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Act 1 Scene 3         
4. a) In Act 1 scene iii (55-80), Polonius gives Laertes some fatherly advice on how to behave before Laertes leaves for France. His advice is similar to a list of clich’s, including: be friendly to people but don't overdo it;  hold onto your friends once you’ve found them trustworthy, but don't waste your time shaking hands with every new guy you meet; don't be quick to pick a fight, but once you're in one, hold your own; listen to many people, but talk to few; hear everyone's opinion, but reserve your judgment; spend all you can afford on clothes, but make sure they're quality, not flashy, since clothes make the man which is twice as true in France; don't borrow money and don't lend it, since when you lend to a friend, you often lose the friendship as well as the money, and borrowing turns a person into a spendthrift; and, most importantly, be true to yourself. Then you won't be false to anybody else. Line 64-87
 This long list of quite normal fatherly advice also emphasizes the normality of Laertes’ family life as compared to that of Hamlet’s. As well it contributes a somewhat stereotypical father-son encounter in the play’s examination of family relationships. It shows that Polonius loves his son; however this idea is complicated later in the play when he sends Reynaldo to spy on him.
b) Polonius gives his son good advice and he normally has good intentions, but he tends to be conniving and underhanded. He often jumps to the wrong conclusions, and his speeches are long and pompous. He is also totally incapable of figuring out what Hamlet is up to, which tends to accentuate these characteristics even more in his attempts to do so.
c) Juxtaposition: an act or instance of placing close together or side by side, esp. for comparison or contrast.
Shakespeare placed these lines so close to the advice to Laertes to show the comparison or difference between the way Polonius treats Ophelia and Laertes. Where as Laertes and Polonius appear to have a reasonably normal father-son relationship, their relationships with Ophelia seem rather disturbing. They both take on a position of unquestioned authority over her. Polonius treats her as though her feelings and thoughts are not important and Laertes as though her judgment is not good.
 5. a) Some people might think that prodigal means lost, apologetic or remorseful. 
 b) Prodigal: Wastefully or recklessly extravagant; One who is given to wasteful luxury or extravagance.
6. Polonius is making it evident that he treats Ophelia differently from Laertes. When he is talking to Laertes, he is giving him advice, but when he is talking to Ophelia he is ordering her more than giving her advice. Even in similar situations, he would not treat Ophelia in the same way as Laertes. He treats Ophelia as though her opinions are not important. Ophelia, who listens to both her father and her brother, then becomes dependent on men to tell her how to behave. For example, she unquestioningly obeys Polonius when he tells her to stop seeing Hamlet and she lets him use her in his plan to spy on Hamlet.
Scene 4
1. a) Sparksnotes: Yes, it is. But though I was born here and should consider that tradition part of my own heritage, I think it would be better to ignore it than practice it. Other countries criticize us for our loud partying. They call us drunks and insult our noble titles. And our drunkenness does detract from our achievements, as great as they are, and lessens our reputations. It's just like what happens to certain people who have some birth defect (which they are not responsible for, since nobody chooses how he's born), or some weird habit or compulsion that changes them completely. It happens sometimes that one little defect in these people, as wonderful and talented as they may be, will make them look completely bad to other people. A tiny spot of evil casts doubt on their good qualities and ruins their reputations. Line 15-41
Hamlet’s speech is ironic because it is his inability to act and procrastination (also considered his tragic flaws) which overpower his good aspects and eventually lead to his death. It also continues to develop the theme of the poor state of Denmark. Hamlet sees Claudius’ drinking as a further sign of the state’s corruption, commenting that alcohol makes the bad aspects of a person’s character overwhelm all of his or her good qualities.  
b) Lines 70-90 increase the suspense of Hamlet’s encounter with the ghost in a number of ways. First of all, the lines suggest possible things that may happen to Hamlet. The audience knows that he is about to talk to the ghost and these suggestions leave them wondering and anticipating what actually will happen. Also, the reappearance of the ghost, which is a spiritual consequence of death, brings with it questions of what lies beyond death. Later in the play, Yorick’s skull is important because it is the physical consequence of death. The third reason is because it continues the themes of spirituality and uncertainty of truth. Since Hamlet does not know what lies beyond death, he cannot tell whether the ghost is truly his father’s spirit or whether it is an evil demon come from hell to coax him toward destruction. The theme of uncertainty about the spiritual world is very important to the development of Hamlet and to the rest of the play. (Ex. Hamlet’s desire for suicide) 
 
2. The Nemean lion was a vicious monster in Greek mythology that lived in Nemea. It was eventually killed by Heracles as the first of his 12 labours. The allusion to this suggests that it is going to take an incredible amount of nerve to accomplish a task of such magnitude. 
 
