
Everyone wonders if their life has already been set for them; if they have been fated happiness or sadness, prosperity or demise, life or death. Some believe that fate controls their lives, that every step they take and every motion they make has been preordained. Others choose to believe that fate has no part in their lives - that they are in absolute control of all the outcomes in their time. The true answer will never be for certain, however, in Sophocles’ dramatic tragedy, Oedipus Rex, because of Oedipus’ complete disregard for fate, coupled with his personal flaws, he is internally annihilated.


Time and time again, our elders and our peers tell us that no one is perfect. Each day we interact with one another, taking mental notes on the populace we encounter. We try to find the bright spots in people, the parts that set them apart from others. Frequently we may find positives in those we come across, perhaps outer beauty or astounding intellect, however, we will always unearth the negatives buried deep inside. Sophocles’ uses the power of words to show how a man as great as Oedipus, the ruler of Thebes and savior of its people, is destroyed. His downfall is brought upon by his flaws: his quick temper, his hubris, and his ignorance. The story of Oedipus goes to show that, no matter your position or status, you are subject to bringing upon your own demise.

Flaws…

Hot temper

-
road rage

· Not believing him Tirisease because of hubris

· Creon, accusing him

Hubris

· when messenger came and said his father died, Oedipus thought he had defeated the gods

· when speaking to the people, he tells them to pray to him; that he will get them through the plague

ignorance

3 hubris

First, Oedipus has committed a murder and engaged in incest. He has mocked the gods. Oedipus solved the riddle of the sphinx and claimed he did everything on his own. In a sense, he looked down on the gods. The Greeks believed that there were powers higher than themselves. Man was great but not as great and powerful as the gods. Oedipus showed the opposite. Secondly, he shows the opposite by insulting the gods. He stated that he didn’t need them in his life. Here he commits blasphemy, which is a term meaning, the act of speaking out against a sacred person. Lastly, his anger shows another hubris. He speaks out against Teiresias, stating that he was a wicked old man. In response, Oedipus showed no respect for Teiresias
Creon

Oedipus Rex exhibited signs of anger and rash judgment towards Creon (his brother and law). In addition to his Intellectual Pride and Hubris, his anger is another part of his character “flaw” to add to the list. Creon has always been faithful to Oedipus. Oedipus calls Creon a murderer. In response, Creon comes back to defend himself by reasoning. Creon hates chaos and he’s a true friend to Oedipus. Oedipus lashes out his anger and tells Creon that he is an evil person. Also, Oedipus stated that whether is a good or bad king, he will always be powerful, a dictator, a tyrant who wouldn’t listen to his people. In addition, anyone who questions him will be killed.

Oedipus’ character flaw is ego. This is made evident in the opening lines of the prologue when he states "Here I am myself--you all know me, the world knows my fame: I am Oedipus." (ll. 7-9) His conceit is the root cause of a number of related problems. Among these are recklessness, disrespect, and stubbornness.

Oedipus displays an attitude of recklessness and disrespect throughout the play. When he makes his proclamation and no one confesses to the murder of Laius, Oedipus loses patience immediately and rushes into his curse. Later, he displays a short temper to Tiresias: "You, you scum of the earth . . . out with it, once and for all!," (ll. 381, 383) and "Enough! Such filth from him? Insufferable--what, still alive? Get out--faster, back where you came from--vanish!" (ll. 490-492)

If an unwillingness to listen may be considered stubbornness, certainly Oedipus would take advice from no one who would tell him to drop the matter of his identity, among them Tiresias, the shepherd, and even Jocasta. Even after Oedipus thinks he has received a reprieve from the fate he fears when he hears that Polybus is dead, he does not have the sense to keep still. "So! Jocasta, why, why look to the Prophet’s hearth . . . all those prophesies I feared . . . they’re nothing, worthless," he says. (ll.1053-1054, 1062, 1064) To the shepherd, Oedipus certainly has no respect for the man’s age when he tortures him. Oedipus’ cruelty indeed literally squeezes his own demise out of the shepherd: "You’re a dead man if I have to ask again . . . I’m at the edge of hearing horrors, yes, but I must hear!" (ll. 1281, 1285)

People always think that because Aristotle said a tragic hero's downfall should be due to a "tragic flaw" (hamartia), and Aristotle admired King Oedipus above all tragedies, therefore Oedipus must have a "flaw". [This is a false premise under Aristotle's very own logic.] 

