SILENCE

Scene One

starts with channels being flipped. We see a televangelist:

televangelist:
...that most important fact, that to give up on the gift of life is to reject the very precious gift of...
The channel changes again, and we see a strange game show. It changes again, and we see the band. It changes again, and we see a quick news report.

Newscaster:
...rates are up tremendously this year, showing the highest number of sui...

The channel changes again, and we see what looks like a soap opera. The camera pans back, and we see that a young girl has been flipping the channels. Once we see her, the television goes off, and the camera backs up even further to show that she has a backpack on.
Girl:
Mom, I’m going out now. I’ll be home for dinner.

Mother:
Be careful, honey. Dinner’s at 6.
Girl:
Okay, mom.

The girl goes out. We see her leave the house, walk down the street, and start to cross an overpass. The whole time, she is smiling, and she is listening to music we can’t hear over some headphones. She comes to the middle of the overpass, and completely unexpectedly hurls herself over the railing. The camera pans down and looks at her broken body, in a position that will become very familiar as the story progresses. The screen fades to red, and the title appears, then the screen fades to black.

Scene Two:
The second scene begins in a large Catholic church. The father is performing the benediction, and people are getting up and leaving. The camera focuses on one old woman, dressed entirely in black, and as she passes by we see behind her a signboard with a picture of a young girl on it, labeled “In Memoriam.” The priest puts his hand on the woman’s shoulder and she stops briefly, but continues out the door. After the service, we see a small closeted cloister room where the priest carefully removes his stole and vestments. Another priest approaches, designated “priest 2.”
Priest 2: 
I think it should come down.
Priest 1: 
Not on your life, Lamont. Her mother has been a faithful member here since before you were born, and the girl herself was devout until the incident.

Father Lamont: 
The incident? Is that what you’re calling it now, Tom? An ‘incident?’

Father Tom: 
(stops what he’s doing to turn dramatically and face Lamont)

An incident.

Father Lamont: 
Together, the last thing either of them did was to reject the love of God for mankind. They handed His gift of life back to Him.
Father Tom: 
Her memorial stays.


Father Lamont: 
Then I don’t. It’s obvious the head of this parish has forsaken certain important religious convictions and moral obligations, and I refuse to be a part of it.
He leaves the room, and Father Tom is left alone with his thoughts and a newspaper sitting on a small side table. He picks it up and looks at a small article which reads “Girl, Boyfriend Leap to Death.”
We see an abandoned street, and Father Tom is walking it slowly. There doesn’t seem to be any problem, and he is completely unbothered by anyone as the street is completely empty.  However, we see cutscenes of the girl from scene one walking up the street, switching between him and her. Finally, we see her jump, and then we see the old priest walking alone. Her body falls in front of him, and he is splattered with blood. The look on his face is one of sheer terror. We see her bloody hand stretched out on the street, a growing pool of blood beneath it, and a crucifix clinks into the edge of the puddle.
Scene Three
Blackness. A knock. The door opens, revealing two police officers. One reaches out and puts his hand on the viewer’s shoulder, and a faint sobbing can be heard as the screen fades back to black. Out of the darkness father Tom fades in, sitting in a chair with his hand on his head. A telephone rings. He picks it up, and quickly pulls the phone away from his ear as we hear horrible crying from the other side.
We see him walking down a hallway. Father Lamont comes up on him.

Father Tom: 
I thought you’d left.

Father Lamont: 
Another one, last night.

Father Tom: 
So I hear.

Father Lamont: 
From your parish.

Father Tom: 
So I hear.

Father Lamont: 
It’s all over the news. 
(they stop walking, and Tom turns)

Father Tom: 
Sorry. Haven’t been watching the news. Too busy hearing the story from a grieving mother.
Father Lamont: 
(pauses in frustration)
No amount of grief can redeem them now.

Father Tom: 
I thought you’d left.

