	



	Gazeta de Antropología
	Nº 10, 1993
	Texto 10-12

	-
	Portada
	Resumen
	Abstract


- 
	Moorish and Christian classification

	- 
Demetrio E. Brisset Martín 
Antropólogo 





- 
	Since the beginning of the ninety, has himself placed so fashionable the study of the festivals of moorish and Christian in the old kingdom of Granada, that can qualify it as fear stellar.  To the three Encounters of Edicts of Moorish and Christian (celebrated in Molvízar -1991-, Zújar -1992- and Carboneras -1993-), with its corresponding conferences and communications of investigators, that are going to be quick published by the Center of Investigations Etnológicas «Angel Ganivet» (Granada), one must add the numerous contributions presented al IV Congress of Andalusian folk Tradition (Huelva, 1992), centered in this edition in the demonstrations of the Andalusian popular theater, as well asPresentations in other forums and articles published.  It is such the complexity of this phenomenon ritual, that turns out to be practically impossible to exhaust it, therefore, to the extent that is deepened in the documentary investigation, arise to the new light you cut that they permit novel interpretations.  Sadly, and in which in fact is quite characteristic of the Hispanic anthropology, barely themselves intercomunican the investigations, without debates they be produced neither controversies among unlike positions.  Though this habit avoids that personal quarrels be irritated, since an intellectual point of view is one more pity because is doubtful that nobody be in possession of all the truth, and of the divergent clash reasoned of positions can arrive at more qualified conclusions that them obtained by the solitary effort.  In search of a greater speculative wealth is for which I will initiate now a public polemics with Pedro Gómez Garcia, companion of fatigues in the twelve years that carry organizing activities to bring to light the cultures of granada.  So much in its article of the previous number of the Gazeta of Anthropology (1992a), as in its participation in the recentísimo collective book America: an anthropological reflection (1992b), undertakes the theme since a perspective levistraussiana, with suggestive and brilliant analysis.  In the first one of these works, submits to a structural analysis the text transcrito in 1933 by a neighbor of Laroles, while in the second (that in reality is previous, since corresponds to a conference given in Granada in 1990) performs a comparison among three texts of granada and one jienense, to take up again then the thesis that the French anthropologist Nathan Wachtel devised on the representations of the conquest inSpanish America, in its already classical study of 1971:

