writers different from male writers?” (Ritchie and Boardman, 593). These questions were necessary ones since it was difficult to suddenly begin incorporating the female voice into bodies of work that had not only excluded, but shunned, the voice throughout the history of writing. 
When it comes to composing text, novice writers are similar to the step of inclusion in that they are trying to find and insert their voice into the academic’s community conventions. Similar to the feminist approach which is trying to find its way 
into a world that it has been left out of, the basic writer is struggling to understand and mimic the constructs of discourse that have been occurring without their input. This exclusion, whether due to ignorance of the discourse or unfamiliarity with the constructs, has to be rectified when the writer enters the world of higher education, so the student must go through a number of steps in order to learn how to engage in this conversation by understanding the theory and becoming a successful writer. The first step is when the writer must simply learn to establish their own voice, and this can be as simple as placing his or her own presence into the story. Teachers can aid in this step-by-step process by demystifying what the community’s conventions are in order to enable the writer to work their way, through text, in into the academic conversation.

Another form of feminist contribution is through disruption. This a feminist voice rereading and reexamining previous composition theory and uncovering the power structures that kept women’s voices subordinate and marginalized for so long. In accomplishing this, according to Elizabeth Flynn, the previous theory of product-oriented approach is demystified, similar to the process above, and this empowers writers and readers alike (572).

Similar to this plight for contribution is that of the more experienced writer when composing text. More successful writers have been empowered enough to work against the traditional forms of writing that they were taught. This is completed by claiming their 
authority, “by placing themselves both within and against a discourse and working self-consciously to claim an interpretive project of their own, one that grants them their 
privilege to speak (Bartholomae, 646). In essence, they are following the same steps as disruption by beginning what has traditionally been placed in front of them and finding a way to alter this by making it their own and adding their own voice. 

Followers of composition theory and feminist pedagogy have taken very similar approaches when it comes to rethinking, challenging, and altering texts as they currently exist. They methods they employ, however, often depend on how aware the author is of the current conversation of discourse. 