Father Lamont: 
I had. 
(He walks off)

Scene Four:

A family is sitting alone, flipping through channels. We see a cartoon, a “Star Trek” ripoff, the music video, and a news report. The channel surfer stays on the news report and stops to watch.
News Announcer: 
The President is in the news again, this time for a potentially dangerous bout with clumsiness. Secret Service caught our commander in chief as he toppled headfirst off the stage during a speech this afternoon. A quick visit to the doctor revealed a slight case of heat exhaustion, and our own Mr. President should be back on his feet... steadily... by tomor...
The channel changes, and we see an MTV-style program in which the members of a popular boy-band are being interviewed. Everyone looks ecstatic, except the one on the far end, who looks like he hasn’t slept in days. 
Interviewer: 
...single “I’m Fallin’ for You” is actually your very first hit song. Now, you guys were virtually unknown last month, and this month your breakout song can be heard on every radio station and...
The channel changes. An episode of a very Seinfeld-like show. In a moment, the channel changes again to another newscast.

Newscaster: 
Latest news of the War in Barcelona shows more American and Japanese Allied losses. The Spanish Militia has been holding off allied forces at the border for five months, with the threat of turning south and marching on the Vatican. The edict of...

The channel changes once more, and we lose track of what’s on as the camera shows us the family. They are in a highrise apartment with a large bay window overlooking the city. It is a man, his wife, their son, and their daughter. All but the son are sitting down watching television. The boy is on the floor playing with his toys. Every now and then, one of the three television watchers will laugh at the show that’s on. After a while of this seemingly inane activity, the daughter stands up, walks to the window, and hurls herself out to the screams of her parents. The camera zooms back into the television as the scene fades to black.
Scene Five
The scene fades back in to a new reporter we have seen already looking very forlorn and not speaking for a moment. Slowly, painfully, he begins to give his report.

News Anchor: 
News reports are now coming in from all over the country of mass suicides taking place, the perpetrators ranging in age from their mid-twenties, to some as young as five and six years old. Locally, the community felt the loss of fifteen-year old Gianna Alba Miguel two weeks ago, which everyone hoped was an isolated incident. But now, four local deaths later, and with this new national terror, we can only ask: are the loss of Gianna Miguel and these other suicides somehow related?

We see Father Tom sitting in his confessional booth. He takes a deep breath and opens the window.

Voice: 
Forgive me father, for I have sinned.

Father Tom: 
How long has it been since your last confession.

Voice: 
Don’t you remember, father?

Father Tom: 
(peering carefully through the window) 
Eric?

Voice: 
It’s me, father.

Father Tom: 
Well, hello, son! I know it’s been about five or six months since you were here last. Been busy making a name for yourself, I suppose.

Eric: 
Sort of.

Father Tom: 
Ah, such false humility! No need for it, Eric, I know how things have been. Making quite the killing with that little music group of yours. I see you on the television all the time.
Eric: 
(interrupting during the last sentence) 
Father... I... I need your help.

Father Tom: 
Well, that’s what I’m here for. Don’t you have your own personal priest on the payroll now?

Eric: 
Father, please. Please...

Father Tom: 
(the look on his face is beginning to get serious) 
I... I’m sorry, son. What’s wrong.

Eric: 
Please, forgive me.

Father Tom: 
I’m sure our heavenly father will overlook any little failings you may have exhibited on the road. Your success certainly speaks to...

Eric: 
Father, please! I’ve done something terrible.

Father Tom:
(sighing deeply and collecting himself) 
Go ahead, Eric. What’s on your mind?

Eric: 
I... I...

We see Eric’s disturbed face suddenly draw near to the mesh window, becoming clearly visible. His lower lip is trembling, and his eyes are wild and unblinking. There are large, dark circles under his eyes.

Eric: 
Father, forgive me, for I have sinned...

He twists his neck up and to the left, and a loud cracking sound is heard, followed by the sound of his confessional door bursting open and his paralyzed body hitting the ground. The priest leaps out of his booth and takes to the side of the dying youth, lying in the by-now-familiar pose.
Father Tom: 
Oh, Eric...

Eric: 
(gurgling)
Father... I...

He dies. The priest looks up, the look on his face one of torment and anguish. He mutters...

Father Tom: 
Mother of God...

Scene Six

Father Tom knocks roughly on a heavy wooden door. Father Lamont, in street clothes, opens the door.