The folk tradition conserves, really, the memory of the native reactions at the moment of the conquest.  Nevertheless, it does it with a variable fidelity (...)  But the deformation of the historic facts respects a certain logic.  Such events constitute the matter utilized by the native thought to produce a folk tradition whose demonstrations, although diverse, form a coherent assembly.  Since the Andes to Mexico, a common structure orders the themes of the Dance of the Conquest (Wachtel 1971: 90-91).Sin to touch in this article the comparison among the meanings of the representations of conquest among the American natives and the contemporary Spaniards, I am going to respond to two criticisms that formulates me Pedro Gómez.  In my book on the Festivals of moorish and Christian in Granada (l988), I establish two large families of these festivals in the Granada present: A.  Those of the type captivity and rescue of the image, with supernatural interventions, a single battle and document falsified by the devil.  B.  The relations of Granada, subdivisibles in: a) you Skirmish of the Alpujarra, with the I disembark of the Turks and the conquest of the castle and the image of the saint, with its rout and conversion in the second splits. b) Takes of the castle, with superimposition of narrative themes, plan dual of battles and supernatural intervention absence.  Also it differentiated a subgrupo Luzbel and the Angel (with probable takes of the castle), today vanished.  For Pedro Gómez, does not have sense to establish a type captivity and rescue of the image contrasted al of loss and recovery of the castle, since considers him intercambiables, varying alone the symbolic element: The reconquest of the castle implies the rescue of that image.  The two supposed types only are not intercambiables but melt in one alone.  The significant plan does not vary (1992b: 58 ). further on reiterates themselves in this position, after analyzing the narrative plot of the version of Bélmez of the Moraleda: there is not exactly two «types» or «families» different from festivals of moorish and Christian, but expressive media intercambiables, alternative or cumulative, that aim equally to the same meaning (1992b: 61 ). I Believe that we are in a land very little explored and thatWith care.  If we center ourselves in the fundamental thing of that category of the constituted conquest rituals representations by the ones that oppose to moorish and Christian, we will have: The actors (all men) are divided into two hierarchical edicts that are disputed a collective symbol.  If we know in depth this festive ritual, we cannot remain us in a so abstract dimension, but there will be that crumbling it.  And to seek the hidden meaning after the symbolic objects.  We advance now since it very concrete, the arguments of each individual representation.  In the number 9 of the Gazeta, Pedro Gómez publishes one of the versions of the representation of the alpujarreña Laroles, that in itself is almost an exception by its peculiarity.  The theme of her is the legendary exploit of Alfonso Pérez of Guzmán, the noble one from leon that participated in the conquest of Rate to the nazaríes in 1292, to then have defending it before the attack of the king of Granada and its allied benimerines, preferring to sacrifice the life of its son, that had captivated, before that to deliver the fortress.  The argument seems to insert perfectly in which is understood for a «representation of moorish and Christian», with its epic almost biblical sacrifice, and nevertheless barely has interested the organizers of this class of spectacles, since only I know another with the same theme: one of the embassies that alternated in the management festivals of Alcalá of the Forest (saw of Gúdar, Teruel), and in which appearedA gentlemanly moorish one Tarfe.  Both versions seem influenced by the historic novel of the titled Romanticism Guzmán the Good one, written by the of granada Ramón Ortega and Cold.  Here it is a matter of the contamination of a cultured theme on a plan argumental prior, and in the case of Laroles, the author of the theatrical text included similar pieces to the ones that are recited in the of granada Mecina-Tedel and Aldeire, being left to drag certainly grandiloquence patriotera.  In fact, the only action that does not find his equivalent one in the other representations of moorish and Christian is that of the blackmail and subsequent sacrifice of the son of the Christian leader, although it can be assimilated al captivity and death of a Christian.  We find ourselves before the most minimum assembly -a pair of elements- that can constitute a thematic cycle.  Among the extensive repertoire numerous cycles can be identified, and as curious examples we have: -- The carolingio, extendidísimo for all the Americas, while in Spain the emperador Carlomagno already only is leader in a locality of the High one Aragón.  -- Santiago against Pilatos, own of Mexico, originating in a novel written in Valencian by San Pedro Pascal, mercedario, that was bishop of Jaén and they beheaded it the nazaríes in Granada, in the 1300.  -- The challenge of Tarfe, native of the collection of ballads and that passed to the hand comedies corrals of various authors, Lope of fertile plain included.  The brave moorish one Tarfe still frightens the Christians in five localities, while in Granada it is killed and its head in the tip of a sword strolls, continuing a secular ritual exorcístico.  -- The naval battle of Torreblanca (Valencia), happened in 1396 among a ship of curtidores and the algerian pirates, that herself there they were attorney of the very Holy one Sacramento, and that became ephemeral theme of representations in Valencia, in the middle of the century XVIII.  -- Finally, the representative Conversation among a moorish one and a Christian, published in sheets of cord in several occasions, that still continues representing in the provinces of Lion, Palencia, Teruel, Alicante, Castellón, Jaén and Granada, constituting the one that could be the obrilla of theater more times put in scene in Spain.  As it is appreciated, real or literary facts can serve like source of inspiration for local organizers, and of a locality to be extended to other.  They are various the problems that arise at the moment of to be faced to the comparative studies among festive rituals with such dimensions: the superimposition of formal elements; its relations with the context ritual; the dialectical one among the eagerness of diversion of the people and the control political-morale of the authorities; and, given that it is a matter of theatrical actions or parliaments, the tremendous extension of the texts, with multitude of dialogues.  And to compare thousands of pages one must summarize them.  The basic sequence When I edited my doctoral thesis, Representations hispanic rituals of conquest, in 1988, one of my points of departure was the already mentioned work of Wachtel, and I tried to test that the structural unit also was found among the «dances of the conquest», the «representations of moorish and Christian» and other theatrical clashes ritualizados, in the environment of the hispanic culture (Brisset 1988a: 116).  For it, recopilé more than two hundreds of texts originating in twelve countries, in its integral majority, and I submitted them to a comparative analysis, according to the method designed by W. Propp (1928) for the narrations.  
If they break down the apparently very different arguments of the works of hispanic popular theater that present a fight among two edicts, in its significant actions in the development of the theatrical representation, understanding as such so much the ones that are expressed with movements with narrative sense as the dialogues that modify the level of confrontation and the ones that establish relations with the supernatural thing, we will see that each unit sintagmática, or narrative linkMost minimum, it is composed for two classes of elements: some variables, that concretizan and differentiate developments you argue them similar (as are the attributes of the personages, the material objects and the symbols) and other fixed or permanent, that constitute the basic structure of the argument.  Thus, if a Spanish captive to an Aztec, the qualitative elements «Spanish» and «Aztec» can exchange with other couples, «Spanish» and «French», or «Christian» and «moorish» respectively, without varying the action developed, that is the captivity of the enemy by hand of the hero.  Seated this premise, I have isolated 24 basic actions with the ones that can be expressed all the arguments of the conquest rituals representations, and that, if meetings were placed to form the chain secuencial that contains all the versions, the following formula would give us: (i) VANQRÑUJOZHGITSB (º)+-XEKPLWDY that express the following total argument: (Introduction or initial situation) Vision or dream presagioso - supernatural Apparition Negotiation - Delivers of sheet - Challenge (Embassies)Rest after challenge - internal Debate - armies Alliance chance Play - Injured Miracle - Healing loving Incident - Treason Battle by an object with/without supernatural aid Death - Burial - Resurrection Prison or captivity - Appropriation attributes - Liberation Spoils or conversion - Prize or reward.  From this total formula are obtained all the variant, with only suppress some actions and to change other of order.  Eliminating the «secondary» and grouping the actions «primary» by affinities, can arrive at a synthetic formula concentrated thus: (Introduction) Reto-Súplica-Batalla(objeto)-Prisión.  And this nuclear theme can be enunciated thus: Appears the enemy with intention to be seize something.  --It requires his delivery to the heroes and challenges him.  --Plea of the heroes to obtain the supernatural aid.  --Battle by the object in lawsuit, with/without supernatural aid --Captivity of the enemy, that is integrated al heroic edict.  And it finishes the representation with the enemy neutralized (prisoner or converted) and the heroes enjoying the object disputed.  When it is a matter of a story bisecuencial, with the initial victory of the enemy in the first battle and its decisive rout in the second, what is produced is a splitting of the action of the battle.  And there are cases registered of until five battles in the representation.  This nucleus of the thematic development of the conquest rituals representations, for its hypothetical interpretation requires that it be included inside the context ritual in which itself express, since the mere formal analysis of the texts is not sufficient.  And al to arrange of abundant documentation on the genetic development of this festive ritual, there will be that to count on the contributions of the historic-cultural study of its evolution and of the etnografía referring to related rituals and assimilated.  Qualifying ways The fights rituals among two edicts are one of the most extended festive complexes by all the cultures in the history of the humanity.  In this immense festive universe are acceptable multiple kingdoms, among which those of conquest can be the ones that offer more valuable psychological contributions.  And as for the hispanic culture, there is a so identifying type with her that it, together with the bullfights can be considered and the flamenco, as characteristic: the battles between moorish and Christian.  Since the Average Age was becoming the diversion par excellence, arriving at its apogeo with Felipe II, al same time that the Spanish empire did it, being been able also to say that every day the sun came illuminate a festival of moorish and Christian.  And still remain hundreds of them by the wide world, on the verge of entering in the century XXI.   

