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The process of revision among writers is strongly governed by their perception, or lack thereof, a particular audience. The formation of an audience in a writer’s mind is controlled by several things: composition theories they have been exposed to through personal reading and classroom instruction, their level of experience writing, and the purpose for the writing. These are a pronounced set of situations that, when examined, can discern how a writer will formulate their audience awareness and revision strategies.
Writers with limited experience, typically student writers, are usually exposed to restricted theories through the duration of their education. A model typically followed in high schools and early college education is that of Current-Traditionalism. As discussed in William Covino’s “Rhetorical Pedagogy”, this theory supports correctness in writing and basic, straightforward styles of writing. This product-based, linear theory is prevalent today in high school and college freshman composition courses that assign such writing styles as narration, description, and argument. Within the constructs of this theory, students are taught to focus more on the unity and exactness of their finished product than to examine the far reaching effects of a potential audience, and thus, this component of writing is usually not considered. Therefore, the only form of revision that occurs tends to be minimal changes that polish the final draft. Drawing from revision strategies that Nancy Sommers researched for “Revision Strategies of Student Writers and Experienced Adult Writers”, she discovered that, “Lexical Changes are the major revision activities of the students because economy is their goal.” In addition, “The aim of revision according to the students’ own description is therefore to clean up speech; the redundancy of speech is unnecessary in writing, their logic suggest, because writing, unlike speech, can be reread.”
Another reason for lack of audience awareness and the thought of revision is most likely laid out in the assignment itself. Students realize, even if an assignment sheet states something to the contrary, that the only person reading the text will be the teacher. Although there is an audience, it is very limited, and if the current-traditional theory is followed in the classroom, students are more likely to be concerned with their performance than how the audience will interact with their written work. Thus, students rather unknowingly follow the theory of audience invoked by placing more emphasis on the writer than the reader. In “Audience Addressed/Audience Invoked: The Role of Audience in Composition Theory and Pedagogy”, Lisa Ede and Andrea Lunsford further elaborate: They (writers) do not, of course, deny the physical reality of readers…the central task of the writer, then, is not to analyze an audience and adapt discourse to meet its needs.
Experienced and occasionally professional writers, on the other hand, tend to have a much more formulated vision of the benefits of revision strategies, and this is due, in large part, to the clarity of an audience in the experienced writer’s mind. These writers have usually been exposed to more thought provoking theories either through higher education or readings of their own, those that go beyond the simple quest for correctness. Covino sums up these advanced theories into twentieth-century rhetoric, which is basically anything that was formed as a reaction against current-traditionalism. With this theory, the role of the audience is radically different, with the writing being more process based than product based. This allows for the incorporation of other, external, influences to enter into the mind of the writer as the text is being produced. 

One of the major influences lies within the prospect of the audience and the perceived notions of how they will respond to the ideas formulated within the text. Overall, this level of writer is more concerned with the larger picture they are producing, and this is evident in their revision habits. Since, as Sommers noted, “The readers expectations influence the writer”, experienced writers alter much more than a simple word or two that the student writer would likely do. They are more likely to ask themselves what the writing needs as a whole for such components as form, balance and an overall clarity of speech. In this way, they are following the opposite manner of approaching their audience than their inexperienced counterparts; instead, they are following the form of audience addressed which is similar to the twentieth-century rhetoric in that it was formulated as a reaction against product-orientated emphasis of current-traditionalism. 
This emphasis placed on overall form comes from the idea that:

Those who envision audience as addressed emphasize the concrete reality of the writer’s audience; they also share the assumption that knowledge of this audience’s attitudes, beliefs, and expectations is not only possible (via observation and analysis) but essential (Ede and Lunsford).
Since the primary focus for the finished text lies within the reader or audience, the writer actually has less control than their perceived audience does. Therefore, their approach to revision is a much larger concern than for the inexperienced writer. For them, the revision process is a consistent step, not just something that occurs after the writing concludes. For as the writer’s vision of the reaction that the audience will have changes, so does their vision of what the text should actually state, and thus begins a cyclical process cycle. 


The revision process is dependent on several components, the largest being the collective wisdom gained from continual experience writing and the knowledge that there are audiences beyond a singular classroom instructor. Before these components are learned and the audience is narrowed, revision strategies tend to be very minimal and superficial, but once the audience is expanded and taken into consideration, the revision process is an unlimited and continual component of the writing progression.