Lamont: 
What can I do for you?

Tom: 
Cut the crap. We both know that you have no respect for me, and would sooner see me crushed under the speeding wheels of a delivery truck than be caught standing here talking to me.

Lamont: 
And you wonder why?

Tom: 
Another girl’s killed herself in the city since Gianna, and a young man twisted his own neck in the confessionals today.
Lamont: 
(looking genuinely shocked) 
My God...

Tom: 
He died in my arms, Lamont.
Lamont: 
Alright. I saw the newscast today. It seems as though our little neck of the woods isn’t the only one experiencing such atrocities. You have my ear, for the time being. How can I help?
Tom: 
Well, the young man who came to me today was Eric Redding, the musician.

Lamont: 
That boy who used to attend mass every week until his little rock group took off and became popular?
Tom: 
The same. He came to me and told me he’d done something terrible. And then he killed himself, and I...

We see a flash of the girl jumping off the bridge and landing by Father Tom, then we see a similar flash to the twisted body of the boy laying on the ground in the church. The two fade into semi-transparency together and we see them compared... Both are in the same position. They move to the side of the screen, next to Father Tom’s face as he speaks.
Tom: 
I realized the connection. I had just heard the newscast myself, about the suicide outbreaks all across the country. He said he had done something terrible, and then he committed suicide himself.

Lamont: 
(understanding dawns) His song...

Tom: 
...Is heard on every television set in the country at least once a day.

Lamont: 
But what can we do?

Tom: 
They won’t pull it off the air because two irate priests tell them. If that were possible, television, books, and music would be nothing more than a fond memory by now.
Lamont: 
Tell me where to start.

Tom: 
I think the boys might have slipped some kind of subliminal message into the video. I need you to get a copy of the tape and search it, frame by frame, and see if you can find anything whatsoever that might shed a little light on this mystery. I’m going to see if I can get a hold of the band members themselves.
Lamont: 
Alright. I’m sure my niece could help me get my hands on it. She was friends with all those boys before they went off on their tour.

Tom: 
Good. Oh, and, brother?

Lamont: 
Yes?

Tom: 
Be careful. God go with you.

He puts his hand on Lamont’s shoulder as he says this, and the screen fades to black.

Scene Seven
Opens with a news report...

News Anchor: 
New York City has seen the worst reported episode so far in this nationwide suicide epidemic. Seventeen members of a Pennsylvania boy scout troupe leapt simultaneously from the top of Freedom Tower this morning as onlookers.... (the television turns off)

We see Father Tom talking to a man dressed entirely in black, a very large, sunglassed individual that is quite obviously a bouncer.

Tom: 
You see, I was asked specifically by a member of the band to come check on the boys. Do you know Eric?

Bouncer: 
‘Course I know Eric. I been keepin’ people like you away from him for half a year. Now if you’d be so kind, you can turn your holy self around and keep walkin’.

Tom: 
I’m sorry, friend, it’s very important that...

The remaining members of the band fall from the roof, splattering both the priest and the bouncer. Father Tom takes advantage of this and pushes past the guard, who pays him no attention as he gets on his phone.

Bouncer: 
I got a problem here, people, I need someone to call me an ambulance right now…
The scene fades, and comes back up as Father Tom is investigating the hotel room where the boys were staying. The door has been left slightly ajar, and Father Tom opens it cautiously. He enters the room and looks thoroughly over everything, finally coming to a laptop in the corner. He opens it up, and sees a series of video files on the desktop. He selects the first one and begins to watch.
A picture of Eric comes on the screen. He is completely alone, recording on a webcam.

Eric: 
Today is Friday, June thirteenth, and in today’s episode of my LiveJournal, I’d like to announce to all of you that I have officially become famous. The band’s first single, “I’m Falling For You,” has just made the top of every list in the country. It’s kinda weird to see my face on TV five times a day, but still, the feeling is just awesome. We’re having a live performance tomorrow night at eight right here in Madison, at the Civic Center on Main Street. The tickets are almost sold out already, so all you homegrown fans swing by, cuz we’ve reserved a handful ourselves that we’ll...
The audio fades with the picture, and fades back in to a shot of Father Lamont at his niece’s apartment knocking on the door. A gaunt, gothic figure opens the door.

