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FADE | N:

EXT. FRENCH QUARTER - NI GHT

Cars stop at a red light on a one-way street. A mne stands
on the sidewal k trying to break out an invisible box.

Two kids play guitar on the street corner. Tourists drop
pennies into their guitar cases.

Pal m readers and psychics Iine the back Iot. Signs hanging
fromthe tabl es announce PALM READI NGS HERE, TAROT READI NGS,
and DI SCOVER YOUR FUTURE

Touri sts wander around the street fair. The sun sets behind
them TARA, 19, wal ks side by side with KATIE, 20, through
the bustling street. Tara tugs on Katie’'s armand points to a
caf e.

TARA
I’mstarving. Let’'s grab a bite to
eat .

KATI E

Sounds good. . . uh!

Katie slaps her armand flicks away a dead nosquito.

KATI E
| swear if one nore nosquito bites
ne. ..
Tara | aughs.
TARA

Bugs beware. Katie has just
decl ared war!

Kati e sticks her tongue out at Tara.

KATI E
Keep talking, girl. They only like
plunp juicy girls to feast on

Tara grins and shakes her head.

TARA
I’ mwearing a special herbal blend.

KATI E
How cone you aren’t sharing?



TARA
Last time you broke out for three
days.

KATI E

Ch, that one. Go ahead. Make ne
jealous. But, you can’'t wear that
stuff all the tine.

TARA
Sinple. Bug zapper.

KATI E
How s that gonna help ne?

TARA
Dunno. Have you tried those
bracel ets that ward off pests?

KATI E
More like a flee collar.

Katie flaunts her two silver braided bracel ets.

KATI E
I'I'l stick to these, thanks.

TARA
You | ove those things, don't you?

KATI E
They were ny great grandnother's.
I'"d die before | take them off.

EXT. COFFEE SHOP - N GHT

They enter an outdoor cafe. Sitting down in the well-1lit
patio, Tara and Katie stare at the large sign of prices.

A waiter brings themtwo small gl asses of water. PAUL, early
20s, sits in a corner holding up a newsletter and sips on a
latte.

Paul watches Tara pull her long blonde hair up into a pony
tail while Katie slunps in her chair, swirling her stirrer
around in the water. Tara orders for both of them

They wal k up to the souvenir counter. Tara buys two crawfish
key chains and hands one to Katie. They chat as they wal k
back to their table. Paul continues watching them The
waiter returns with two plates of beignets and two hot
chocol at es.



Tara and Katie simultaneously throw two ice cubes into each
of their hot chocol ates and ni bble on the beignets.

TARA
| can't believe we're in college.

KATI E
Took me over a year to save up.
Wiy’ d you sit out?

TARA
Coul dn’t | eave w thout mny best
friend.

Katie smles. She watches the street fair for a nonent.

KATI E
Thi nk one of those pal mreaders
could help nme pick out a mgjor?

They watch the eager tourists line up in front of the
psychi cs.

TARA
If you had the choice, would you
want to know the future?

KATI E
O course! Why? You woul dn't?
TARA
I"d only want to know t he good
t hi ngs.
KATI E
Yeah, well, if it could get ne

ready for Thursday's test, then I'd
want to know. Good or bad.

TARA
It would be interesting to see who
we'd marry. Do we settle or fal
madly in | ove?

KATI E
"Il be lucky to settle.

Katie di ps her straw in and out of the water.
TARA

There's soneone out there for
everyone.



She | ooks out into the glimering city |ights.

KATI E
VWhat ever. None of that stuff
really exists anyway.

TARA
How do you know?

Katie bites into a beignet. Tara |aughs at the big glob of
sugar left on her nose. Looking away, Katie w pes her nose
with a napkin.

KATI E
It’s entertainnent. That’'s all.

Kati e sips on her water.

KATI E
Smoke and mirrors. One big
iIlusion.

Tara di sagrees. She takes her |ast sip of hot chocol ate and
hops up fromthe table.

TARA
Watch ny purse, wll you?

Kati e nods and stares into space as Tara wal ks to the
bat hr oom

One psychic is looking into her crystal ball, while another
flips over cards, and another follows the lines on a
tourist's palm

Tara | eaves the bathroom as Paul stands up. He bunps into her
and knocks her off bal ance.

PAUL
Oh.

Paul reaches out and catches her arm

PAUL
Excuse nme. Sorry about that.

Tara flashes hima warm sm | e.

TARA
No probl em

Wi | e nmovi ng out of her way, Paul stares at her college T-
shirt.



PAUL
| transferred there | ast week. Are
you a student, too?

Katie glances in their direction, taps on the table, and
sighs. She rolls her eyes shifting her gaze back into space.

Tara bl ushes, unable to hide a grin.

TARA
Freshman, yeah.

Paul snaps his fingers a couple of tinmes. He points at Tara
and sm | es.

PAUL
| thought you | ooked famli ar.
Sci ence lab, right?

TARA
Yeah, that's right.

Paul pulls a pen out of his pocket and notions with it.
PAUL
Hey, would you m nd swappi ng phone
nunbers with me?

Wal ki ng over to the counter, Tara grabs a napkin and accepts
t he pen.

PAUL
Being newin town and all, it's
good to have a buddy in class.
TARA
Yeah, | know what you nean.

Tara scribbl es her nanme and nunber on the napkin. Paul eyes
glow wi th dark excitenent.

PAUL
Yeah, you know, anything could
happen and cause nme to m ss class.
The traffic is nmurder out here, and
if it’s not an accident, it’'s a
fire...

Tara slow y hands hi mback the pen, shooting hima strange
gl ance. Paul nudges Tara.



PAUL
Road rage nust be pretty high
around here.

Taki ng the napkin, Paul reads it and extends his hand.

PAUL
H, Tara. |'m Paul .

Tara shakes his hand, relaxing a bit.

TARA
Nice to neet you

Paul jots his informati on down on anot her napkin and hands it
to her. Tara stuffs it into her pocket.

PAUL
"Il see you in class.

They smile at each other. Paul |eaves the cafe. Tara returns
to the table and slides into her chair, grinning.

Kati e shakes her head and tosses her napkin onto the table.

KATI E
I can't believe you, picking up
guys on the way to the bathroom

TARA
Oh, please, Katie. He's in ny
science |l ab

Katie glances at the nmess on their table; two half eaten
bei gnets and powdered sugar everywhere.

KATI E
Yeah, yeah. Al | ask is to be set
up with a few of your |eftovers.

Katie frowns and shoves her plate away with a sigh

KATI E
You fini shed?

Tara nods and stands. She frowns at the darkeni ng sky.
TARA
Let’s go. | overheard sone guys
mention a shortcut.

Katie and Tara each | eave a dollar on the table.



EXT. BACK LOT - N GHT

Leaving the cafe, Tara and Katie wal k toward the psychics.
They wal k down the street until Tara points to an old
bui I di ng.

TARA
Thr ough here.

EXT. ABANDONED PRQIECTS - N GHT

Tara and Katie cautiously wal k through a dark alley way. Car
lights flash in the distance, but the streets are enpty.

A d abandoned houses line the area. Scorch marks, nold,
decay, boarded w ndows, and caving roofs mar the falling
structures.

KATI E
| thought they were tearing these
down.

TARA

Eventual ly. They had to get
everyone out.

The houses CREAK fromthe wind. Shivers travel down Katie's
spine. Gaffiti graces the walls.

KATI E
Wasn’'t a body or sonething found
out here?

Tara halts and spins around to face Kati e.

TARA
Now s really not the tine, Katie.

