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Preparedness
A.
An epigram is a short poem which is extremely short and to the point. It is used to illustrate a single point or event, usually with an ironic tone. 

B.
An anvil is a large block of steel or iron used by metalworkers as a surface upon which to beat metal into shape.

C.
Always be ready, and face each day prepared to accept your role, and perform to the best of your abilities without hesitation.

Dust of Snow

A.
A crow knocks some snow onto the speaker from a hemlock, which changes the speaker’s mood for the better.
B.
He is telling us that sometimes people need to be reminded that the world contains more than just that which concerns them. There are plenty of things going on which have nothing to do with them, and the day might not be as dark as they think it is.

C.
ABAB

In Flanders Field

A.
The speaker is one of “the dead”. He is a dead soldier from the First World War.

B.
The soldiers who still live and fight.

C.
The speaker wants the living soldiers to continue fighting until they have won or died.
D.
Considering that the poet was not dead when he wrote the poem, he must have considered it his duty to continue fighting, to make sure that he won, so that the deceased would not have died in vain. To give up would have been to belittle the sacrifice that his companions had made.

Common Form

A.
The speaker is a soldier (mayhap a dead one) who feels that he was sent to fight and die for a lie.
B.
The poem is addressed to someone that the speaker hopes will spread his message.

C.
The poet is attempting to illustrate that the people who start wars, the people who continue and prolong wars are not the people who die in them. He is trying to show that while soldiering is a young man’s game, they may never know why they are really fighting.

D.
Flanders Field seems to say, “Keep on fighting, make sure our sacrifice counts.” while Common Form is declares “None of the sacrifice counts. You are all dying for no real reason.” One poem seems to be putting the lie to the other. It is as though the poems are real on two different levels. The level of what the soldiers believe, and on a higher level where the soldiers are just playing pieces on a large board who have no idea why they have been told to do what they are doing, running around and dying and accomplishing nothing. When the poems are seen together, I admire the soldiers’ courage, but feel that in the end, they have no idea what is really going on. Common Form comes closer to the real truth about war than Flanders Field.
Sea Fever

A.
The speaker misses sailing. He misses the fight to keep his ship on course, the beauty of the sea, the roaming lifestyle and the comradeship with his shipmates.
B.
The wind’s like a whetted knife. -Simile


And all I ask is a tall ship/ and a star to steer her by, -Personification


And a quiet sleep and a sweet dream/ when the long trick’s over. –Metaphor

C.
The poem seems to roll along at a fairly good pace, giving a lively tone to the poem that lets the reader know that the speaker feels more alive when he is sailing, that sailing is what gives his life its meaning.

You Fit into Me
A.
The poem is indeed ironic. It’s a nasty mixture of verbal and situational irony. The first two lines are (you find out later) said very sarcastically, so at first you feel that the poem is going in rather mushy direction. Nope. The last two lines let you in on the joke, and from then on, you can almost hear the sound that a fish hook makes when it is pulled out of a fish. Ouch.

B.
She is obviously stuck in a relationship that is painful, and since fish hooks are barbed, is likely a relationship that she can’t get out of. Since the eye is one of the most delicate parts of the human body, she may well be saying that the relationship has crippled her as well.

C.
Yes. Because the first lines of the poem are misleading, and the simile is so harsh at the end, the contrast between what you expected, and what is the meaning of the poem make it all the more distressing.
Do Not Go Gentle into that Good Night

A.
The speaker is a son, who is trying to convince his father not to give up and die quietly, rather to fight and try to keep living.
B.
Rage, rage against the dying of the light. The phrase is repeated to give it more emphasis.
C.
At the moment before death, they all regret the loss of their life.

D.
That life is precious, and should never be given up lightly.

E.
The first five stanzas run on an ABA rhyme scheme and the last stanza is ABAA. The sounds of the As and Bs remain constant through the entire poem.

Getting Out
A.
No. There is mention of being “locked in blame” during the poem, but it is referred to in the past tense.
B.
It had never occurred to me to think of the reference to “inmates” to be construed as mental patients. Upon reflection, that interpretation makes much more sense than to think of them as prisoners. Prisoners are where they are because of something they have done, and the prison is punishment. The couple in the poem was not forced together as a punishment for something. Mental patients on the other hand, may not understand why they are locked up, and want desperately to escape, when they were the ones who admitted themselves.

C.
They do miss each other, now that the ordeal of being married is over, and think about each other a lot. She starts when she sees men resembling her ex husband, and he not only writes every year, he always mentions his happiness, as though trying to convince himself.

D.
The poem presents itself as a monument to a love that could not be. They did love each other, and still miss each other, but they could not make the relationship work.
What Lips My Lips Have Kissed

A.
she mourns the memory of her various loves. She remembers that she once was loved, but now she is alone. 

B.
She is far longer lived than anything around her, 

Grandmother

A.
The poet is expressing his love and familiarity with his grandmother.

B.
The senses to which the poet appeals are as follows:


Sight: “if i were to see/her shape from a mile away”


Touch: “if i felt/hands on my head”, 


Scent: “warm and damp/with the smell/of roots” 


Hearing: “if i heard/a voice/coming from/a rock”

C.
The poet is obviously very attached to his grandmother. She comes across as a “Mother Nature” figure when the poet refers to her as a rock, and the damp scent of roots on her hands. The reference to her speech waking his thoughts like a fire is another natural image, leading me to believe that the grandmother has an inspiring manner of speaking. Perhaps it was she who inspired the poet to become a poet.

