
 


According to Introduction to Dramatic Arts, one of the basic elements of theatrical production is spatial relationship, which refers to the positioning of actors, the stage, the scenery, and the audience. If one wishes to analyze this aspect of theatre, one must delve deeper into what spatial relationship truly means. Spatial relationship can be dissected into six focuses: areas, levels, distance, rhythm and line, change, and relationship to the audience. In the theatrical performance Crumbs From the Table of Joy, the six focuses are utilized very well, adding to the visual understanding and to emotional experience of the audience. 


First, there are areas on the stage distinguished for certain events. For example, whenever Ernestine speaks to the audience, she is consistently at the front of the blacked-out stage with a single light shining on her.  The front of the stage also acts as a set for all the scenes that have nothing to do with being inside of the house. For instance, when the children are at school and when Godfrey is on the train, the physical placement of the actors is at the front of the stage, closest to the audience. This helps the audience realize the scene was not within the confinements of the home.


Next, the stage had two levels. One level is the basement where they live and the other is the main floor of the apartment complex. Whenever any characters are leaving or returning home, they make use of the staircase located next to the apartment door. This reinforced that the family lives in the basement of an apartment construct and also allows the audience to realize when an actor comes or goes from the home. 


Godfrey and Lily display the finest use of distance. When Lily flirts with Godfrey, she is regularly exceedingly close to him, many times touching him. Also whenever Godfrey returns home, the children usually run to embrace him showing their love for their father. Also, when Godfrey returns after leaving for several days, the children do not greet him so happily and keep their distance from him. However, after a short conversation, he wins them over and they hug, again reinforcing the love between the family members.  When the children see Gerte for the first time, they are almost completely across the stage, implying their disgust and unhappiness with her person. Even in the following scenes, the children are consistently at large distances from Gerte, emphasizing their unhappiness with who she is. Distance, in this production, depicts relationships between characters. 


The characters seem to move quickly when there is a reason to move quickly, for example when Godfrey is in distress after being hit with a beer bottle, he bursts into the apartment and moves with extreme pace. On the other hand, when Ernestine is trys to find Lily’s building of the revolution, she walks very slowly so as not to pass it up. 


The actors’ use of the previous focuses does change within the play. Many of the changes have already been discussed, however, one could notice a change of mood as the play progressed. At the beginning the family is closer and happier, but towards the end of the play it feels almost as if things turn somber and the family is breaking apart. Perhaps this is a signal to the audience that Ernestine is moving on in her life, splitting away from the family and making her own decisions about her future.


The actors interact with each other as if the audience was non-existent, however, when something important must be said, perhaps to inform the audience of passed (past?) events, the lights are turned off, the light is focused on the actor, and the message is spoken. This gives the audience further insight of events that occurred in the past.


In conclusion, the application of spatial relationship in Crumbs From the Table of Joy is used magnificently. By combining the aspects of area, level, distance, rhythm and line, change, and relationship to the audience, the production rises to great heights and pleases the viewers splendidly. 
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