KATI E
Fine...you gotta |isten eventually.

They stop at an intersection. Katie glances around the dark
abandoned streets.

KATI E
| don't see howthis route is any
shorter.

Kati e and Tara study the next street sign they come across.
Only the letters AN are visible.

TARA
W nust have nmade a wong turn



A large black cat runs across the street. Tara and Katie
scream

KATI E
You think? Conme on, let's go back

TARA
Wait, if we just follow the |evee,
we're bound to run into sonething
famliar, right?

KATI E
(sarcastically)
Oh yeah, that nakes sense. W'l
wait for sone psycho to find us,
and he' |l show us the way hone.

Tara rolls her eyes. Katie frowns as they approach the end
of the street. A tall wire fence blocks their path. A large
field with a factory in the center are between them and the

| evee.

Katie folds her arns.

KATI E
G eat.

Kati e | ooks back at the houses, shaking her head. They
follow the wire fence.

KATI E
All | see is an old factory, Tara.
There is nothing out here!

TARA
Yes, but if I'mnot m staken,
behind the factory is the |l evee, so
we shoul d be going in the right
di recti on.

Taking Katie's arm Tara |eads the way. Snoke rises fromthe
ground surroundi ng an ol d wooden table on the other side of
the street.

Li ghteni ng streaks across the sky. Tara and Katie | ook up,
startl ed.

Across the street MADAM VI SSAR, a tarot reader, is sitting
behind the table. Her raspy voice cuts through the air.

MADAM VI SSAR
What brings you girls ny way?



Tara and Katie junp. Katie |ooks at Tara for reassurance
before they carefully take a few steps toward the table.

TARA
We’'re on our way hone.

Thunder RUMBLES down the street. Tara and Katie duck by the
tabl e, frightened.

KATI E
Do you know the way out? W're
| ost.

MADAM VI SSAR
The spirits have drawn you here.

Madam Vi ssar pl aces several cards face down and notions to
t hem

MADAM VI SSAR
Come, children, Madam Vissar wl|
read your fate.

Tara sifts through her purse.

TARA
Oh, no. W spent our last dollars
ti pping the waiter.

MADAM VI SSAR
The cost of your fate is in your
hands. Money wi Il not change your
future.

Tara and Katie slowly approach Madam Vi ssar. She flips two
cards, The Chariot and The Tower. She |ooks at Tara.

MADAM VI SSAR
The Chariot. Adversity and strife
will override all in your life.

Madam Vi ssar brushes her hand over The Tower card.
MADAM VI SSAR
The Tower, such a pity. You wll
never be the sane.

She flips over a third card, The Mon.
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MADAM VI SSAR
Hrmm The Moon, deception is a
powerful tool. Do not fall for
such il 1l usions.

Madam Vi ssar notions to Katie and flips over two nore cards.
Death and The Devil. She taps the cards, shaking her head.

MADAM VI SSAR
Dreary, very dreary. | amsorry,
child. There is nothing here...

Katie stares down at the cards. A skeletal reaper and a
devil cause her to gasp. The eyes of the devil glowred. It
grins at Katie.

Madam Vi ssar sl aps her hands over the cards.

MADAM VI SSAR
Do not stare into the eyes of the
devil. He ensnares souls. Once
the devil smiles there is no...

She flips over a final card, Strength, and sits up.

MADAM VI SSAR
Wait, there is sone hope.

Madam Vi ssar takes Tara by the hand and traces a |ine on her
pal m

MADAM VI SSAR
Strength follows you, ny young one.
Fate is in your hands, for you and
your friend.

Tara | ooks at her hand, touching the sane |ine.

TARA
Fate is in nmy hands?

MADAM VI SSAR
Your presence bal ances his star,
for now.

TARA
H s star?

A cockroach flies at Madam Vissar. She swats at it but
m sses. It lands on the ground next to Tara.

MADAM VI SSAR
Kill it quickly. It is a bad onen.
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Tara stonps at it, but it crawms into a crack in the street.
Madam Vi ssar frowns.
Katie rolls her eyes in disbelief.

KATI E
Then the city’'s crawming with bad
onens.

MADAM VI SSAR
Time to go children, but beware.
There are many dangers in the path
ahead.

An enpty can RATTLES across the road. Tara and Katie are
startled. When they | ook back at Madam Vi ssar, the street is

enpty.

Li ght ni ng streaks around them and the buil dings reverberate
fromthe thunder. Rain begins to fall. They run down the
road away fromthe wire fence.

Turning dowmn an alley way, Katie dashes ahead of Tara and
into a busy street.

A car lurches to a stop. The driver HONKS his horn. Katie
twi sts her ankle when she tries to stop. Tara pulls Katie
out of the street. The driver swears at them and drives on,
shaking his fist.

Catching their breath, they |augh.
KATI E

What happened back there? W didn't
really see..

Tara gasps for breath.

TARA
W can't both be hall ucinating.

Kati e clutches her chest as she | eans against a buil ding.

KATI E
| guess ny fate is up to you, so
who are you going to set nme up
with?

TARA
Huh?
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KATI E
"Il start with that cute guy you
nmet at the cafe. Do you think he
has a brother?

TARA
What are you tal king about, Katie?

KATI E
(sarcastically)
My dreary future. You can change
it. Weren't you |istening?

Tara chuckl es.

TARA
You' re crazy.

KATI E
Anyone who believes that stuff is
crazy.

TARA
You' re right about that.

Tara points to a sign in the distance: CAFE. Katie |ooks and
sighs in disgust.

TARA
We're right back to where we
start ed.

KATI E

| need sonething to drink.

TARA
Conme on. There was a water fountain
in the cafe next to the bathroons.

Kati e nods and hobbles a few feet forward.

KATI E
| can’t believe | tw sted ny ankle.

Tara places an arm around Katie and hel ps her wal k toward the
caf e.

I NT. TARA'S APARTMENT - DAY

Tara answers the KNOCK on her front door. A toothbrush is
hangi ng from her nout h.
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Katie grins and cheers. A beige bandage is w apped around
her ankl e.

TARA
Foot any better?
KATI E
Alittle sore, but I'"Il live.
TARA
Did they give you any pain
medi ci ne?
KATI E
Who wants that stuff?
TARA
I woul d!
KATI E
Oh, I'"'mso glad we don't have cl ass
t oday.

Smling, Tara closes the door behind Katie. Wile Katie nakes
hersel f at home, Tara wal ks into the bathroom

TARA (O S.)
| just need a few nore m nutes.

KATI E
(munbl i ng)
Yeah. Yeah. You know you’'re
gor geous.

FI i ppi ng through the television, Katie finds nothing but
commercials. Before setting the renote control down, she
nutes it.

Katie yells at Tara.

KATI E
Are we going to Pat's or Karen's
first?

Tara wal ks back out wearing dark red |ipstick. She shrugs.

TARA
Doesn't matter. Who's driving?

KATI E
| can..
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Kati e’ s gaze wanders back to the television as a picture of a
young worman fl ashes across the screen. She stares at it.

She grabs the renote and presses the nute button again.

KATI E
That girl's in ny it class.

Tara focuses on the television screen. An ANCHOR MAN is
sitting at his desk. A picture of a shop flashes on the
screen.

ANCHOR MAN
She was | ast seen three days ago at
this sandwi ch shop. An old white
truck was reported at the scene.
Police aren't rel easing many
details at this tinme, but they are
urging anyone with information to
cal l.

KATI E
That sucks.

Tara turns off the tel evision.

TARA
You still want to go?