Such exuberance of this festive ritual, with multitude of variant (personages, motives, epochs, attitudes, clothings, decorated, parliaments) becomes it very with difficulty clasificable.  And nevertheless, to know in depth any material, is necessary to order it according to its resemblances and divergences, grouping it in the smaller number of assemblies it more homogeneous possible.  Al to be faced to the task to classify the Spanish festivals of moorish and Christian, its first studious were decided for the following criteria: For Robert Ricard, the historic references will supply it the typology (1958, II: 875) : * Crusade or reconquest: the Christians attack a castle defended by Turks or moorish.  * Moorish in the coast: the Christians defend herself, impede an I disembark of corsarios berberiscos.  There is not castle.  María Solitude Carrasco Urgoiti (1963), keeping in mind thematic differences and other characteristics, distinguishes three geographical areas of diffusion: * Embassies of the Raise.  * Comedies of Andalusia.  * Dance of Aragón.  To the ones that adds «remote foci in Galicia and Castille».  Guillermo Guastavino (1969), in its programmatic trial, takes up again the criterion mesológico or geographical, distinguishing various models of decreasing complexity, according to the literary character of the representation: * Area levantina (urban, bright parade, waste of gunpowder, fight in two acts by the conquest of a castle, drama become spectacle of masses).  * Area alpujarreña (rural, simplicity of resources and media, action dramatics in two parts: conquer the moorish in the 1ª and recover the castle or the image loss the Christians in the 2ª, finishing with the conversion of the Moslems).  * Area aragonesa (dances of sticks or swords connected with an action very elementary dramatics, at times with a single battle, being the actors the same dancers).  * Basque Area (division in two edicts that go dancing after its respective simulacros of kings, without dialogues).  Of complementary way, establishes another division according to the historic or traditional motives that justify the celebration, the events that constitute the basic motives of the fight: ·Reconquest of the population.  ·I disembark or «moorish in the coast».  ·Attacks since a neighboring kingdom or «moorish frontier».  ·Rebellion of the moriscos.  ·General and indefinite attack.  On the other hand, the objective of the sarracenos is also various: well the conquest of a castle, well the I plunder and captures of captives, well the desire to be seize a miraculous image, or well the simple eagerness to be faced and to conquer to a Christian army (Guastavino 1969: 20).  * * *AND these it is three large elaborate qualifying proposals up to now.  The mesológica or geographical is the one that has been adopted for almost all the subsequent investigators, by its clarity in the differentiation of festive plans, since each model counts on similar expressive variables.  But there is an important obstacle to keep in mind: in the same zone are able coexistir model different, as is the case of the Valencian Saw of the Turia, Corner of Ademuz and Field of Requena, with several representations that more seem to the dances aragoneses and the comedies alpujarreñas that to the nearby embassies with parade of filaes typically Valencian.  And exactly the inspiring model, that of Alcoy, is being expanded for festivals of Almería, Granada, Basin, Murcia and Albacete, being modified its traditional way of doing the festival.  On the other hand, the «remote foci» mentioned by Carrasco extend to Lion, from Navarre, Catalonia, The Spot, Canaries and Balearic islands, for which there would be almost that to assimilate them to the different autonomies, with what the ordering loses operatividad.  And if us to put in the variant of the American continent, would be able to say the same thing, since there would be so many groups as countries.   We would find ourselves then with a nationalist classification, that if, in political terms has sense, in anthropology not, máxime when is a matter of the same cultural inheritance, transmitted by the conquerors, the heroes of these rituals, that itself autoidealizan, extol, justify and proclaim like example of virtues and value to imitate for the spectators.  With respect to the other proposals, the forerunner of Ricard has the merit to be set in the presence/absence of a scenic element as is the castle, but at the moment in which formulated it him did not know the diversity of this cultural phenomenon, that cannot be undertaken since a simple element diferenciador.  As soon as to that of Guastavino, are very alluring its divisions according to the triple parameter of the theatrical complexity, basic motives and objectives of the fight.  I believe that it is able reelaborar according to a structural approach, to enlarge its efficacy.  The modern naturalists, continuing to Linneo when undertakes the taxonomía or analysis of the characteristics of an agency with qualifying purposes, go creating groups with a gradual level of common properties, assigning to each species a nomenclatura binomial, that on the one hand includes it in a kind and by another distinguishes it of the other members of the same group.  The problem is to give with an applicable, similar qualifying system to subject cultural phenomena to multiple influences and that can possess elements originating in distant models in the space and the time.  Criteria intertwined we Begin the approximation to the representations Spanish rituals of moorish and Christian: I.  Its sources of specific historic inspiration are: a) Crossed or «reconquest» medieval. b) Rebellion of the moriscos peninsular. c) Wars against the Turkish empire. d) Remove you coastal by corsarios berberiscos. and) Wars of Morocco.  In most cases himself entremezclan personages and situations, of way anacrónico and even antihistórico, for which barely is going to have importance this criterion.  II.  Its inspiring festive models have been: 1.  Profane masquerades solsticiales.  2.  Equestrian competitions and play of canes.  3.  Monarchical splendors and peerages.  4.  It takes of castles in the public plaza.  5.  Entremeses in the processions of the Corpus.  6.  Comedies inspired in the collection of ballads.  7.  Allegories missionaries.  8.  Rituals conmemorativos.  9.  Diversions of the soldadescas.  10.  Management functions.  Along the epochs, some models herself there are superpuesto to the previous, without coming to replace them totally, for which continue being splits member of the present representations, although no longer they comply their native assignments.  The model of management festival, with their theatrical function in honor of the owner of the locality, from principles of the century XVII, has gone imposing, being nowadays almost hegemónico.  III.  Characteristics of the theatrical representation: * Fights without parliaments.  ** You Dance spoken.  *** Conversations with skirmishes.  **** Dramas escenográficos.  ***** Boastings or parade with embassies.  Here the criterion is taken up again representacional formulated by Guastavino, expanding its division according to the level of theatrical complexity of the representations rituals.  At times, the changes socioculturales in the locality result in the importance that is offered to the acts of the management festivals, being able to enlarge or to diminish its spectacularness, and to pass from a level to another in this scale.  IV.  According to his narrative morphology: again with the plan of Guastavino, what he considered basic motives of the fight can be found in the objects of the battle, that we would include in the following groups: A. Takes of the castle.  

