1) It is highly unlikely that Shakespeare's works could have been composed by the person to whom they are traditionally assigned. 

The qualifications necessary for the true author of these works are more adequately realized in the person of Edward de Vere, 17th Earl of Oxford, than in the many other candidates proposed in the last two hundred years. 
2) Charles Burford, Al Austin, Alan Nelson of the University of California at Berkeley

3) 1728 - 

Publication of Captain Goulding's Essay Against Too Much Reading in which he comments on the background Shakespeare would require for his historical plays and suggests that Shakespeare probably had to keep "one of those chuckle-pated Historians for his particular Associate...or he might have starvd upon his History." Goulding tells us that he had this from "one of his (Shakespeare's) intimate Acquaintance."  

1785 - 

Rev. James Wilmot, D.D. attributed authorship to Sir Francis Bacon, Lord Verulam.  

1848 - 

In The Romance of Yachting by Joseph C. Hart, a former American consul at Santa Cruz, provides Considerable anti-Stratfordian opinion. Favors Jonson as probable author of Shakespeare's plays.  

1856 - 

Bacon is proposed as author of Shakespeare's plays in Putnam's Monthly (January issue) which contained "Shakespeare and His Plays: An Inquiry Concerning Them" by Delia Bacon, an American bearing no family relationship to Francis Bacon.  

1891/92 - 
James Greenstreet, a British archivist, in a series of essays in The Genealogist, proposed that William Stanley, 6th Earl of Derby was author of the Shakespeare plays. 

1895 - 

It Was Marlowe: A Story of the Secret of Three Centuries, a novel by Wilbur Ziegler, proposed that Marlowe, Raleigh, and the Earl of Rutland were authors of the Shakespearean canon. 

1908 - 

Sir George Greenwood, scholar and Member of Parliament, exposed the major arguments and scholarship against the Stratford man as author of the Shakespearean canon in his book, The Shakespeare Problem Restated, the first in a series of volumes that Sir George devoted to the subject. 

1915 - 
The Derbyite theory, suggesting that William Stanley, 6th Earl of Derby was the true author behind the Shakespeare name, was revived by Robert Fraser in The Silent Shakespeare. 

1920 - J. Thomas Looney, British schoolmaster and scholar, evolved the theory of Edward de Vere, 17th Earl of Oxford as author in his book, "Shakespeare" Identified in Edward de Vere, the Seventeenth Earl of Oxford. 

1926 - 

Sigmund Freud adopts J. Thomas Looney's theory on the 17th Earl of Oxford. (One of Freud's teachers, Theodor Meynert, had believed in Bacon as the true author.) Freud later confirmed this advocacy in 1935 with the revision of his Autobiographical Study. 
1930 - 

Eva Turner Clark publishes a book, Shakespeare's Plays in the Order of Their Writing, which proposes that the 17th Earl of Oxford wrote the plays and at a much earlier date than supposed. 

1952 - 

Dr. A. W. Titherley, onetime dean of the faculty of science at the University of Liverpool wrote Shakespeare's Identity in which he tried to establish the Derbyite theory through a series of scientific formulas. 

1956 - 

George Elliot Sweet's Shakespeare the Mystery presents the case for Queen Elizabeth as author. 

1962 - 

Historian Hugh Trevor-Roper in Realites ( Nov. 1962) says, "One-hundredth part of the labor (expended on Shakespeare's curriculum vitae) applied to one of his insignificant contemporaries would be sufficient to produce a substantial biography." 

1975 

Reprint publication of Looney's Shakespeare Identified (edited by Ruth Loyd Miller) from Minos Publishing. 

1984 

Publication of Charlton Ogburn's The Mysterious William Shakespeare results in a burst of new interest in the authorship that continues today 

1989 

Broadcast on PBS' Frontline of The Shakespeare Mystery further increases awareness and interest in the authorship debate. 

1995 

A Shakespeare Oxford Society Home Page and a new electronic magazine (The Ever Reader) are started on the World Wide Web, bringing the authorship resources and news of the debate to a global audience. Teachers at both the high school and college level increasingly have class assignments on the authorship debate and use the Internet as a primary resource for up-to-date information. 