KATI E
As long as we don't get | ost again.
| told you. They are finding
bodi es out there.

TARA
Rel ax, Katie. Do you know how | ong
the Mssissippi is? If a body was
di scovered, it could have been
dunped from anywhere. Besides, this
girl looks Iike she is mssing, not
dead. Argh, | just don't want to
t hi nk about it.

KATI E
Me either. Let's go.

I NT. BAR - NI GHT
Snoke fills the back roomwhile patrons socialize and |isten

to the local band. Despite the cranped quarters, everyone is
sm ling and | aughi ng.
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Wal king into the packed bar, Katie and Tara squeeze up to the
counter to order drinks.

KATI E
This place m ght be too crowded for
ne.

TARA

kay, let's see who's here and if
not hing i s happening in fifteen
m nutes, we'll bail.

KATI E
Deal .

Tara glances at the waiter.

TARA
Two hard | enonades.

Looki ng around, Tara scopes out the place. She notices Paul,
who is sitting on the other side of the bar lighting up
cockt ai | s.
Paul notions to the patron sitting at the bar.
PAUL
One flam ng cocktail com ng your
way.

He lights up a drink and slides it down the counter to
anot her young college girl. Tara wal ks over to him

She | aughs as he continues to slide burning drinks.

TARA

Paul , what are you doi ng?
PAUL

I'mthe bartender's assi stant

t oni ght .

He |ights another drink when Katie wal ks up to them She
hands Tara her dri nk.

KATI E
What ' s goi ng on over here?

Turning to face them Paul plays with his lighter, flicking
it afewtines.
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PAUL
Oh, just practicing sone tricks |
pi cked up

Paul pockets his lighter.

PAUL
y, can you two stay right here?
"1l be back in like two m nutes.
I just have to grab sonmething from
t he back.

Tara nods. Paul disappears. Tara and Katie browse their
sur roundi ngs.

TARA
Not our kind of place if you ask
ne.

KATI E

Yeah, we shoul d go sonmewhere el se.
Paul wal ks up behind them

PAUL
Sorry about that.

They turn back to face Paul .

KATI E
That was qui ck

PAUL
Only had to grab one thing. So,
what are you girls up to?

TARA
Checking the place out to see who
was here, but we were thinking
about headi ng over to the club
across the street. Care to join us?

PAUL
I'"d love to, but I was getting
ready to | eave. |I've got sone
errands to run. I'll walk you out,
t hough.

Tara raises an eyebrow and si ps her drink.
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TARA
Errands...what kind of errands
could you possibly be running this
|ate at night?

PAUL
Lat e?

Paul taps his watch.

PAUL
It's only el even.

Paul smrks at them Tara flirtatiously smles back at him

TARA
Let's go.

Tara nptions to Katie to foll ow
EXT. BAR - NI GHT

The parking lot is packed with vehicles. They head toward the
back row | ooking for Katie's car.

Kati e shows a sigh of relief when they spot her car, but it
nmelts away into a m xed puddl e of shock and anger.

Kati e gasps as she wal ks around her car.

KATI E
Oh, no! My tires.

The front and back tires on the driver's side are flat.
Kati e hol ds her head and | eans over her car.

KATI E
I only have one spare.

Tara runs to Katie's side to inspect the tires. Paul follows
slowy behind them and taps the back flat tire with his foot.

Tara frowns and hol ds her stomach whil e she | ooks around.
She reaches for Katie. She |ooks at Paul, hope beaming in
her eyes.

TARA
Paul , you're parked out here. Can
we borrow your spare?
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PAUL
Oh, 1, uh, used mne. Yeah, a
coupl e of nights ago, actually. I
can give you a ride. M car’s over
her e.

Tara eagerly nods. Katie frowns and steps back.

TARA
Sounds good.

Paul takes a step back, |ooking at the tires. Pulling his
lighter fromhis pocket, Paul clicks it a few tines.

PAUL
Some teenager probably didn't get
t he car meki ng everyone el se pay
for it.

He scratches the back of his head and gazes into the dark
sky.

PAUL
Chi | dhood traunma. Messes sone kids

up.
Paul wal ks Tara and Katie over to his car.

TARA
The car shoul d be okay for now,
Katie. We'll get the spare out of
my car and come right back for it.

KATI E
That'll have to do. Thanks for the
ri de, Paul .

Paul hol ds the door open for them

PAUL
Anyti me.

Paul points to the back seat.
PAUL
Just brush ny junk over to the side
t here.

Kati e scoots over the nmess of boxes, tape, rope, tools,
towel s, and papers.
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KATI E
CGee, Paul, you sure have a
coll ection of stuff back here.

Paul tosses his lighter onto the dash and picks up a lighter
fluid can. He shakes the bottle. Its enpty. He drops it
onto the floor with the rest of the junk.

PAUL
Damm. ..yeah, | found a nice little
canpi ng spot around here. It hel ps
me nmellow out fromall the stress.

He notions to all the assorted junk.

PAUL
"1l clean it one of these days.

TARA
Stress, huh? Not surprising.
M dterns al one could drive a person
to kill.

Paul smrks.

PAUL
Tell ne about it.

Paul cl oses the door. He dashes around the back of his car
and clinbs in.

A HOVELESS MAN energes fromthe shadows of the bar. He |ooks
at Katie's car and kicks a can in frustration. He hurries
over an old white truck and hops in.

He turns the key but the truck refuses to start. He bangs on
t he steering wheel.

He wal ks to the back of his truck and pulls out a red gas
can. Next to it lies a rope, black garbage bags, and a
col |l ege text book with burnt edges.

Pulling out the parking lot, they drive passed the sandw ch
shop that was on the news.

I NT. PAUL'S CAR - NI GHT

KATI E
Ch, Tara, | ook.

Tara | ooks out the car w ndow and sees not hing but closed
shops.
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TARA
VWhat ?

Katie turns around to | ook out the rear w ndshi el d.

KATI E
Back there. Wasn't that the store
fromthe news?

TARA
Katie, | told you. | don't want to
tal k about that.

Kati e cranes her neck further to see the disappearing shop.

PAUL
About what ?

Katie is surprised by Paul’s sudden remark and stamrers over
her words.

KATI E
You didn't hear about the m ssing
college girl?

TARA
Kati e.

Paul palnms his lighter, clicking the Iid between his fingers.

PAUL
No.

TARA
Oh, the thought of it gives ne the
Creeps.

PAUL
Hey, they say you can never be too
careful.

KATI E

| heard they questioned her
boyfri end because he caught her
cheating the day before she

di sappear ed.

Katie | ooks back at the store in the distance. The full npon
illum nates the sandw ch shop buil di ng.

Clouds roll in and the rain descends fromthe sky. Tara
stares out the w ndow.
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Two bright stars nove toward each other. Tara clears her
head. The stars return to their original position.

Tara frowns and | eans back into the seat.

The cl ouds cl ose over the noon plunging the street into
dar kness.

EXT. COLLEGE ENTRANCE - DAY

Three story mansions line the opposite side of the road from
the coll ege. Large oaks trees fill the |awns extending their
branches over the streets.

A large el aborate gate and fence encase the private coll ege.
Expensi ve sports cars pull in and out of the parking |ot.

A young G RL is riding her bike on the sidewal k. The honel ess
man wal ks down the slick street.

A | oud CRACKI NG noi se cones fromone of the oak trees still
soaked fromthe night’s storm

Tara turns the corner in her car.
INT. TARA' S CAR - DAY

Tara taps the steering wheel to the beat of the music BLARI NG
from her speakers.