The Victims

A.
The speaker in this poem grew up taking from her father, as her mother had taught her. Taking from him and secretly hating him. She never mentions why they all hated the father, which gives the impression that there might not really have been any reason. They took from the father, perhaps because they felt it was their due, as payment for having to deal with him. As time passed, she realizes that her father was ruined, not because he deserved it, but because of all the spiteful people taking from him mercilessly until he had nothing left to give.
B.
The bums that she saw on the street are a reminder to the speaker that she played a part in the destruction of her father. The dirty anonymous bums have had everything taken from them, and she feels that through her mislead spitefulness, she reduced her father to the same state.
C.
The poet compares her father being fired to Nixon losing his presidency. She compares the suits in her father’s closet to corpses and his shoes to noses with large pores. She also compares the bodies of the bums to slugs and their hands to flippers. Their eyes, she says, are like sunken ships with the lights still on.

D.
The poet regrets her actions as a youth. She refers to her mother’s kids at the beginning of the poem, as though she is no longer one of them. The tone of the poem seems to indicate that she wishes she could make it up to her father, but that it would be impossible. Perhaps her father killed himself.
The Passionate Shepherd to His Love

A.
The speaker has fallen in love with someone, and is trying to convince them to come live with him in the wild with his sheep.

B.
He tells his love that the wilderness has many beauties, and that they will all be hers. He offers; rocks as seats to watch the shepherds, bird song, the chance to sleep in and wear flowers, wool, slippers with gold buckles, more plants as clothing, coral and amber studs and he says he can convince all the young shepherds to dance and sing for her. What a sweet talking son of a gun.
C.
Alliteration can be found in the second stanza, second line. “Seeing the shepherds feed their flocks”
The Nymph’s Reply to the Shepherd

A.
Nymph:
Any of the following three things; A spirit personifying a natural object (stream, tree, rock), a beautiful young girl or an early form of an insect like a silverfish or a grasshopper before it has matured.


Thee:
An ancient way of saying “you”.


Thy:
An ancient way of saying “your”.


Wanton:
Vulgar, decadent or unchaste.


Wayward:
Deviated from the normal course, inaccurate, perverse.

Gall:
To become irritated or chafed, or the source of that irritation.

Folly:
A lack of understanding, prudence or forethought. Foolishness.
B.
The nymph’s objections to the shepherd’s plea are as follows; the sheep will all wander away, rivers are dangerous, rocks are not good chairs, birds don’t always sing, flowers die (remember this is her clothing we are talking about), and all the stuff he wants to give her will break and wear out and are furthermore just not good enough.
C.
If they were to never get older, love each other forever, and never have any of the fantastically wonderful stuff that he promised her never change, then she might decide to come stay with him.

D.
If I were poet Marlowe, I would be rather put out by “The Nymph’s Reply to the Shepherd”, which makes a poem that originally seems happy and brightly colored seem to be nothing but a self serving shepherd trying to take advantage of some innocent young thing (who thankfully has her wits about her).
The Road Not Taken
A. 
The rhyme scheme is ABAAB.

B.
The road is a metaphor for the route that the speaker takes through life.

C.
He had to choose between the fork that was more recently traveled, and therefore clearer, and the one that had not been used so as recently, and was a little overgrown.

D.


Through the course of my own life, as it must be with all lives that progress beyond infancy, I have had to make several choices. Some choices are less important than others. I do not regret not having eaten more cheerios as a child, as I doubt very much that it would have had much of an effect on the rest of my life. Some decisions, however, have a much greater effect.

One decision, made partway through the last year of high school, was to forsake the last part of the year, and go gallivanting about the country courtesy of the government’s funding of youth programs. I enjoyed myself (at times) never had any homework (always a plus) and got out of school, which was really the main reason for going. 


Little did I realize that school would be that much more painful upon my return. 


After two separate attempts to do the year again at two separate schools, I threw my hands up in the air, admitted defeat, and joined the Army.


Robert Frost’s poem, “The Road Not Taken” has some similarities to the situation that brings me into this English class. The second stanza, where it states “And having perhaps the better claim,/Because it was grassy and wanted wear;/Though as for that the passing there/Had worn them really about the same,” Recalls to me that although I was essentially the first person in many generations of my family to join any sort of military, I am far from the first to follow the soldier’s path (however briefly and uneventfully).

The final stanza of the poem in saying “I took the one less traveled by,/And that has made all the difference.” Reminds me that while it might have been easier on myself to just knuckle down and do the last year of school, I am far to satisfied with how things have turned out to really regret anything.

Football Hero
A.
The first is while he is in training, training so hard he burns and feels sick, his father helping him through it. 


The second is when he is playing, facing his adversaries, getting knocked around but never giving up.


The third is a glimpse of his duties as a Secret Service agent with an enormous responsibility, and shows that he can joke in the middle of an always stressful situation.

B.



Poet Anderson, in his poem “Football Hero” compares the trials and tribulations of high school football, to carrying the codes for the US nuclear arsenal. The only real similarity between the two is that the briefcase that contains those codes is called the football, as is the ball used in the game of that same name. Other than that, the increased risk of physical violence compared to another occupation, like accounting, is the only direct likenesses that the two have. Poet Anderson does have the right of it in his poem however, in stating that the teaching of important values, in this case honor, duty and responsibility early on in life as well as having a supportive family, can lead to a much more capable and responsible adult at the end of the day. 