B. Robbery of the saint.  C. Collection of the tribute.  D. Invasion of the territory.  E. to Impose the own religion.  F. to Rescue the lady captive.  (All they, with/without celestial aid.)  Often add explicitly several of the objectives, arriving until intervening four of them in some of the representations.  V. geographical Distribution: Is a factor to keep in mind, since many of the families are found in the same area.  But one must tune up more in this criterion, locating the regional nuclei that possess common characteristics.  Thus, the following festive areas can be established: ANDALUSIA Alpujarra Altiplanicie Guadix-Baza-Huéscar Saw of the Filabres Laugh Almanzora Ajarquía mountain Range of Patrols Saw Mágina ARAGÓN Bank of the High Ebro Aragón Pyrenees Saw of Gúdar VALENCIAN COUNTRY I Laugh Vinalopó Saw of Utiel High Turia BASIN-ALBACETE The Spot mountain Range of the Júcar Balearic Islands Valley GALICIA Majorca Coast of Lassos Land of Trives Great IBERIAN PENINSULA number of localities.  * * *Once they exposed the diverse criteria convergentes for the adequate one catalogación of a ritual of conquest of the Christian and moorish class, we proceed to apply them to a concrete example, as can be that of the relations of Laroles, published by Pedro Gómez in the previous number: management Function of type conversation with skirmishes, takes of the castle with supeditado rescue of the saint, of the literary cycle of Guzmán the Good one,Alpujarreña.  And in this way is able singularizar the definition of the conquest ritual representation of Laroles.  Before finishing with the qualifying section, I emphasize a key aspect.  When in the century XII begin to impose festively the clashes rituals between moorish and Christian, do it on a plan ritual preexistente of fight among two edicts.  Its psychological implications remain incorporated although goes modifying their meaning.  I believe that it is very interesting to be able deciphering it, and for it it should respond to the etnografía comparative historic-formal (in the line carobarojiana) and al analysis of the symbols in presence.  These they are accommodated preferably to what I have called object of the battle, for which I reckon of great importance its variety.  Accepting the position of Pedro Gómez that are intercambiables and signify the same thing, conducts to a dangerous reductionism that will impede us to progress in the knowledge of the psychological forces that are expressed commonly in the development of these festive rituals.  Because of it, himself it should not be undervalued them.  The disintegration of the rituals In this article does not remain space to refute the other great criticism that formulates me Pedro Gómez, to which I will respond in the next occasion, but here desire to do al except some comment before its disagreement: to explain the variabilidad observable among the conquest rituals representations, Demetrio E.  Brisset proposes a «law of the disgregación» [what] is not already so clear (Gómez Garcia 1992b: 73 ). in the first place, never I have said that it intend to explain the immense formal variety of this universe ritual with a simple law, but more well I have insisted in the multiplicity of festive models, it fear you argue them and organizing influences that historically have intervened in its genetic development: A phenomenon as complex as thisFestivals cannot have neither an unique origin neither an univocal interpretation.  It tests of it is the appreciable superimposition of narrative elements originating in diverse environments rituals (1988: 533 ). from the magisterial study on the legends of Go Gennep (1910: 272), where establishes a law of cristalización to explain its juxtaposition of themes, occurred himself me, of somewhat reckless way, to propose a law opposed, of the disgregación, to explain the rituals degraded that they subsist in our days, without itsConscious of the meaning of its actions.  