She nmutters to herself despite the | oud nusic.

TARA
Only two classes to sit through
t oday, just two cl asses.

EXT. COLLEGE ENTRANCE - DAY

POPS and CRACKLI NG noi ses cone fromthe branch. Alarge linb
breaks fromthe top of the tree and falls near Tara. The
branch lands on its end.

Tara veers off the road and CRASHES into a pole as the linb
t oppl es over, crushing the roof of her car and SHATTERI NG t he
wi ndshi el d.

The little girl screeches to a halt and screans.

G RL
Hel p, sonebody. Hel p.

A mai nt enance man and a SECURI TY GUARD energe fromthe
coll ege buildings, running to Tara's car. The security guard
pulls his radio off his belt and yells into it.
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SECURI TY GUARD
A car crashed outside the school's
gates. Have di spatch send sone
officers to assist and an anbul ance
i medi ately.

The security guard brushes the | eaves off the car.

SECURI TY GUARD

Looks |i ke one wonan. | can't tell
on her condition. W need a
recovery crew as well. A tree

branch fell on her car.
The homel ess man runs over to the grow ng crowd.

HOVELESS NMAN
Is sheee urt? | hearrrd them It f-
f-felll.

The security guard glares at him

SECURI TY GUARD
Haven't we told you to scranf
Don’t make ne haul you off.

Rage masks the honeless man’s face. He scow s at the
security guard but shuffles away.

SECURI TY GUARD
|I’”ve got ny eye on you

The security guard peers through the cracks of the w ndow.
Tara |ies hunched over her steering wheel. Blood oozes down
t he side of her face.

SECURI TY GUARD
Hang on, Mss. Help is on the way.
Just hang on.

I NT. HOSPI TAL ROOM - DAY

A large cup sits on top of the night stand. Atray is set up
on the side of the hospital bed. Mnitors BEEP and BUZZ

t hroughout the room Tara's head is wapped in gauze
bandages.

DREAM - DARK NI GHT

The homel ess man turns and | ooks forward, appearing to | ook
at soneone. Flanes erupt in front of him and he backs up.
The hand of a woman falls to the ground. The flanes consune
it.
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The homel ess man holds up his hands to block the heat. The
flanes rise higher. He disappears.

BACK TO SCENE

Tara wakes up, groaning. Her eyes blink open.

She sees three blurred i nages of Katie standing over her,
whi ch converge into one blur after a few seconds. Tara rubs
her eyes and the inmage of Katie comes into focus.

G imacing in pain, Tara holds her head.

TARA
VWhat ? Where am | ? What happened?

KATI E
You're in the hospital. A branch
broke off one of those old oak
trees and hit your car.

Tara squeezes her eyes closed and touches the bandage on her
head.

She | ooks at Katie, narrowing her eyes in disbelief.

TARA
Seriously? Atree hit ne?

Kati e nods, and Tara pouts as she tries to sit up but fails.

TARA
My head hurts.
Picking up the nurse call light, Katie presses the button
KATI E

It's probably a good idea to tel
them you are awake, and |I'm sure

t hey can give you sonething for the
pai n.

Tara's gaze fixes on Katie's eyes. Small wiggly |ines of
i ght appear all around her. A quiet RING NG noise fills the
room and grows | ouder.

Tara grabs the side rail to her bed. The |light and sound
fade away.

KATI E
You okay?
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Bef ore Tara can answer, NURSE VI CKY enters room She wal ks
over to Tara.

NURSE VI CKY
You' re awake. Wonderful. My nane is
Vicky. I will alert the attending
physician. He will want to exam ne
you.

TARA
Can | get sone nedi ci ne? Everything
hurts, especially ny head.

NURSE VI CKY
| have just the thing.

Nurse Vicky checks Tara's vital signs.

NURSE VI CKY
"1l be right back.

She | eaves the room closing the door behind her.

TARA
Li ke I could go anywhere.

Tara gl ances around, squinting at the bright [ight fromthe
wi ndow.

TARA
How | ong have | been here?

KATI E
A couple of days. | called your
parents. They are still out of
town. I wasn't able to reach them

Di sgusted by her parents, she | eans back.

TARA
Typi cal .

KATI E
The college is going to take care
of the nedical expenses.

TARA
How ni ce of them They are probably
terrified I will sue them How bad
is nmy car?
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KATI E
Bad. You hit a pole trying to avoid
the branch. W' Il get you a new
one.
Tara noans.
TARA

I loved that car. Just gotten used
to everything.

KATI E
At | east you won't be stranded.

TARA
True.

Tara props up on her el bow.

TARA
Did you get new tires put on your
car yet?

KATI E

Yeah, it's been taken care of.

TARA
Not |ike I need ny spare back.
W' re just not having any luck with
cars.

KATI E
I know.

Katie junps. A tiny cockroach disappears under the bathroom
door.

KATI E
Oh.

Nurse Vicky walks in with a small paper cup containing two
pink pills for Tara to take. She sets the cup on the tray.

NURSE VI CKY
Doctor Bradley will be here in just
a monment. See if you can swal |l ow
t hese.
Nurse Vicky helps Tara sit up and swallow the pills.

She gl ances at her watch and | ooks at Katie.
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NURSE VI CKY
I"msorry but visiting hours are
over. You can cone back and visit
your friend tonorrow.

Kati e touches Tara’'s shoul der and forces a smle.

KATI E
"Il see you bright and early then?

TARA
Sounds good.

Kati e stands and head to the door. Tara sits up a bit.

TARA
Kati e?

Kati e pauses and hal f turns.

KATI E
Yeah?

TARA
Thanks for everything.

KATI E
Any tine, but there are better ways
of getting attention. Prom se ne
you won't get in a weck ever
agai n.

Tara chuckl es then groans fromthe pain.

TARA
I woul d have avoided this one had |
known it was comng. It's not |ike
| can see the future.

Katie grins and | eaves. The nurse follows her out and cl oses
t he door. Tara closes her eyes for a mnute. The door opens,
and she | ooks to see who it is.

DOCTOR BRADLEY wal ks in carrying a clipboard. A stethoscope
hangs around hi s neck.

DOCTOR BRADLEY
" m Doctor Bradley. | amyour
attendi ng physi ci an.

He exam nes Tara’'s head and lifts the bandages enough to see
t he wound.



DOCTOR BRADLEY
That's quite a bunp you sustai ned.

Tara shrugs and | ooks away.

TARA
I don't renmenber mnuch.

DOCTOR BRADLEY
I"msure it happened quite
suddenly. Any other gaps in your
menory?

Tara shakes her head.

TARA
Don’t think so. | renenber hearing
a crash.

DOCTOR BRADLEY
How i s your vision? Is it blurry?
Cl ear? Seeing anything strange?

Looki ng down, Tara bl ushes

TARA
Alittle blurry at first. | felt a
little dizzy too and saw |ights
everywhere, but they are gone now.

DOCTOR BRADLEY
Lights? Are they all the sane
color, or are they different?

TARA
Yel |l ow and white |ights.

DOCTOR BRADLEY
What el se did they | ook Iike?

TARA
Li ke wiggling worns.

He scri bbl es sone notes down.

DOCTOR BRADLEY
How long did it last?

TARA
Ten seconds, if that.
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DOCTOR BRADLEY
Interesting. Have you had any
visitors?

TARA
My friend Katie was here when it
happened.