And so they have struggled to find one!
Could it have been his bad temper? (No, he was quite justified in his rage at Creon and Tiresias, having good reasons to suspect them of plotting against him)
Could it have been his murderous temperament, in killing an old man in a chariot? (No, he had good reason once more, and any Greek would have criticised him for NOT killing the irritating old boy)
Could Laius have been under divine protection as he was going to Delphi? The hamartia would then be killing a divinely protected person (Nothing in the text to indicate this)
Could it have been his carelessness - surely anyone told about killing his father and sleeping with his mother would have avoided killing ANY man and sleeping with ANY woman? (No - Oedipus knew who his parents were - as he thought, and took all reasonable precautions to avoid "accidentally" doing deeds which no sane person could imagine himself doing anyway)
Could it have been his pride and arrogance - fuelled by his success with the Sphinx? (no - he includes himself in the curse he made, and is more than anxious to find the truth)
Could it have been his fatal curiosity, inquiring into matters best left unexplored? (Surely not - neither Greeks of 5th century BC nor ourselves would have seen this as a fault - "the truth is out there". The truth may be unpalatable or dangerous, but it is better than ignorance). 

Concusion? Forget Aristotle - a scientist trying to find a scientific analysis for the unanalysable. How many plays actually conform to his rules? Only King Oedipus comes near - and not even that has a tragic hero with a tragic flaw!    

I wrote this a while ago to someone asking about Oedipus' flaw: the same applies to Creon and Antigone. The whole business of "tragic flaws" is something that English and Drama teachers have got hold of from some book they read when they were students - no one these days who has actually studied Greek tragedy believes there is any such thing. Do you worry about tragic flaws when you see a movie? Of course not - there are more important things (which Aristotle correctly identified) - plot and character. Each character in tragedy is unique, and the reasons for their suffering are unique to them. Read Antigone again trying to find her uniqueness, and you'll start to understand the reasons why we feel for her.   

Well done for not being able to find the flaw in Antigone, then - the reason is there is none!   

hubris or hybrisGreek hýbris 

In classical Greek ethical and religious thought, overweening presumption suggesting impious disregard of the limits governing human action in an orderly universe. It is the sin to which the great and gifted are most susceptible, and in Greek tragedy it is usually the hero's tragic flaw.

Source: Merriam-Webster's Encyclopedia of Literature (c)1995. Merriam-Webster, Incorporated. Published under license with Merriam-Webster.

http://www.mansd.org/central/Student%20Publications/theoracle.htm
Oedipus the King (Greek Oidipous Tyrannos, Latin Oedipus Rex) Play by Sophocles, performed sometime between 430 and 426 BC, that marks the summit of classical Greek drama's formal achievement, known for its tight construction, mounting tension, and perfect use of the dramatic devices of recognition and discovery. It examines the story of Oedipus, who in attempting to flee from his fate, rushes headlong to meet it. 

At the outset of the play, Oedipus is the beloved ruler of the city of Thebes, whose citizens have been stricken by a plague. Consulting the Delphic oracle, Oedipus is told that the plague will cease only when the murderer of Queen Jocasta's first husband, King Laius, has been found and punished for his deed. Oedipus resolves to find Laius' killer. His investigation turns into an obsessive reconstruction of his own hidden past when he discovers that the old man he killed when he first approached Thebes as a youth, was none other than Laius. Finally, Oedipus learns the truth about himself and his past. At the end, Jocasta hangs herself in shame and guilt[image: image1.png]


stricken Oedipus sticks needles into his eyes, blinding himself. 

In Sophocles' later play Oedipus at Colonus (produced posthumously 401 BC; Oidipous epi Kol[image: image2.png]
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), the old, blind Oedipus has spent many years wandering in exile. He ultimately departs to a mysterious death at Colonus, a village close by Athens, where he will become a benevolent source of defense to the land that has given him final refuge. The play is remarkable for the melancholy and beauty of its lyric odes and for its majestic characterization of Oedipus.

Source: Merriam-Webster's Encyclopedia of Literature (c)1995. Merriam-Webster, Incorporated. Published under license with Merriam-Webster.

