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Act Four

Scene 1

1. What does the King realize about the murder of Polonius? 13-14 

After her confrontation with Hamlet, Gertrude hurries to Claudius, telling him about her encounter with Hamlet. She says that he is as mad as the sea during a violent storm. She also tells Claudius that Hamlet has killed Polonius. While she does keep her promise not to reveal that Hamlet was only pretending to be insane, the immediate and frank way in which she tells Claudius about Hamlet’s behavior and his murder of Polonius implies that she sees herself as allied to the king rather than to her son. Claudius is a selfish, ambitious king, who is more concerned with maintaining his own power and averting political danger than achieving justice through his rule. His response to Gertrude’s revelation that Hamlet has killed Polonius is extremely telling. Rather than considering that Gertrude might have been in danger, he immediately remarks that had he been in the room, he would have been in danger. Claudius wonders aloud how he will be able to handle this public crisis without damaging his hold on Denmark.
Scene 3

1. What might line 4 explain? 



 
As we saw in Act IV, scene ii, the murder of Polonius and the subsequent traumatic encounter with his mother seem to leave Hamlet in a frantic, unstable frame of mind, the mode in which his excitable nature seems very similar to actual madness. He taunts Claudius, toward whom his hostility is now barely disguised, and makes light of Polonius’s murder with word games. He also pretends to be thrilled at the idea of sailing for England with Rosencrantz and Guildenstern.

“He’s loved of the distracted multitude”. In this case, Claudius is trying to state that Hamlet is foolish and unreasonable. It clearly states Claudius bad intentions toward Hamlet. Claudius now fears Hamlet: whether Hamlet is sane or mad, he is a danger to Claudius, and Claudius wishes him to die. It is also revealing that one of Claudius’s considerations in seeking to have Hamlet murdered in far-off England, rather than merely executing him in Denmark, is that he is beloved by the common people of Denmark—“loved of the distracted multitude,” as Claudius says

2. Note the Exchange of wit by Hamlet. 17-40.

 
Hamlet immediately begins mocking the King every chance he gets. The first time the King asks where Polonius is, Hamlet tells him that Polonius is "at supper," "Not where he eats, but where he is eaten". The second time the King asks, Hamlet answers that Polonius is in heaven and that the King can "send hither to see: if your messenger find him not there, seek him I' the other place yourself". Hamlet's joke is that he's just told the King to go to hell. Finally, Hamlet relents a little and says that if Polonius isn't found within a month, he'll begin to stink, and "you shall nose him as you go up the stairs into the lobby." 
3. 63ff What do Claudius' letters tell England (i.e., the king of England) to do with Hamlet? Why does Claudius expect to be obeyed? (The situation is more or less historical, since England was ruled by a Danish king from 1016-1042. The original Hamlet story seems to date from about this time.)


  
 Claudius’s subterfuge in asking the English to execute Hamlet reveals the extent to which he now fears Hamlet: whether Hamlet is sane or mad, he is a danger to Claudius, and Claudius wishes him to die. It is also revealing that one of Claudius’s considerations in seeking to have Hamlet murdered in far-off England, rather than merely executing him in Denmark, is that he is beloved by the common people of Denmark—“loved of the distracted multitude,” as Claudius says (IV.iii.4). Again, where King Hamlet was a brave warrior, King Claudius is a crafty politician, constantly working to strengthen his own power, circumvent threats to his throne, and manipulate those around him to his own advantage.
Scene 4 

1. How do the political events at the beginning of the scene relate to Hamlet’s situation?

 
Act IV, scene iv restores the focus of the play to the theme of human action. Hamlet’s encounter with the Norwegian captain serves to remind the reader of Fortinbras’s presence in the world of the play and gives Hamlet another example of the will to action that he lacks.

2. 33ff: Summarize the important ideas of this soliloquy. 