It referred, therefore, to any ritual, and not only to those of conquest, trying to find «how of simple traces complexes can be deduced already vanished actions and forgot» (ib.), and illustrated it with a civic ritual from Castille the New one, the men of the moss, that continue leaving in the procession of the Corpus of Béjar.  Already we will return to it.  That a festival of moorish and Christian slide toward a parade carnavalesco, being suppressed the parliaments, as me contraargumenta Pedro Gómez, is not what I understand for degradation ritual, but a simple transformation of the festive plan.  Which would he be his equivalent one?  * ¿The reduction of the theatrical structure al most minimum, with only two personages and without elements escenográficos?  This happens in the pontevedresa TO Franqueira, in its Dialogue among or mouro and or Christian, in an act.  But it possesses all the narrative elements and the basic actions that constitute a fight ritual of this class.  * ¿The disappearance of text and narrative actions?  Thus in the festival of the moorish one of the pirenaica Pony, by a civic vote is done a romería with soldadesca.  Al return, without parliaments neither battles, four Christian young men raise in the tip of its you sting the heads of the adalides moorish whose rout is celebrated.  It is a ritual conmemorativo that is explained to itself same.  * ¿The carnavalización mythical of this type of ritual?  The day of San Juan, in the from Navarre one Torralba, seven cofrades armed leave to the fields to pursue, to capture, to judge, to condemn and to execute Juan Wolf, a supposed moorish leader that old desolated the region.  Suggestive connection among environments different rituals.  * ¿The presence of a residual group inside the ritual?  In the festival of the Virgin of the Head of the of granada Huéscar, its brotherhood organizes a procession with: a brother that dances the flag, another with a stings and a boy dressed of paje to it morisco.  Is a matter of a soldadesca token with an enigmatic element.  Detengámonos here by the moment.  Bibliografía cited Brisset Martín, Demetrio E. hispanic rituals Representations 1988a of conquest.  (Doctoral thesis).  Madrid, University Complutense.  1988b Festivals of moorish and Christian in Granada.  Granada, Provincial Delegation.  Carrasco Urgoiti, Mª Solitude 1963 «literary and folk Aspects of the festival of moorish and Christian in Spain», PMLA, LXXVIII, 5, 478-482.  Gennep, A. go 1910 The formation of the legends.  Barcelona, High Fulla, 1982.  Gómez Garcia, Pedro 1992a «Analysis of the old 'Relations of moorish and Christians of Laroles (The Alpujarra) '», Gazeta of Anthropology, nº 9: 53-72.  1992b «Moorish and Christian, Indian and Spanish.  Plan of the conquest of the other», in America: an anthropological reflection.  Granada, Provincial Delegation: 53-77.  Guastavino, Guillermo 1969 The festivals of moorish and Christian and its problematic one.  Madrid, CSIC: 6-20.  Propp, Wladimir 1928 Morphology of the story.  Madrid, Bases, 1971.  (This transcendental study was published for the first time in Russian in 1928.)  Ricard, Robert 1958 «Another contribution al study of the festivals of 'moorish and Christian' », Miscellany Paul Rivet.  Mexico, UNAM.  Wachtel, Nathan 1971 Them conquered: the Indians from peru set against the Spanish conquest (1530-1570).  Madrid, Alliance University.  Demetrio E. Brisset Martín.  Doctor in Social Anthropology.  Anthropologist.  Summary Classification of the «moorish and Christian» to complement the study of the festive rituals of moorish and Christian, the author explores the qualifying ways that will permit its knowledge in depth.  
Abstract 

Classifying the performances of the «Moors and Christians» 

To supplement the study of the festive rituals of the Moors and Christians, the author explores the forms of classification that allow a deeper understanding of these interesting performances. 



   



 