Lamont: 
Excuse me, I was looking for Shelley.

Goth: 
She already got religion, padre.

Lamont: 
I know, I’m her uncle.

Goth: 
Oh. Well thanks a lot. That’s probably the reason she won’t talk to me anymore.

Lamont: 
So, I’m to take it that means she isn’t home presently?

Goth: 
She hasn’t been for months. Where’ve you been?

Lamont: 
(looking worried) 
She’s never really wanted me to come around, and now I think I understand why. Listen, do you know the song by that group that used to be local here? I’m somethingorother now...
Goth: 
Falling for you. Yeah. Part of the reason Shell ditched me.

Lamont: 
A song?
Goth: 
The guy who plays guitar for it.

Lamont: 
Eric Anders? He’s dead, you know.

Goth:
 Pfft. Good. Jerk.

Lamont: 
Come on now, that’s no way to speak of the...

Goth: 
Listen, “father,” I don’t know what the problem is. If you’re with the cops, I haven’t seen the kid for months.

Lamont: 
And if I’m not?

Goth: 
I still haven’t seen him for months.

Lamont: 
Alright. Look, friend, I’m not looking into you. I’m looking into this song. Shelley didn’t happen to record it off the telly ever, did she?

Goth: 
What now?

Lamont: 
Did she record it off television?

Goth: 
Prolly. You can look online. Just type it into a search engine and you’ll find the video of the song, easy.

Lamont: 
I don’t have internet. Do you mind?

A moment’s reflection, then the Goth kicks the door all the way open and lets the priest in. We switch to an internal scene showing a dark room and a glowing computer scene. The two come to it and gather around. The Goth sits and starts typing.

Goth: 
(talking slowly as he types)
 I’m.. Falling... For You... Here it is.

We see the screen now, and a video begins playing. It is the music video. We see a couple minutes of the song, and then the Goth is alerted by something.
Goth: 
Dude...

Lamont: 
What is it?

Goth: 
That... That girl on stage. She isn’t a member of the band.

Lamont: 
A groupie, maybe?

Goth: 
Nah, security is really tight at those shows. If that was a groupie, she’d be breathing through a tube by now. Not only... (he stops short)

Lamont: 
What? What’s wrong.

Goth: 
Dude. This show. I know that place. That’s The Square. I was at that show.

Lamont: 
I thought you didn’t like them.

Goth: 
I liked them fine until Shelley ran off with the guitarist. They played that show at The Square four nights, Wednesday to Saturday. Shelley ditched me the first night, but I didn’t realize it was for Eric until I found her diary, so I was there every... single... night. I saw every one of the performances they did there.

Lamont: What are you saying?

Goth: That girl was never on stage. I was there. I know that for a fact.

Lamont: 
(after an uneasy silence) 
You said there was a diary?

Goth: 
Yeah.

Lamont: 
Where is it now?

Goth: 
The city dump? Along with the rest of her stuff. I wasn’t keeping it  around. She wasn’t payin’ rent anymore, so the place was mine. I wasn’t keepin’ all my ex-girlfriend’s crap.

Lamont: 
(sighs) 
Alright. Thanks for your time. Do you think you could get me that video on a disk?

The scene fades to black, then briefly fades back in as a CD tray opens, and we see it exchange hands. Before the screen goes black again, a faint, barely-recognizable girl’s face appears, and a quick, shrill noise like a scream ends abruptly along with the scene.

Scene Eight
Starts with a newscast.

Newscaster: 
This just in, security cameras in a New York subway caught this disturbing footage a half hour ago. If you’re squeamish, please, look away now.

The video begins. It is a very grainy security tape footage of a large number of people on a subway. The sound is somewhat clear. The song is playing in the background, very faintly. As the video begins, the song is in the last couple bars, and a new song begins (a silly little Japanese pop song, as an homage to the Japanese horror movie style from which this film borrows). People are walking and talking (the talking is also very audible, although less discernable), carrying on business as usual.