He jots down a few nore notes and tucks the clipboard under
his arm

DOCTOR BRADLEY
The bunp on your head was pretty
severe. The lights, as you have
descri bed them sound |ike
floaters. It's your body recovering
fromthe trauma. It's not unconmon
to have a few episodes |like that.
There is nuch to | earn about head
injuries, and each patient is a
little different. | don't see any
cause to worry.

Doct or Bradl ey stands.

TARA
Doct or ?
DOCTOR BRADLEY
Yes?
TARA
How much [ onger do | have to stay
her e?

DOCTOR BRADLEY
A coupl e of days for observation, a
nmere precaution. Brain swelling is
arisk I'’'mnot willing to take.

Tara nods and cl oses her eyes. She hears the door CLICK as it
cl oses.
I NT. - HOSPI TAL ROOM - NI GHT

Tara jerks in her sleep. Her eyebrows press together with
Worry.

DREAM - HOSPI TAL ROOM AT NI GHT
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A pal e i mage of NURSE JANE wal ks into the room The white of
her eyes are yellow. She carries a nedicine bottle with
skul I's and bones on the | abel.

NURSE JANE
Time to take your nedicine.

TARA
But | didn't ask for it. My head
doesn't hurt.

Nurse Jane pushes Tara into the bed and speaks | ouder.
NURSE JANE

Take your nedicine |ike a good
little patient.

Tara puts her arnms up trying to fend the approachi ng nurse
of f, but the nurse pushes Tara's arns away. She holds up the
bottle, grinning.

The nurse forces the pills dowmn Tara's throat. As Tara
struggles with the nurse, her bandages becone undone and sone
of her stitches rip. Blood flows out of Tara's head and drips
onto the bl ankets.

Tara screans.

TARA
No!

BACK TO SCENE

I NT. HOSPI TAL ROOM - NI GHT

Tara bolts into a sitting position. She | ooks around, gasping
for air. The roomis dark and enpty.

Squi nting her eyes, she touches her head. Most of the
bandages are still in place, but the center is soaked wth
bl ood.

She | ooks around. Everything is in order. Her breathing
sl ows.

The nurse from her dreans wal ks in holding a small paper cup
of pills. She turns on the Iight.

Two cockroaches on the floor scatter away.
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The nurse wal ks over to Tara's side and sets the cup of
medi ci ne down. She touches Tara's shoul der and eases her back
into the bed.

NURSE JANE
Are you okay?

Tara rubs her eyes and struggles to focus, squinting at the
nur se.

TARA
Yeah. It was just a bad dream

The nurse takes vital signs. She shakes her head.

NURSE JANE
You nust try to relax. Your blood
pressure is el evated.

The nurse exam nes Tara's bandages and frowns.

NURSE JANE
Looks |i ke you are bl eedi ng again.
I will bring a fresh set of
bandages. Here is your nedicine. |
will return in a nonment.

Nurse Jane hands her a cup of water and the cup of pills.
Tara | ooks at the pills. They are blue. The nurse opens the
door.

TARA
VWait, these aren't nine.

NURSE JANE
Yes, they are. According to your
chart, the doctor has prescribed
pai n nedi ci ne.

TARA
But these aren't the sane ones.

NURSE JANE
It's okay. Doctor Bradley said to
expect sonme short term nmenory | oss
due to your extent of injuries.

TARA
My menory is fine. | distinctly
remenber taking pink pills. These
are bl ue.
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Nurse Jane rolls her eyes and stal ks over to the bed. She
takes the pills from Tara

NURSE JANE
You are being paranoid. These
pills are...

Nurse Jane's hands shake. Avoi ding eye contact with Tara, she
drops the cup of pills.

NURSE JANE
Ms. Jones's bl ood pressure pills.
She's allergic to your pain
medi ci ne.

Nurse Jane runs fromthe room | eaving the door w de open. She
runs across the hall into another patient's room A red |ight
fl ashes above the patient's door.

NURSE JANE (O. S.)
Code bl ue. Code bl ue.

Several people run down the hall. Tara watches as a bed is
rushed past her door, nonitor alarnms BEEPI NG

Pressing up against the bed, Tara watches in shock.
DREAM - BY THE LEVEE AT NI GHT

A dark car drives up a hill. The trunk POPS open. A man picks
up a large object fromthe trunk

The man GRUNTS from t he wei ght.

Pulling down the edge of the blanket, he stares into the eyes
of a burned corpse. The eyes are w de open and unharned, but
the face i s unrecogni zable. The teeth and nose bones are
exposed due to the extent of the burns.

The man drops the body to the ground.

Kicking it hard, he watches the body roll down the hill
Pebbl es and rocks tunble dowmn with it. The body hits sone
br oken sl abs of cenent at the bottomof the hill before
SPLASHI NG i n the water.

Closing the trunk, the man returns to his car. Several stars
are scattered in the sky. The noon glows red. The two
bright stars begin to slowy rotate around each ot her.
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DREAM - QUTSI DE A PLANTATI ON HOUSE AT NI GHT

The man drives up to the abandoned pl antation style house.
The red tail lights glowin the dimlight. Katie falls to the
ground, bound and gagged. A faded white |ight surrounds her.

A man with no face wal ks around the back side of his car. A
dark orange gl ow emanates fromhim Light flickers on the
license plate 123 FIR

Katie |ies on the ground. She does not nove. The man slings
her over his shoul der and wal ks into the house.

One by one dark cars appear until the entire lawn i s covered.
Rocks strike the center of each wi ndshield. The cracks grow,
engul fing the wi ndshi el ds.

The gl ass EXPLODES.
BACK TO SCENE
I NT. HOSPI TAL ROOM - NI GHT

Tara wakes up gasping for air. Sweat drips down her face. She
| ooks around and sags back into the bed.

TARA
Oh, it was just a bad dream

Tara bolts into sitting position.

TARA
But the nurse..

Tara digs through a bag | aying on the side of the bed. She

pul s out her cell phone and scrolls down to KATIE S HOUSE.
She starts to hit SEND, but then notices the tine: 3:30 A M
She flips the cell phone cl osed.

TARA
No, it was just a dream

Tara chuckl es to hersel f.

TARA
Kati e woul dn't believe ne anyway.

Tara soot hes her headache and attenpts to find a confortable
position in bed.
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I NT. HOSPI TAL ROOM - DAY
A nurse assists Tara into a wheelchair.
The news is on a television set in the background. A picture
of the mssing girl fromKatie's Iit class flashes across the
tel evi sion screen
ANCHOR MAN
Her body was found badly burned,
washed up against the river's bank.

Tara’ s eyes droop, and she sinks into the wheelchair -
shoul ders sagging. Her hair is tousled and out of place.

Katie stands to the side, holding a bag.

KATI E
Ready to go hone?
TARA
Yes.
KATI E
"Il grab the car and neet you out
front.
Tara’ s eyes w den
TARA
Car?
KATI E
How el se do you expect to get hone?
By bus?

Kati e | eaves before Tara can respond. The nurse takes hold of
Tara's wheel chair.

EXT. HOSPI TAL ENTRANCE - DAY

Tara stares blankly at all the people she passes. She
clutches the sides of her wheelchair. RING NG fills her ears.
Tara cl oses her eyes tightly.

KATI E
Tar a.

The RING NG fades. Tara opens her eyes to see Katie hol ding
t he side car door open.
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Tara stands up, off bal ance, steadying herself with the door.
Smal | lines of white light surround Katie's car and wiggle
away. Tara freezes for a nmonment until the nurse insists on
hel ping her into the car.

TARA
Thank you.

The nurse smles and returns to the hospital.
I NT. KATIE S CAR - DAY

Tara fastens her seat belt and double checks that it is
secure. Katie clinbs in and stares at Tara.

