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An Opening

In the poem “Somewhere I have never traveled, gladly beyond” by e.e.cummings, the speaker describes a place to which he has never been. This place is not somewhere like Montana or Asia or anywhere on a map, but a figurative place in his mind. It is an intangible moment brought about by a glance from the woman he loves. The theme of the poem is that although the speaker is introverted and closed off from the world, this woman is able to make him open up like no one and nothing else. 

The speaker’s audience is the woman. He tells her that her “eyes have their silence,” but he does not literally mean that her eyes talk and at the moment they are quiet. He means that his audience has quiet eyes, and perhaps (because eyes are considered windows to the soul) she has a quiet or peaceful soul. He goes on to say that her “most frail gesture” encloses him. “Frail” in this context seems to denote delicate or light instead of old and brittle. Thus, he is saying that her small acts or delicate gestures surround him; he is taken in by them. Or, he writes, if they do not surround him and “enclose” him, he cannot touch her gestures because they are too near. It is not that he can’t literally touch her gestures, though. It is that he cannot react to her gestures because they “are too near.” Again, I don’t think he means they are literally close by him physically, but instead that they feel so close to him that the intimacy overwhelms him. 


The speaker then gives a specific example of one of her “frail” gestures: a look. He says her glance “will unclose” him, which is strangely similar to—yet significantly different in meaning from—his earlier use of “enclose.” To unclose something basically means to open it, so he is saying that even though he has closed himself off “like fingers,” she can open him back up. His use of “unclose” instead of “open” accentuates the transitive nature of the verb; she undoes his introversion, rather than he just opens up by himself. The speaker implies here that he is introverted and, just like fingers curl themselves into the center of the palm, he curls inside of himself. She, through her magic, though, opens him up like Spring opens a rose. Figuratively, she is Spring, and he is the rose opening up for her. However, the metaphor works not only with the image of him opening for her: he will close for her too if she wants. The implication is that whatever she wishes him to do, he will comply. 


He speaks highly of her throughout the rest of the poem, further convincing the reader that he cares deeply for this woman. He asserts that nothing in the world can compare to her “intense fragility.” “Intense fragility” is almost a contradiction in terms, but it works here to emphasize her delicacy and how powerful her slightest gesture is to him. The use of “fragile” contributes to the idea already implied of her as frail, delicate, light, and silent. The speaker admires these qualities and says that they drive him because they “render,” or present, “death and forever” with every breath. This is not to say that theses qualities make him want to die with every breath, but that with every breath she gives him glimpses of the divine and immortality. 

In the closing stanza the author writes about how he doesn’t understand why he responds to her like this, but he knows that one little glance from her is more profound than anything else:

 (i do not know what it is about you that closes 

and opens;only something in me understands 

the voice of your eyes is deeper than all roses).

 The last line, “not even the rain, has such small hands,” brings the reader full circle back to the metaphor of her as Spring and him as a rose and the theme of the poem: not even Spring could work her magic on a rose like she works her magic on him. 