· 3. Something is rotten in the state of Denmark.  Line 100
This line uses the reoccurring image of rotting and emphasizes the idea of the nation as a diseased body. Shakespeare is saying that evil is an unnatural thing that leads to many consequences, such as the individual or the state being corrupted and broken. Also, the condition of the state is connected and completely parallel to the welfare of the royal family. The beginning of the play exposes the dread that accompanies the transfer of power from Hamlet to Claudius. All through the play, connections between the morals of the ruler and the health of the state are made evident. Denmark is repeatedly expressed as a physical body made ill by the moral corruption of Claudius and Gertrude, and many observers consider the presence of the ghost as a supernatural omen indicating that  something is rotten in the state of Denmark . The ghost is a foreshadowing and a visible symptom of the rottenness of Denmark created by Claudius’s crime. The late King Hamlet is described as a good, strong ruler under whose guard the state was in good health, while Claudius, an ambitious and evil King, who only cares about his own self-interest, has corrupted Denmark. At the end of the play, the rise to power of Fortinbras suggests that Denmark will be strengthened once again.
 
Scene 5
 1. a)The ghost of Hamlet’s father is suffering because he is doomed to walk the earth at night, and during the day he is trapped in the fires of purgatory until he’s done penance for his past sins. 
 
· b) Ghost: I find thee apt; / And duller shouldst thou be than the fat weed / That roots itself in ease on Lethe wharf, / Wouldst thou not stir in this. Now, Hamlet, hear. / ‘Tis given out that, sleeping in my orchard, / A serpent stung me.  Lines 38-43
The purpose of the reoccurring weed imagery is to show a symbolic comparison of weeds and evil. Shakespeare is trying to say that evil spreads as easily and quickly as weeds in a garden and it has many consequences. Ironically the ghost reveals that King Hamlet was murdered in a garden by Claudius who is referred to as a serpent.  The idea of evil and evil acts is a major theme in the play and Shakespeare focuses on the fact that it does not stop at one evil action. One evil act leads to a number of others, which again do the same. It is like a ripple effect and thus spreads quickly like weeds in a garden and destroys the beauty, goodness and life that exist there as well. 
 
2. The ghost talks to Hamlet, claiming to be his father’s spirit, come to tell Hamlet to revenge his death, which he says was a  foul and most unnatural murder’. Hamlet is shocked at the news that his father has been murdered, and the ghost tells him that as he was sleeping in the garden, someone poured a vial of poison into his ear the same person that now has his crown, Claudius. Hamlet’s fears are confirmed and he states,  O my prophetic soul!  The ghost pressures Hamlet to get revenge, telling him that Claudius robbed him of his life, his crown, and his queen all at once. He tells Hamlet that Claudius cut him off in the middle of a sinful life, before he had had a chance to repent his sins. He says that Claudius has corrupted Denmark and Gertrude, having taken her from the pure love of her first marriage and seduced her in the tainted lust of their incestuous union. But the ghost advises Hamlet not to harm his mother, telling him to  leave her to heaven  and to the pangs of her own conscience.
 
The ghost’s demand for Hamlet to seek revenge on Claudius is a critical event and it sets the play in motion. It leads Hamlet to the idea of faking insanity, which Shakespeare uses to develop his character. This speech by the ghost summarizes all the themes of the play into one. It introduces the idea of fate when Hamlet says,  O my prophetic soul!  It introduces the role of religion, along with the idea of revenge and justice, and the idea that evil actions must be punished. Claudius has committed a sin, and now, to restore balance to the kingdom, the sin must be punished. The idea of revenge is an important form of motivation for action in the play. It also develops the theme of what happens after death and the uncertainty of truth. Hamlet questions the appearance of the ghost and whether he can trust his perceptions, unsure if the ghost is really his father. Hamlet over thinks everything to the point of obsession and his decision to fake his madness, in order to keep his plan a secret, possibly even leads him to actual insanity, although it is impossible to say for sure and if so to determine when the change occurs. 
 
3. Hamlet makes his friends swear by his sword that they will never mention what they have seen.
 
4. The ghost cries from under the stage: Swear. The audience may not know where or who these words are coming from and may get confused. 
