1. The Writer��Ernest Hemingway was born at Oak Park, Illinois, USA, son of a doctor, who gave him his passion for fishing and hunting. He often accompanied his father on his medical rounds. After his high school graduation he began a writing career as a reporter, but in 1917, during the first World War, he was sent to Europe as an ambulance driver in an American unit attached to the Italian infantry. �In 1918, at nineteen, he was almost killed by a shrapnel burst. After a period of recuperation in Milan he returned to America where he wrote articles for a Canadian newspaper.�In 1921 he sailed for Europe for as a roving correspondent. Five hard-working apprentice years followed, during which he developed his style and supported himself by journalism in France, Italy, Spain, Switzerland, Germany and Greece. Thereafter he gradually took to a life of bull-fighting, deep-sea fishing and wild-game safaris in Africa.�In 1936 he went to Spain as a special correspondent in the Civil War and joined the Republican forces as an ambulance driver.�In 1954 he survived two plane crashes in the African jungle.�In July 1961, while examining a shot-gun, he accidentally shot and killed himself. He died in, and was buried according to the rites of, the Roman Catholic faith. 


His adventurous life provided him with material for several of his novels: 


"A Farewell to Arms" (1929), a tragic story of an American soldier and a British nurse in wartime Italy, based on his experiences, is one of the best war books. It consolidated his fame as a novelist. 


"Death in the Afternoon" (1932), a study of the art of bullfighting, which had fascinated him for ten years. 


"The Green Hills of Africa" (1935), a true account of the author's safari in Tanganyika (turned into a film ‘The Snows of Kilimanjaro’). 


"For Whom the Bell Tolls" (1940), his greatest novel, inspired by his experiences in the Spanish Civil War. It incarnates his sense of war's immorality and of the tragical betrayal of the Spanish people by foreign Fascist and Communist forces as well as by the Falangist party and the military dictator General Franco, the reactionary elements within Spain itself. 


Hemingway is also the author of a remarkable collection of short stories.�Throughout his life, Hemingway’s code was courage in a world of war and crisis.�A1most compulsively he sought danger in order to prove himself man enough to face - perhaps to overwhelm - the threat of extinction. His earliest stories foreshadow his concern for values in a corrupt and indifferent world.��His work chiefly deals with violent actions and tough characters. ‘Violence, pain and cruelty is what man must learn to live with. The question is: how?’ This may be considered the main theme of Heminway's work from the early story collection "in our time" (1924) to the famous short novel "The Old Man and the Sea". (1952) 


The answer, though never clearly stated is to be found in the behaviour of his main characters. Surrounded by violence and all of them faced with defeat sooner or later, they find that the only thing for them to do is to accept it with courage, honesty and �dignity. 


He is a careful writer and aims at a plain and simple, deeply-felt and disciplined style, which presents characters, objects and actions directly and truly, avoiding the decorative and artificial, and which attains perfection in "The Old Man and the Sea". 


This short novel is the heroic story of an aged Cuban fisherman’s lonely expedition after a great marlin in the Gulf Stream north of the island. After long and spirit-straining struggle, Santiago brings his huge quarry to the gaff, only to have it eaten by voracious sharks during the long voyage home. 


This book won the Pulitzer prize in fiction for 1953, and was instrumental in winning Hemingway the Nobel Prize for literature in 1954. He was awarded this prize for his powerful, style-forming mastery of the art of modern narration, as most evinced in �"The Old Man and the Sea". 


Few 20th century authors have had so many imitators as E. Hemingway, whose so-called ‘hard-boiled’ style has become a characteristic feature of much modern, popular fiction. 


2. Critical Appraisal 


Read as an adventure story, "The Old Man and the Sea" grips young and old. Its prose is simple, the narrative pattern lucid. The line of dramatic action curves up and down with a classic purity design. Santiago’s stubborn courage, unweakening strength and marvellous skill sustain suspense till the tragic end. However, as simple as the story seems to be, it implies a complicated system of meanings and values. Hemingway said of the story that the old man, the boy, the sea, the fish and the sharks were all real. "But if I made them good and true enough," he went on, "They would mean many things." E.g. : a. One can say that the old man broke the rules of his calling as a fisherman by going out too far. That was the sin of presumption or hubris (=insolent pride), for which he was punished by losing the fish. But he had fought and loved and killed the fish as a fisherman should, and therefore he was not defeated in his ultimate purpose: to win the battle over loneliness by proving his right to human companionship. He wins the battle in his humble fashion: Seeing the huge skeleton, other fishermen respect him again and the boy comes back to the old man’s boat. 


b. Others see the struggle between man and nature as the ancient bond between hunter and hunted. Respecting his prey, the hunter must nevertheless assert at any price the power of man. Ironically, the price is often death or defeat for the hunter as well, so that both man and nature suffer for human pride, which compels man to destroy. 


c. For many readers the novel has deep, religious implications. Santiago’s disciple, his scarred hands, the crosslike mast he carries up the hill, where he falls down - these symbols suggest the Christian overtones that sound throughout the tale. 


d. "The Old Man and the Sea" is also significant as a study of initiation, for in it the boy Manolin learns what it means to be a man. He has not only been thoroughly tutored in the craft of big-game fishing, but, still more important, has absorbed knowledge about love, death, courage and endurance. 


e. This novel demonstrates two basic features of the beliefs of Northern American �society: 


It illustrates the value of private enterprise. Santiago earns his daily bread by the exercise of his native intelligence and acquired skills. He is a professional fisherman and he retains his integrity. He is not a hired man, nor is he an ‘organisation man’ - and he is evidently not, nor does he even want to be, a member of the ‘affluent society’. 


Santiago’s solitary ordeal illustrates the value of social living, of being depending on one's neighbour. He rejects society, but is driven back to it by the force of circumstances he is not big enough to master by himself. He is forced to return to�land and to his true Friend, Manolin, and to take place as an oddity in that society in which he, like us, is deeply involved because of his manhood. 


f. Even without the boy, Santiago is not alone on the sea, which, with its creatures, he knows well and loves with discrimination. The Gulf Stream takes him out where he wants to go, and the trade winds bring him back. What he has at the close of the story is the proud, quiet knowledge of having fought the fight, of having lasted it out, of having done a great thing to the bitter end of human strength. He belongs among all those who have the strength and dignity to fight against great odds and to win moral victories even though the tangible rewards may be lost in the process of the battle. 


3. Hemingway's Style 


Hemingway never attempts to express the undefinable by inventing new words and turns of phrase; instead he uses the oldest and shortest words, the simplest constructions, but gives them a new value - as if English were a strange language that he had studied or invented for himself and was trying to write in its original purity. 


A typical passage among dozens that could be quoted tells how the old man caught the small tuna that he would eat to keep him strong : 


Meulenhoff edition p. 12, l. 30 to p. 13, l. 12, p. 26 (Just then... under the shade of the stern.) 


At first we don't think of the passage a good narrative prose or any kind of prose; we think of the tuna that thumps his life out. Something is happening before our eyes and the prose seems to be merely a transparent medium for revealing it. On second reading, however, we begin to notice patterns in this transparency. The words are short, with one exception, and all of them are familiar, but there are little shocks of freshness in the way the words are combined, as in ‘neat, fast-moving tail’. ‘Shivering’ sets the music al tone of the passage and is used three times. The one long word is ‘unintelligent’ and its value is revealed by its being set in shorter words. 