KATI E

Since when do you wear a seat belt?
TARA

Kati e, you should put your’s on

t 0o.

Kati e shakes her head and buckl es up. Turning on the | ocal
rock radio station, Katie starts the car.

KATI E
You know, if this is about the
acci dent, no seat belt can prevent
atree fromfalling on you

Tara rubs the bandages on her head and nmunbl es.

TARA
It would have at | east saved ny
head fromthe steering wheel.

Tara runs her hand over Katie's wi ndshield. There is a snuall
crack. Tara touches the center of it.

TARA
What happened?

Katie stares at Tara.

KATI E
A rock hit it. Are you for real?

Tara folds her arns and | ooks back.

KATI E
I don't know if | like the new you.
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TARA
Me either.

Tara gazes out the wi ndow as they drive away. Katie pulls
off, but the car in front of her has a break light out. Katie
sl ans on the brakes when she realizes the car has stopped.
Tara tenses.

Kati e gasps and rai ses her shoul ders.

KATI E
Sorry.

They continue driving. Katie stops at the red light. Tara
tenses as the light turns green, and Katie pulls away.

Kati e hal f chuckl es.

KATI E
Tara, it's okay. | promse. |
won't drive near any trees.

Tara stares strai ght ahead.

TARA
You know, if you don't get that
crack in your windshield fixed, it
coul d grow.

KATI E
Oh, please. That's been there for
over a year.

TARA
I've never noticed it.

Kati e sighs.

KATI E
Happy to be goi ng home?

Tara eases back into her seat.

TARA
Am | ever. Hospital beds are
noveabl e rocks | swear, not to
mention all the nightmares.

KATI E
Ni ght mar es?

TARA
I't's not hing.
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Kati e scans the radi o channels. She stops on one and turns up
t he vol une.

RADIO D.J. (O S.)
This just in. Another young wonan
has been reported m ssing, and
al t hough police are remaining nmum
there appears to be a strong
pattern with a recent abduction
turned hom ci de. The police are on
the |1 ook out for an old beat-up
white truck reported at two of the
scenes at the tine of the
di sappearances. Pl ease, everyone,
istening out there, be mndful of
your surroundi ngs.

KATI E
Oh, that's creepy.

Tara nmunbl es while staring out the side w ndow.

TARA
That's an under st at enent

EXT. TARA'S APARTMENT - DAY

Tara clinbs out of Katie's car, dragging her hospital bag
with her. She leans in to close the door.

Katie | eans closer to the wi ndow, concern etches her
f eat ur es.

KATI E
You sure you wanna be al one? |
don’t m nd staying.

TARA
No, thanks...l just want to lie
down.
KATI E
kay, 1'Il stop by tonorrow
TARA
Bye.

Tara cl oses the car door, waves, and watches Katie drive
away. Katie stops at an intersection and barely avoids a red
sports car running through the stop sign.
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Kati e HONKS her horn and drives away, unharnmed. The bunper
sticker of the back of the red sports car displays SPEED
THROUGH THE DAY.

TARA
She'll be fine. It was just a
dream

I NT. TARA'S APARTMENT - DAY

Tara tosses her bag by the front door and secures the chain
| ock.

TARA
Not hi ng’s going to happen to Katie.
It was just a dream

Pouring a glass of water fromthe kitchen sink, Tara swall ows
two pain pills. She takes a deep breath and curls up on the
sofa. She closes her eyes.

DREAM - A ROOM AT NI GHT

Shades cover the windows. Tara sits in the center of the
room Slats of |ight dance around the room

A bl ack cat appears in the left corner and H SSES. Tara noves
to the right in order to get away fromit.

Anot her bl ack cat appears in the right corner and HI SSES.
Tara backs away, trying to avoid both cats. Two cats appear
on the back wall and GROW.

Tara junps back

BACK TO SCENE

I NT. TARA'S ROOM - NI GHT

Tara tosses and turns in her bed.

DREAM - A ROOM AT NI GHT

The HI SSI NG cats continue to appear throughout the roomuntil
the floor is covered, and they pile on top of each other.

Tara pani cs and | ooks around the roomfor a door. There is no
door - only w ndows.

A large black cat energes fromthe nmess of smaller cats with
a scar across its eye and down its face. Saliva drips from
his sharp fangs.
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The smaller cats sit back and watch, their tails twitching in
the air.

DREAM - QUTSI DE THE ROOM AT NI GHT

Tara junps through a wi ndow. She | ands on her side, |ying
several feet away froma dead young wonan.

Tara is covered with glass and groans, unable to nove from
t he pain caused by her fresh wounds. Bl ood drips from several
scratches covering Tara's face and arns.

Tara turns and stares into the eyes of the dead woman. Both
Tara and the dead wonan's eyes are w de open, show ng a sheer
| ook of terror.

The body is dragged across the | awn through overgrown weeds.
Bl ood snmears underneath it. The Iinbs are bruised, mangl ed,
and beaten, but the silver ring on its hand | ooks clean and
undanmaged.

Sparks of light flicker around the corpse.

BACK TO SCENE

I NT. TARA'S ROOM - DAY

Tara's eyes pop open. She sits up and exam nes her room

An al arm BUZZES. Tara junps. Then she slanms her hand onto the
snooze button. The clock reads: 6:00 A M

TARA
Ugh, seven o' clock science |abs. I
hat e these.

She tosses the covers aside and stunbles out of bed. Feeling
a | oose bandage, she tries to reseal it.

The honel ess man peers into her window. He slips and hits
the wi ndow with his hand before falling to the ground.
Startled, Tara | ooks out the w ndow but sees not hing.

EXT. TARA'S APARTMENT - DAY

Tara wal ks around the cars parked on the street. Her
overstuffed backpack is slung over her shoul der. She notices
an obj ect behind the wheel of an old white truck and wal ks
back to investigate.

She junps when she sees a dead black cat. Atrail of blood
|l eads to a large puddle a few feet away in the mddle of the
street.
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The stomach is flattened and the head is oddly cranked to the
side. Tara | eans over the cat and gasps. The cat | ooks
identical the large cat in her dreans had, but there are no
scars on its face.

Paul wal ks up behind her. He scratches his head as he | ooks
at the cat.

PAUL
Road kill, huh?

Tara spins around and steps back in surprise. She steps on
the dead cat. It squishes below her foot. She gasps and
 urches forward.

Tara touches her chest.

TARA
Paul , you scared ne.

Small wiggly lines of Iight surround Paul. Tara hears a faint
RI NG NG sound and | eans agai nst the neighbor's car to regain
her bal ance. The lights and sound fade.

PAUL
Heh! Sorry. Is it yours?

Tara touches her head while light flashes and sparks around
her .

Tara stares at the dead cat.
SUPER: Face of the cat from her dream

TARA
It doesn't make sense.

PAUL
Tar a.

Paul places his hand on Tara’'s shoul der and shakes her a
little.

PAUL
You okay?

Tara shakes hersel f out of her thoughts and stares at Paul .

TARA
No. Yes. \What are you doing here?
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PAUL
One of the guys in nmy electrica
engi neering class |ives around
her e.

He points to the apartnment conplex and holds up a book titled
FUNDAMENTALS.

PAUL
I’ m borrowi ng his book for our test
toni ght. Were are you headed?

Tara rel axes.

TARA
I was wal king to science |ab. My
car’s w ecked.

Paul points to Tara’'s head.
PAUL
I was going to ask you what you did
to yourself.