 
As the Norwegian Captain leaves, going to face death for nothing, Hamlet seems lost in thought, and Rosencrantz asks if he's ready to go. Hamlet, who is not technically a prisoner, tells the rest to go on ahead, and speaks his fourth soliloquy. He exclaims, "How all occasions do inform against me / And spur my dull revenge!”. To "inform" is to denounce or accuse. So Hamlet feels guilty that he hasn't carried out his revenge. He feels that he's not really a man, but only a beast, because all he does is eat and sleep. He should use the reason that God gave him, and act, but he hasn't. And he doesn't know why, perhaps it's "Bestial oblivion, or some craven scruple / Of thinking too precisely on the event". He has "cause and will and strength and means / To do't "but he hasn't. From this point on, Hamlet's basic thought is that if Fortinbras can do what he's doing, Hamlet should be able to do what he's supposed to do. But Hamlet undercuts his own argument at every step, because he views Fortinbras as a damn fool. Fortinbras will expose himself "To all that fortune, death and danger dare, / Even for an egg-shell". To Hamlet's shame, Fortinbras is marching off to war, but only to gain a piece of ground "Which is not tomb enough and continent / To hide the slain". In other words, the piece of ground is not large enough to serve as a graveyard for the soldiers who will die in the battle. This seems to be war's ultimate absurdity, and this idea gives a hollow ring to Hamlet's final words of the scene, "O, from this time forth, / My thoughts be bloody, or be nothing worth! Of course Hamlet fails to put his exclamation into action, as he has failed every previous turn to achieve his revenge on Claudius. By telling so, he states, “My deeds be bloody”. And Hamlet walks off, not to kill the King, but to continue his journey to England with Rosencrantz and Guildenstern. 
Scene 5 

1. Explain Ophelia's madness. 

 
As we have seen, one of the important themes of Hamlet is the connection between the health of a state and the moral legitimacy of its ruler. Ophelia is grieving over the death of her father and the loss of her love Hamlet.

2. How is Ophelia’s life a parallel to Hamlet's? 

 
As a parallel, both come from pretty messed up families.  Ophelia has her brother, Laeretes, but he leaves her to go to college.  Hamlet had his father, the king, but he is murdered.  Those left behind, Gertrude, Claudius, and Polonius, do not have their children's best interest at heart.  Additionally, Hamlet and Ophelia do seem to have shared companionship earlier, but Hamlet chooses to abandon their connection in favor of revenge. In Hamlet we find Ophelia frustrated from very beginning because she does not enjoy her life as a free agent. When ever she meets Hamlet and is excited by him, she conveys to her father and is instructed. Simultaneously, Hamlet is plunged in same frustration because of hasty marriage. Ophelia is mad due to the death of her father. She wanders hither and thither in great dejection, as see that Hamlet is told the truth by ghost. Afterwards he loses his consciousness and like mad he starts searching out the truth. As your question is, use parallel, Ophelia is a weak character, she is more frustrated. She finds nothing in the world useful, that’s why she commits suicide. If her father had told about the spirit of love, she would not have been suffered and would have collected power from love to survive. Hamlet’s suffering is intensified by her becoming mad and death. Due to her death, her brother fights him and causes of his tragedy. So it is clear that she is foil and even she worries over being the mad of Hamlet. She is not so foil as Hamlet because Hamlet’s goal is to take avenge of his father from murderer. Whereas Ophelia is weak and how she can avenge from her beloved whom she likes that is not disclosed by her openly. May be, being mad, she punishes him.

3. Why doesn't Hamlet comfort Ophelia after killing her father? Who ultimately is responsible?

 
Hamlet is truly in love with Ophelia through the duration of the play.  Even though is seems that Hamlet's love for her wanes at certain times, he needs her in his live. She, in Hamlet's mind might be considered a temporary substitute for his mother.  He needs her as a support for his life. He is desperately grasping for something to hold onto and someone that will hold onto him. Hamlet feels as if he has betrayed Ophelia. Even though he is forging his madness, he is very conscious of the harm he has done to her. Hamlet is ultimately the one responsible for Ophelia going mad, and eventually her death.

4.a) Define pathos. 

 
Pathos is one of the three modes of persuasion in rhetoric (along with ethos and logos). Pathos appeals to the audience's emotions. Pathos is the use of emotional appeals to alter the audience's judgment. A common use of pathos in argument is creating a sense of rejection if the audience doesn't agree. Creating a fear of rejection is in essence, creating a pathos argument.
