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Invisible death


Death, an interesting subject that is still abstract to humans. Since very long, great philosophers have dealt with this issue with different opinions. The plays “Waiting for Godot” and “Rosencrantz and Guildenstern are Dead” explain that loss comes to all living things. This is because death is a part of us and it is inevitable no matter whom we are, however the plays differ when it comes to the progression of it. 


To start, we have to understand where the idea of death comes from. It is hard to believe that mortality is something we merely learn from people and that is how we are aware of it. If for example a person is placed in a room during all his life away from humanity, can he be convinced that he is immortal, since he is ignorant about death? Obviously at some point he will start to wonder about his limited lifetime. This means that we are actually born with the idea of death. As Ros mentions “There must have been one, a moment, in childhood when it first occurred to you that you don’t go on for ever” In the same way, Beckett’s play gives us the message that death is always on the horizon and it is a part of us. As Vladimir and Estragon are waiting for Godot who is supposed to bring “good news” to them, death is also approaching. One could conclude that Godot is their end. The poor lads are not sure when the mysterious person will come or who he is exactly. This corresponds exactly to the description of death. However, another question arises, why anyone would wait for their demise? Ros agrees when talking about death that “I wouldn’t think about it, if I were you. You’d only get depressed” But the metaphor of death helps them recognize how their life is absurd, and once they accept it, they can live in hope. 


Second, no matter who we are death will come to us. In Beckett’s play, this argument is represented by the characters missing identities. We have no idea who Vladimir and Estragon are and with Pozzo and Lucky’s awkward names, it is hard to relate them as well. The missing information gives us the impression that what is happening to them can in fact happen to anyone else. Stoppard’s play approaches this issue in a somewhat different way. The author suggests that death cannot be measured by social class. This time we know the main character’s personalities, they are Elizabethans and not really high in social class. When they find out about their death they begin to wonder “Who are we so much should converge on our little deaths?” The murderers do not understand the big deal for their condemnation. In Shakespeare’s play, Rosencrantz and Guildenstern’s death was not as important as it is in this one. When the play ends, we only remember the deaths of the main characters and we give them more credit. There is an inequality between the characters, and the readers are the ones who create it. The fact remains that we cannot escape our end no matter how important or insignificant we are.


Finally, although the plays are very similar on the topic of death, a line separates their views about the progression of it. When reading Beckett’s play we can already notice that there is a routine. Everyday the characters wait for Godot who never comes. The cyclic pattern is also noticeable in Vladimir’s response upon hanging themselves: “With all that follows. Where it falls mandrakes grow…” Basically he is saying that the result of death (hanging) is life (mandrakes grow) and so on. In the end, Godot who we assumed could be their death, never really comes, thus we don’t know for sure if the characters die or not. Again, we are left with this sense of rotation, this never ending cycle of life and death. Rosencrantz differs by having a linear approach on death. Stoppard’s play has a definite end, a progress towards fatality which is definite as shown by the tragic finale. As the title suggests, the main characters are dead, we know from the start how their life will end. 


To conclude, as Guildenstern clearly tells us “…death comes to us all…” We can always postpone it by different means but we cannot erase it. We know this is true because death is within us no matter who we are. Nevertheless, there are different views for the succession of demise. Becket’s play suggests that mortality is circular while in Rosencrantz, it is linear. In any case, every life has an ending which is more acceptable as Rosencrantz says “Eternity is a terrible thought. I mean, where’s it going to end?” 