Tara touches her head and | ooks down at the ground. She
shifts on her feet.

PAUL
Looks like it banged you up pretty
bad.

TARA
Yeah, | was | ucky.

PAUL
' m headed that way. Can | give you
a ride?

TARA

Oh, no. That's okay.

PAUL
It's no problem really.

Tara shrugs and sm | es.

TARA
kay.

They wal k to Paul's car. Tara notices the back customlicense
plate A18 S 15N. Paul hol ds the door open for her, but Tara
pauses before clinbing in.
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She drops her bag to the ground and stares into Paul's
backseat .

TARA

Oh.
PAUL

Still haven't cleaned it out.
TARA

Oh, no. No problem
Tara wal ks to the back of the car.

TARA
We can just throw ny bag in the
trunk.

Paul steps in front of the trunk

PAUL
That won’t be necessary.

Tara’s eyes narrow i n suspicion

Paul |aughs and noves to the side of the car. He opens the
back door of the car and shoves sone boxes, tools, rope,
maski ng tape, and bags to the side. He forces Tara's front
seat to slide back a few inches.

PAUL
That shoul d give you sone extra
room

Paul cl oses the back door while Tara clinbs in to the front
seat. He jogs around the car, clinbs in, and they drive away.

The honel ess man linps toward his truck.

I NT. COLLEGE FOOD COURT - DAY

Students roamthe college canpus. A red flyer is posted on
the door. A picture of the security guard is at the top. It
reads: MEMORI AL SERVI CE FOR JOHN DELL.

Tara and Paul wal k through the food court. Katie is sitting
at a table and waves Tara over.

KATI E
Hey! Over here.

Tara and Paul stop at her table.
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Paul waves to Kati e.

PAUL
H , there.

Kati e exam nes Paul. Her gaze approvingly sweeps up and down.
She smles at himshying a bit.

KATI E
Uh, hi. Where are you two headed?

TARA
Sci ence | ab

Tara fakes gaggi ng herself.

KATI E
In a rush?

Tara gl ances at her watch.

TARA
W're a bit early, actually.

Katie sets down one of the red fliers. Tara picks it up.

TARA
What happened?
KATI E
Not sure.
PAUL
Heard he w tnessed a nurder.
TARA
A nurder?
KATI E
It’s that killer. I'mtelling you

it’s getting worse!
Tara shivers and rubs her arm

TARA
Let’'s not talk about that. Excited
for the week?

KATI E
| hate Mondays!
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TARA
Wiy did | ask? You say that every
week.

PAUL

"Il grab us some coffee.
He turns to Katie.

PAUL
Want anyt hi ng?

Katie holds up a |large cup. Her braided silver bracelets slip
down her arm

KATI E
No thanks. |'m good.

Paul nods and wal ks over to the food counters. Tara sits next
to Katie, setting her backpack down. Katie nudges Tara.

KATI E

Did you see the news?
TARA

No, why?
KATI E

Anot her col | ege student went
m ssing. They think it’s a seria
killer.

TARA
It's a scary worl d.

KATI E
Her nane is Anber Paisley. Do you
know her?

TARA
Shoul d |7?

KATI E
She lives right by you - in the
sane conpl ex and everyt hi ng.
Tara shrugs and | ooks away.

TARA
So do hundreds of other students.

Katie frowns. Paul returns with the coffee and hands Tara her
cup.
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KATI E
"' mthinking about dying ny hair a
i ghter shade. What do you think?

Tara | ooks up at Paul and accepts her cup.

TARA
Thanks.

Tara hal f shakes her head and frowns at Kati e.

TARA
Suit yoursel f.

PAUL
Nah, you should go darker. Wuld
fit your features.

KATI E
Hhm

PAUL
Ready? W don't want to be | ate.

TARA
Yeah.

Tara pulls her backpack over her shoul der. She pauses at the
tabl e.

TARA
Oh, Katie, before | forget, do you
mnd if I catch a ride hone with
you?

KATI E
Not at all. You still haven't gone
car shoppi ng?

Tara shakes her head.

TARA
No, shouldn't the car insurance

peopl e be sending ne a check or
sonet hi ng?

Kati e smacks her forehead.

KATI E
| forgot to give you the paperwork,
didn't I? It’s sitting on ny table.
Where do you want to neet?
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TARA
Back here, around three?
KATI E
kay, see ya then. I'mfree this

evening if you want to pass by the
deal er shi p.

Paul rubs the back of his neck.

PAUL
Wl |, there goes ny question.

KATI E
VWhat’'s that?

PAUL
Oh, | was just doing a little bit
of celebrating after my test
t oni ght .

KATI E
We shouldn't be out that | ate.

Tara | ooks away and shrugs.
PAUL
Vll, I've got Tara's nunber. How
about | give y'all a call tonight?

KATI E
Sounds good.

Tara hugs Kati e.

TARA
Thanks. See ya ‘round three.

Paul waves to Katie

PAUL
Bye.

Tara and Paul walk to cl ass.

EXT. TARA'S APARTMENT - NI GHT

Tara pulls up in a new car. Katie pulls up behind her. Katie
junps out of her car and walks up to Tara's car. Tara clinbs
out and | eans agai nst the car, touching the roof.

KATI E
How was the ride?
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TARA
It's a nice car, but I still mss
nmy ol d one.

KATI E
You will forget about it soon
enough.

Tara frowns and eyes the car.

TARA
| don't know

Katie returns to her car. Wggly lines of white Iight shine
around her. Tara lifts her head fromthe car after the |ight
di sappears.

KATI E
The future's all that nmatters.

TARA
You're right.

Tara cl oses the car door.

KATI E
"Il be expecting a phone cal
t oni ght .

Smling, Tara pretends to shoo Katie away.
I NT. TARA' S APARTMENT - NI GHT

Tara wal ks in and throws her book bag by the side of the
door. She col |l apses on the sofa and flips through several
tel evi sion channel s before settling on the news. A news
anchor is in the mddle of a report.

A picture of a young college student flashes across the
screen.

ANCHOR MAN
Jessa, a third college student, has
gone m ssing. Meanwhile, police
have identified the second badly
burned body as Anber Paisley and
can directly link it to what
appears to be a serial killer on
the |loose. He is believed to be
md forties and driving an old
white truck. Police have few | eads
and encourage anyone with
information to call crine stoppers.
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Pictures of several itens owned by the victins are shown on
the television screen: a cell phone, gold hoop earrings, and
a silver ring.

ANCHOR MAN (O S.)
These are sone of the itens m ssing
fromthe victins.

FLASHBACK - QUTSI DE OF THE ROCOM DREAM

The body is dragged across the | awn through overgrown weeds.
Bl ood snmears underneath it. The Iinbs are bruised, mangl ed,
and beaten, but the silver ring on its hand | ooks clean and
undanaged.

BACK TO PRESENT

TARA
The ring...

Tara flips off the television. Cutching a small pillow, she
cl oses her eyes. Tears drip onto the pillow

I NT. TARA'S APARTMENT - LATER
BUZZ. Tara's phone vibrates across the |living roomtable,

waki ng her up. Reaching for it, Tara rolls off the sofa. She
grabs the phone fromthe table and clinbs back onto the sofa.

TARA
(groggily)
Hel | 0?
PAUL (V.O.)
Hey, Tar a.
TARA
Hey.
PAUL (V.O.)
Oh, no. | didn't wake you, did I?
TARA
No, no, it's okay.
PAUL (V.O.)
Geat. |"'mswnging by to grab you

and Katie. Be ready.

TARA
Ckay. Bye.