Newscaster: 
Again, for those of you just tuning in, we have footage that may not be appropriate for younger viewers or the squeamish. Please, if you are disturbed easily, turn away now.

A few seconds after the newscaster’s lines are complete, just about everyone in the room leaps into the path of a subway car that arrives seconds later. The room is drenched with blood, and the survivors can be heard screaming.

The frame freezes, including the sound (hopefully leaving a disturbing sound reverberating through the closed shot). The shot begins to slowly zoom in and twist before fading. As it fades, the video does a quick static jump which, for a mere second, leaves an image of a young girl’s face on the screen before fading completely to black.

Father Tom is seen as we fade in. He looks very haggard as he watches the LiveJournal entries from Eric. We begin hearing what he is hearing, and then the camera focuses on the computer screen.
Eric: 
...so awesome. Traveling all around the States has got to be one of the greatest things ever. Florida is an awesome state, man. We had a huge blowout concert there in the biggest stadium we’ve been in since New York City. But we’re going home next week, back to the small-time concert hall in Madison. It’s been a couple months since we’ve been back. But, again, we’re holding on to some tickets for our faithful fam and friends who’ve been supporting us and keeping up with these LiveJournal entries. So pop me a message and let me know if you’re going to be at the concert and I’ll put some tickets on reserve for ya. Except you, Shelley. After last time, you’re totally not invited. Peace.
It fades. We see a computer screen, and a mouse pointer points to the next video file in order and clicks on it. A new video comes up. We see Eric, but there is a hand on his shoulder, apparently comforting him. He looks very distraught.

Eric: 
This... this might be the last entry on the journal for a while, guys. Ummm, something really bad happened at last night’s concert. So... So many of you guys showed up... Thanks alot, it really meant alot. But something happened right up front that I think only a handful of people saw. I told you. I told you, dammit. I said to stay away.

While he’s delivering the last lines here, we see Father Tom’s face. He looks intrigued, and also a bit bothered. Just barely out of sight, faded in only very slightly, there is a hand that appears out of nowhere and rests on his shoulder in very similar fashion to the one on Eric’s shoulder in the video. He loads up the next webisode. In this one, there are two hands on his shoulders, rubbing them gently.
Eric: 
I had to make another one of these. It’s been two weeks since the last, and I thought I was gonna stop with that one, but I’ve gotta tell someone. Tomorrow, I’m going to go to my priest. But I thought I should say something to you guys. It’s gonna stop. No more concerts, no more travel. I can’t anymore. Not after what happened. I... I.... (he stutters and then hangs his head. He shakes his head, and then slowly stands. We see his hand reach down and re-angle the webcam so it’s looking up at him. There is a girl behind him holding him, resting her head on his shoulder). I can’t stand this anymore. I can’t be alone right now. I’ve got to go talk to someone.

He walks away, and we see that the girl’s head wasn’t resting on his shoulder... her head is bent up at the same angle his was when he broke his own neck in the confessional. Her eyes are still pointed in the direction he left in, as they have been since she came on screen. After a moment, her eyes turn to look at the camera, and it turns off.
We see the priest again, and the look on his face is a very, very disturbed one. After a moment, his cell phone rings, and he jumps. When he recovers, he answers the phone.
Tom:
 Hello? Lamont? Lamont, where are you? Hmm. I was just about to go there. I almost didn’t get in over here, but... There was an... accident. The rest of the band is gone. I’ve been reviewing the footage in Eric’s computer logs for a while now, and I think I’m on to something. There was a girl in the last couple films. I think Eric might have been cheating on his girlfriend with her, but was feeling guilty about it. What? Shelley? Your niece? She what? I’m on my way, Lamont. I’ll meet you at the concert hall in a half hour.
He stands, going off the top of the camera, as he says the last few lines. The camera rises up to meet him, and there is a very ghostly (moreso than in Eric’s LiveJournal) image of a girl standing behind him, who watches as he leaves. Right before the camera goes off, we see her move toward him quickly, disappearing herself before the screen fades to black.
Scene Nine

Father Tom steps into an abandoned concert hall. It looks like it was abandoned in the middle of a concert, because it has not been cleaned or arranged. The band’s instruments are not there, but all the wiring and sound equipment remains. As Father Tom enters, he notices Father Lamont climbing up on stage.
Tom:

Lamont? Father??