1997 

The Edward de Vere Studies Conference is founded by Dr. Daniel L. Wright (Head, Department of English) at Concordia University (Portland, Oregon). 

4) The Stratfordian chronologies are more strongly supported by stylometric analyses than are Oxfordian chronologies. In this study the two authorship positions are evaluated by examining the correlation between the thematic content of the plays and the political context in which the plays would be written according to rival sets of dates. Stratfordian chronologies, when lagged just two years, yield substantively meaningful associations between thematic content and political context, whereas Oxfordian chronologies yield no relationships, however lagged. Hence, only the Stratfordian results are consistent with previous research indicating that artistic creativity is responsive to conspicuous political events.
5) Shakespeare, alone of all the great writers in Western civilization, is unique in the enigma he presents. Despite two hundred years of scholarly attempts to establish the Stratford man's credentials, doubts of the author's identity simply won't go away. The very multitude of candidates proposed in substitution for William Shakspere (or Shaxper) of Stratford defines the difficulties a growing number of people find in accepting his authorship. The reason is that as Henry James said, "The facts of Stratford do not 'square' with the plays of genius...": 

-There is no reference during the lifetime of Shakepere of Stratford (1564-1616) which either speaks of the author of the Shakespearean works as having come from Stratford or speaks of the Stratford man as being an author. (The first indication that the author of Shakespeare's plays came from Stratford appears, ambiguously, in the prefatory materials of the 1623 First Folio.)

-In an age of copious eulogies, none was forthcoming when William Shakspere died in Stratford. William Camden in his book Remaines had praised the author "Shakespeare", but in his Annals for the year 1616 Camden omits mention of the Stratford man's death. Also, in the list of Stratford Worthies of 1605 Camden omits the Stratford man's name, even though Camden had previously passed on Shakspere's application for a family coat of arms. (The inference is that it did not occur to Camden that the author, "Shakespeare", and the Stratford man were the same person.) The first memorial verse to "Shakespeare" appears in the 1623 Folio. 

-There is no mention in the documents of the time of a Shakespeare's, or a Shakspere's, intimate acquaintance with the inner court circles as has been implied by such contemporaries as Ben Jonson, later seventeenth-century commentators such as John Ward, the author's dedications to the Earl of Southampton of two poems, and internal evidence from Shakespeare's works. 

-The author of Shakespeare's works had to be familiar with a wide body of knowledge for his time --on such subjects as law, music, foreign languages, the classics, and aristocratic manners and sports. There is no documentation that William Shakspere of Stratford had access to such information.

-Despite evidence of Shakspere's unspecified connection with the theater, documentation of any career as an actor is conspicuously absent. For example, there is no record of any part he may have played, and only two posthumous traditions to bit parts. Contrary to all this, the 1623 Folio lists 'William Shakespeare" at the head of "...the Principall Actors in all these Playes." Since the hint that the author came from Stratford is also made here for the first time, the dubiousness of the one claim should make us suspect the other as well.

-In the Stratford man's will, noteworthy for its detailed disposition of household furniture, there is no mention of books, library, manuscripts, or of any literary interest. Indeed, the only theatrical connection there appears as an interlined bequest to three actors.

-The only specimens of William Shakspere's handwriting to come down to us are six almost illegible signatures, each formed differently from the others, and each from the latter period of his life (none earlier than 1612). Three of these signatures are on his will, one is on a deposition in someone else's breach of promise case, and two are on property documents. None of these has anything to do with literature. The first syllable, incidentally, in all these signatures is spelled "Shak", whereas the published plays and poems consistently spell the name "Shake".

-There is no evidence that William Shakepere had left Stratford for London before 1585 (with the birth of his twins). This 1585 date is providing a great difficulty as more commentators find earlier dates for the composition of certain plays and poems.

6) Edward de Vere- well-educated and well trained, 17th Earl of Oxford, Francis Bacon- learning memoirs, Philosopher and Writer, Christopher Marlowe- thought fake death and went around posting plays in name of  Shakespeare, Playwright, William Stanley, Earl of Derby; Ben Johnson; Thomas Middleton; Sir Walter Raleigh (with or without collaboration by Francis Bacon); and even Queen Elizabeth I

