Diction: the connotation of the word choice. 
Images: vivid appeals to understanding through the senses 
Details: facts that are included or those omitted 
Language: the overall use of language, such as formal, clinical, or jargon 
Sentence structure: how structure affects the reader’s attitude. 
4. In the following passage from The Picture of Dorian Gray by Oscar Wilde, the sensuous detail suggests excess, a languid beauty that describes the character's self-indulgence: 
The studio was filled with the rich odour of roses, and when the light summer wind stirred amidst the trees of the garden there came through the open door the heavy scent of the lilac, or the more delicate perfume of the pink-flowering thorn. From the corner of the divan of Persian saddlebags on which he was lying, smoking, as was his custom, innumerable cigarettes, Lord Henry Wotton could just catch the gleam of the honey-sweet and honey-coloured blossoms of a laburnum, whose tremulous branches seemed hardly able to bear the burden of a beauty so flame-like as theirs; and now and then the fantastic shadows of birds in flight flitted across the long tussore- silk curtains that were stretched in front of the huge window, producing a kind of momentary Japanese effect, and making him think of those pallid jade-faced painters of Tokio who, through the medium of an art that is necessarily immobile, seek to convey the sense of swiftness and motion. The sullen murmur of the bees shouldering their way through the long unmown grass, or circling with monotonous insistence round the dusty gilt horns of the straggling woodbine, seemed to make the stillness more oppressive. The dim roar of London was like the bourdon note of a distant organ. 
The Bluest Eye

Diction ~ roses, Summer Wind, Delicate, Honey-sweet, Beauty, Fantastic, Unmown, & London ~ The diction in the passage conveys a calm and fragile setting. The many different kinds of beautiful flowers harbored in the studio give it a romantic theme. The unmown grass and forests outside of the huge studio window portray a relaxed and laid back mood. 

Imagery ~ the narrator’s view of Lord Henry Wotton was making him sound somewhat spoiled and feminine. Words from this passage that describe him in that way are: “… lying, smoking, as was his custom, innumerable cigarettes”, “Henry could just catch the gleam of the honey-sweet and honey-colored blossoms”. This sense of femininity is not common for gentlemen of his age; most men would be outside hunting and involved in politics - not inside staring outside at the flowers. 

Details ~ some facts that are given in this passage are that the “…divan of Persian saddlebags on which he was lying” explain how spoiled and lazy he was. “Silk curtains stretched in front of his huge window” portray his richness.
Language ~ one of the formal languages that Oscar Wilde used to portray the mood of the setting was when he wrote, “…with monotonous insistence round the dusty gilt horns of the straggling woodbine, seemed to make the stillness more oppressive.” These words help to describe the view of London through a window overlooking a forest. Another example of Widle’s use of language was in the form of a jargon: “The dim roar of London was like the bourdon note of a distant organ.” This metaphoric sentence uses a simile to relate the sounds in London with that of a drowned-out organ. 

Sentence Structure ~ One sentence that helps to describe the surroundings of Lord Henry Wotton is, “From the corner of the divan of Persian saddlebags on which he was lying, smoking, as was his custom, innumerable cigarettes, Lord Henry Wotton could just catch the gleam of the honey-sweet and honey-coloured blossoms of a laburnum, whose tremulous branches seemed hardly able to bear the burden of a beauty so flame-like as theirs; and now and then the fantastic shadows of birds in flight flitted across the long tussore- silk curtains that were stretched in front of the huge window, producing a kind of momentary Japanese effect, and making him think of those pallid jade-faced painters of Tokio who, through the medium of an art that is necessarily immobile, seek to convey the sense of swiftness and motion”. This extremely long compound-complex sentence helps to set the tone for an overwhelmingly rich and luxurious setting. It is ironic to have a setting like this while talking about a man; most men at this time and place would either be at work or involved in local affairs.            
Examine the complex attitude in The Bluest Eye by Toni Morrison. This is written from the point of view of Claudia, an African-American child of perhaps 8 or 9 years. Note the various senses to which Morrison appeals. What do you infer her attitude to be toward the subject here? Why? Note how verbs affect tone in the last 8 or 10 lines. Speculate on how this passage might relate to a major theme in the book: 
It had begun with Christmas and the gift of dolls. The big, the special, the loving gift was always a big, blue-eyed Baby Doll. From the clucking sounds of adults I knew that the doll represented what they thought was my fondest wish....Picture books were full of little girls sleeping with their dolls. Raggedy Ann dolls usually, but they were out of the question. I was physically revolted and secretly frightened of those round moronic eyes, the pancake face, and orangeworms hair. The other dolls, which were supposed to bring me great pleasure, succeeded in doing just the opposite. When I took it to bed, its hard unyielding limbs resisted my flesh—the tapered fingertips on those dimpled hands scratched. If, in sleep, I turned, the bone-cold head collided with my own. It was a most uncomfortable, patently aggressive sleeping companion. To hold it was no more rewarding. The starched gauze or lace on the cotton dress irritated any embrace. I had only one desire: to dismember it. To see of what it was made, to discover the dearness, to find the beauty, the desirability that had escaped me, but apparently only me. Adults, older girls, shops, magazines, newspapers, window signs—all the world had agreed that a blue-eyed, yellow-haired, pink-skinned doll was what every girl child treasured. "Here," they said, "this is beautiful, and if you are on this day 'worthy' you may have it." I fingered the face, wondering at the single-stroke eyebrows; picked at the pearly teeth stuck like two piano keys between red bowline lips. Traced the turned-up nose, poked the glassy blue eyeballs, twisted the yellow hair. I could not love it. But I could examine it to see what it was that all the world said was lovable. Break off the tiny fingers, bend the flat feet, loosen the hair, twist the head around, and the thing made one sound—a sound they said was the sweet and plaintive cry "Mama," but which sounded to me like the bleat of a dying lamb, or, more precisely, our icebox door opening on rusty hinges in July. Remove the cold and stupid eyeball, it would bleat still, "Ahhhhhh," take off the head, shake out the sawdust, crack the back against the brass bed rail, it would bleat still. The gauze back would slit, and I could see the disk with six holes, the secret of the sound. A mere metal roundness. 
Diction ~ The diction in this passage describe confusion, jealousy, curiosity, and even rage. The main character in this passage, Claudia, cannot figure out what is so beautiful about this doll. Because she cannot find what everyone else seems to know about the doll, she tears it apart trying to find what she is missing.  
Imagery ~ The main sentence that best portrays what Claudia is thinking throughout this passage is, “To see of what it was made, to discover the dearness, to find the beauty, the desirability that had escaped me, but apparently only me”. This sentence tells how Claudia is frustrated and confused, and how she wants to dismember the doll to try and learn what she does not know. 

Detail ~ Some facts of the time in which this passage is written include, “Adults, older girls, shops, magazines, newspapers, window signs—all the world had agreed that a blue-eyed, yellow-haired, pink-skinned doll was what every girl child treasured”. This is what Claudia thought that everyone thought about what a little girl should want. 

Language ~ several examples of cynical language include, “Remove the cold and stupid eyeball, it would bleat still, "Ahhhhhh," take off the head, shake out the sawdust, crack the back against the brass bed rail, it would bleat still”. Another example of a use of cynical language is, “the thing made one sound—a sound they said was the sweet and plaintive cry "Mama," but which sounded to me like the bleat of a dying lamb, or, more precisely, our icebox door opening on rusty hinges in July”. Claudia despises the doll, and these two sentences help to show her opinion. 

Sentence Structure ~ most of the sentences in this passage are either simple sentences, or at the longest, complex sentences. These shorter sentences help to give the readers a more dramatic outlook on the passage.   