Lamont continues to climb up on stage, and as he does, the image changes to show a similar scene in the same location. Instead of being abandoned, however, the room is now full of people and the musicians are on stage.  Father Lamont becomes the girl who has been appearing as a ghost, only here being portrayed as quite alive. She is climbing up toward Eric.

Girl:

Eric! Eric, I’m sorry, baby! Please, I’ll do anything.

Eric looks down at her as she makes her way up on stage.
Eric:

I’m with Shelley now. Get out of here.

He pushes her, and she tries to grab him, but he slips out of her hands and watches as she falls. The camera lingers on her, following her from above. When she is halfway to the ground, the scene reverts and we see Father Lamont, also falling. He hits his head on the ground and his neck snaps upward. When his body has fallen completely, we see that he is lying in the same position as everyone else who has died so far has been in. 

The camera quickly cuts away to show Father Tom running toward him. He starts to scream Father Lamont’s name, but as he does so the scene reverts again back to the full auditorium, and hundreds of people suddenly obscure him. Only the people in the very front row notice what has happened, and stop jumping and dancing long enough to back out as several security guards, including the one we have already met, rush in and cover her up.

Up on stage, we see Eric unsling his guitar and kneel down. He starts to call her name, but as he does so, the music reaches an all-time crescendo, the band wailing a single, loud riff. Pyrotechnics go off behind them, and the crowd goes wild. The dead girl is obviously forgotten in the roar of the instruments and the crowd. The song ends, and the singer grabs his microphone and screams into it.

Singer:

Thank you, everyone, for coming, and have a great night!

The scene reverts back to show Father Tom as he reaches Father Lamont’s dead body. He kneels by his side.

Tom:

Oh, no. Oh, god, no...

He begins to reluctantly perform last rights on the corpse, but suddenly, everything changes in the room. The atmosphere seems to grow heavy, as is shown by a sort of red fog that begins to encroach on the priest. Everything gets darker, the colors (with the exception of the redness of the mist) fading away, and the focus of objects in the background becoming blurry. As the unwitting Father Tom continues to perform last rights on Lamont, he suddenly recoils in shock and auditory pain as the speakers blare to life with a loud, squealing sound like guitars accompanied by a death scream. 

Father Tom stands up, fumbling for his crucifix and holding it out in front of him once he has obtained it with one hand, crossing himself with the other. He backs up slowly as the speakers begin to bleed, and the song slowly fades in over the terrible squeal, which recedes. 

A girl appears out of nowhere, walking slowly toward him.

Tom:

Nomine Patri, et filii, et spiritus sanctum. Nomine…

The girl opens her mouth and makes a terrible screaming sound that sounds like it is mixed with guitar feedback. It silences the priest, who falls to his knees. She approaches him, and the room goes black.

There is a quick montage of “flashes,” quick shots that fade in and out with a bright flash. We see the smiling girl, alive. We see her walk in on Eric and Shelley making out. We see Shelley alone. We see the girl come up behind her and put a black plastic bag over her head. We see her drag the body under the stage. We see her trying to get back together with Eric, who refuses her. We see her sitting at home in a room surrounded by pictures of Eric, looking very dejected. We hear a phone ring. We see the cell phone with the caller ID “Shelley” on the screen. We see her screaming and throwing the phone across the room. We see her ripping out chunks of hair while screaming. We see her trying to climb on stage during the performance. We see Eric push her offstage. We watch her die. We see a closeup of her twisted face, eyes wide open. We see from her view looking up, a group of security guards approach and surround her so no one else can see her. The ghost of Shelley pushes her way past them and reaches out a hand. Fade to white.

We come back in on a scene on a rooftop. Father Tom is alone, looking up. He crosses himself, then throws himself off the roof. As the screen fades, we see The girl’s eyes faded in for a brief moment.

The end. Credits roll.
