Additional Radio Drama Notes...





Things that do work well in radio drama...





Interior monologue (like ‘voiceover’ in film)


‘Intimate’/psychological drama


Drama set in fantasy environments


Non-human drama (one famous radio drama was actually based upon a conversation between two petunias)


Drama with historical settings


Comedies which use the ‘blindness’ of the radio medium as a comedic device (for instance, having an entire cast supposedly ‘nude’ or waist-deep in anchovies, etc...)


Montage/soundscape drama (using complex mixing/cross-fading to create unique expressionist environments)


Dramas where performers can play multiple parts


Dramas using multiple sets (expensive in television)


Narrated drama


Drama where the characters are able to be visualised from being known on TV





Things that require more careful handling...





Complex scenes with lots of characters


Drama where characters don’t speak much (because they seem to ‘disappear’)


Complex action scenes





How radio drama is made at the BBC...





Virtually all contemporary radio drama is recorded before it is broadcast


For a half-hour series, an episode is usually rehearsed and recorded in one day


Series such as ‘The Archers’ are recorded in ‘blocks’, allowing the performers to take other roles in between their Archers commitments


The BBC has an informal repertoiry company to draw upon for radio drama acting talent, although often specific performers are sought by producers for particular roles


Radio drama is seldom conventionally auditioned or cast, due to the time and cost of doing so - most parts are allocated by producers


Actors usually take on one main role, and also often play assorted ‘bit’ parts and contribute to crowd scenes/background noise/dialogue


Some sound effects are made by the actors themselves, others are made by a specialist broadcast assistant (doors, walking on different surfaces, etc...), and some are pre-recorded


Different sections of a play will often be recorded in different parts of a studio, where the specific acoustics of the space will match the sound required by the script


Scenes are often recorded using just one microphone (as opposed to one for each performer), making it easier for performers to judge their relative ‘distance’ from the listener 


Plays are usually recorded scene-by-scene rather that in one ‘take’, and performers may attempt a scene several times in order to get it just right - the final broadcast version of the drama will then be edited together by the producer using the best ‘takes’


The main skills required by a good radio actor are : a range of different accents; good microphone technique; an ability to control all the sounds they make (scripts rustling, etc...); an ability to perform without an audience; good interpretative skills (due to the scarcity of direction many radio performers receive); networking skills (because BBC Radio is a very close-knit community).


