LESSON PLAN





Subject: DRAMA


Teacher: Dominic Laycock


Class: 10Dr (or suitable for Y9)





Topic of Lesson: ‘What’s going on here?’ – Fast devised work based on script extracts





Overall learning aims from the scheme of work:


This is a one-off lesson intended to practice and refine drama skills and techniques, as well as effective participation in a group











Learning intentions for the lesson


About Drama:





Explicit: Telling a story quickly and effectively is dependent on choosing the right technique. Audience understanding is paramount





implicit: the difference between specific, localised meaning in an individual line, and meaning which is dependent upon context








Through Drama:





Fast, pressurised discussion and decision making.

















Information about individuals in the class who need attention, incl. SEN & EAL














Relevant observations and modifications from evaluations of previous lessons:


Try to provide a series of shorter tasks which will be easier to concentration; allow students to form their own groups, but make them change groups between tasks.








Resources: 


Crib sheet of things to consider in establishing a scene (‘Who, Where, When, What, Why’) and sustaining a role (or put this on the board)


List of lines from a variety of scripts, chosen to stimulate a range of scenarios in the devised work.





Homework (and due date): 


None





Planned opportunities for monitoring, assessing and recording students’ learning:


My focus on how well students are functioning within their groups – pep talk at start of lesson to reinforce this explicitly. Watch for students undermining the work, and ‘audience’ behaviour.














�



Activities


�



Purpose�



Organisation�
�



Settle students and explain task – a series of short prepared improvisations based on the brief quotes from plays which i give them. Designed to open up a number of different possibilities – use imaginations to create and deliver a short, surprising story.





Specify the things to concentrate on in this task – 


structure of the story so that it’s comprehensible 


establishing character and location quickly & effectively


staying in role throughout





Allow them to form groups of three or four, then reveal the first line on board. 20 minutes to prepare scene.





Circulate among groups giving guidance and making suggestions as appropriate. Refer them back to the guidelines on the board for what to include and concentrate on.





Show scenes and take feedback. Seek opinions from audience, and supplement these with key priorities from guidelines.





Repeat exercise with a contrasting extract, allowing only 15 minutes preparation.





Show scenes and take feedback











Repeat exercise with a third extract, allowing just 10 minutes preparation.





Show scenes.





Feedback and overall evaluation.





  �



Calm them down and get their attention. Include comments on disappointing behaviour in previous lesson.

















Sets explicit targets, focuses attention on drama skills.




















Use their imaginations to make a story, negotiate what to include and select suitable dramatic techniques to tell the story.





Check students on task and provide assistance for those struggling with the activity.














Respond critically and constructively to others’ work. Develop skills in analysing performance. 





Create a sense of urgency – less time available. Keep them on task.




















More pressure still – encourage them to cut to the bare essentials and make quick decisions.











Were a range of drama forms and techniques used to tell the stories? What were they? 


‘Shorthand’ – find examples of where settings or characters were quickly represented by use of recognisable ‘signifiers’.


Did the time pressure make it harder to tell the story, or was it okay to select just the essentials?�



Proper circle of chairs, correct attire (blazers, trainers), focused attention on me.




















Don’t labour it – their attention won’t hold.




















Read the line out to them and give explanation as necessary.











Some groups will need more time than others, but be sure to see everybody.














Concentrate on talking about which techniques were appropriate and effective.








In a different group.











Watch audience behaviour – they will be a bit more hyper and prone to talk during performance.





In a different group again.

















Return to circle.�
�
Script Extracts:





You chose your life, but you forced me into mine ... You wanted time turned back. Well I’m turning it back now, and I want justice. Justice for a million.


The Visit





That afternoon things were going from bad to worse. Jake was dead and I’d just as soon it was me they’d taken off in the hearse.


										Serious Money





I pay my way, which is more than you’ve ever done. And I’ll tell you I was educated at one of the finest schools in England.


										The Entertainer





We’re so lonely Doctor. No one wants to know us – unless it’s to cadge a drink.None of the neighbours speak. No ‘Good Morning’, nothing, not a word. They make me feel ashamed of myself.


										Spend, Spend, Spend





I was awfully stupid at that stage. And since that time, we’ve drifted apart completely. Different sorts of life, different friends...


										Hedda Gabler
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