Tara yawns and ar ches her back.
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PAUL
Bye.

Tara hangs up the phone and calls Katie.

KATIE (V.Q)
Hel | 0?
TARA
Cet up!
KATI E
VWat? Did he call?
TARA
He’s on his way.
KATIE (V.Q)
Ch, what should | wear?
TARA
Cl ot hes.
KATIE (V.Q)
Br at .

Tara hangs up the phone with a grin. Tara grabs a gl ass of
wat er. Qpening up her pain nedicine, she swallows two pills.
Looki ng back into the bottle, she sighs.

TARA
Time for arefill.

EXT. TARA'S APARTMENT - NI GHT

Tara opens her front door. Paul stands on the doorstep
grinni ng.

PAUL
Ready?

Tara | ocks the door behind them
TARA

How can you wear pants in this
southern hum dity?

PAUL
Because I'mthe whitest Cajun in
t he sout h.

TARA

Do you ever wear shorts?
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PAUL
Not if | can help it. Not with ny
scrawny chi cken | egs.

Tara | aughs and touches Paul’s arm

TARA
Let's go.

Paul escorts Tara to his car. Several stars shine in the

ni ght sky. Two bright stars rotate slowy around each ot her
stayi ng on opposite sides of the noon. The noon takes on an
or ange hue.

TARA
Did you see...?

Paul | ooks up. The stars and noon are nornal again.

PAUL
VWhat ?

TARA
Not hi ng, it was not hing.

I NT. PAUL'S CAR - NI GHT

Tara slides in to her seat. Paul clinbs in, his pant |eg
catching on the seat, exposing part of his nuscular calf.

TARA
Those are sone chi cken | egs.

Paul shoves his pant | eg down past his ankle. Tara shakes
her head.

TARA
| don't get it. Mst guys here
woul d kill for tone like that.

Paul doesn’t say anything. Tara |ooks down, unsure.

They secure their seat belts while the car warns up. Paul
flips on the radio.

TARA
So, where are we headed?
PAUL
Oh, | have a little spot | like to

go to when | want to disappear

Tara studi es Paul .
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Ever get the feeling there’'s
sonet hi ng nore goi ng on?

PAUL
What do you nean?

TARA
Sonething’s not right. Like
sonmething’ s trying to speak to ne.

PAUL
Uh oh. Is that a good or a bad
t hi ng?

Tara touches the healing wound on her head.

TARA
| don't know

PAUL
Quch. That doesn't sound like it
coul d be good. What happened?

TARA
You woul dn't believe ne, if | told
you.

PAUL
How do you know if you won't tel
me?

TARA

Oh, never m nd.
Tara gazes out the w ndow and jerks back.

TARA
Katie! Not that | don't want to be
here, but she is really | ooking
forward to this.

PAUL
Oh. Wiy do you say that?

TARA
She's not usually forward with
guys. | think she has a bit of a
crush on you.

PAUL
Kati e, huh?
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Paul grins and considers it.

PAUL
I"msure | can plan sonething
speci al for her one of these
ni ghts.

Paul pulls over to the side of the road, and Katie hops in.
Trying not to stare at Katie’'s short skirt and bl obs of
makeup, Tara stares out the w ndow.

KATI E
Hey, guys. Were are we headed?

PAUL
Not far.

Paul cautiously pulls onto the road.

PAUL
Hey, Katie, did | |eave a grocery
bag back there?

Kati e digs around the heap of junk pushed aside in Paul's
car. A brown grocery bag sits on the floor. She | eans over
and peers into it.

Katie grins and holds it up.

KATI E
VWhat's in it?

Tara gl ances at the backseat. The |lights appear as Tara rests
t he side of her head agai nst the headrest.

PAUL
Open it.

Katie pulls out a bag of marshmal |l ows, chocol ate, and graham
crackers.

TARA
Mhmm

EXT. LEVEE - N GAT

Paul 's car turns off the interstate. They drive through sone
back roads before turning onto a secluded dirt road. Driving
t hrough the trees, Paul stops the car at the bottom of a
hill.
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They clinb out of the car. Katie carries the bag of snacks.
Paul wal ks to the side, gathering sticks and twi gs. Tara and
Katie run up the hill

Dark clouds gather in parts of the sky.

TARA
Ww This is so peaceful.

Kati e shivers and gl ances around.

KATI E
| don't know. It'’s alittle too
qui et .

Tara nudges Katie and grins.

TARA
No, if you listen, you can hear
everyt hi ng.

The wind blows their hair out of place. The noon I|ight
reflects off the placid surface of the water. Tara and Katie
stand at the top of the hill watching the river bel ow them on
t he ot her side.

The waves CRASH agai nst the chunks of cenent that separate
the shore fromthe river

FLASHBACK - LEVEE DREAM

The body hits some broken slabs of cenent at the bottom of
the hill before SPLASH NG in the water.

BACK TO SCENE

Tara shakes the picture from her head.

Paul wal ks over the hill and sets the twigs in between a
circle of stones. Pulling out his lighter, he shields the
sparks fromthe wind. The twigs catch fire. He grabs a few
smal | 1 ogs and sets themin the pit. The fire grows.

Tara and Katie wal k over by himand sit by the fire. Pau
puts the marshmal | ows on sticks and hands each of the girls
one.

As Paul sits, Tara notices a red mark on his |eg.

TARA
What happened to your |eg?

Paul fixes his pant |eg and frowns.
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PAUL
Not hi ng, just an old scar.

Paul turns his marshmal | ow over the flanes. It catches fire.
Paul watches it for a second before blowing it out.

PAUL
Had | listened to ny father, it
never woul d have happened.

Tara bl ows on her nmarshmal |l ow and | ooks at Paul. He stares
into the fire.

TARA
Conme here often?

Paul w pes his forehead and | eans back.
PAUL
Like I said, only when I want to
di sappear for awhile.

Looki ng up at the sky, Katie sees the two stars. The clouds
circle around them

TARA
Ever see anything strange?

KATI E
Hmm That's sonethi ng you never see
inthe city.

Katie points to the bright stars.

PAUL
Supposedly, the stars are what
gui de our |ives.

KATI E
My star nust be cursed, then.
TARA
M ne, too.
Katie stares at Paul .
KATI E
Do you really believe in that
stuff?
PAUL

I'msure there is sone truth to it.
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TARA
(rmuttering)
Wsh there wasn't.

Tara stares at the stars. The two brightest ones nove cl oser
together, spiraling inward.

TARA
Hey, | ook at that.

Kati e and Paul | ook up.

KATI E

What? | don’t see anything.
TARA

The stars, they are noving.
KATI E

The stars always rotate, it’'s

caused by. ..
Tara interrupts Kati e.

TARA
No, those two bright ones, they are
novi ng together, circling.

Katie stares harder at the sky, then | ooks at Tara.
KATI E
Are you feeling okay? Nothing is
happening to the stars.

Tara | ooks at Katie confused then | ooks back up at the sky.
The stars are nornal.

Tara’s eyes fill with tears.
TARA
I’ mfine. I't’ s not hing.

Tara stands, turning her back to the fire.

A faint sound of | eaves CRUMBLI NG and tw gs CRACKI NG cones
fromthe woods in front of Tara. Tara junps.

TARA
D-did you hear that?

KATI E
You nean the w nd?
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Tara turns around and wal ks to the trees.

TARA
No.

Tara yells into the darkness.

TARA
Hel | 0? Who's out there?

KATI E
Tara, you're scaring ne.

Paul |ooks at Katie and puts his finger on his lips. He
creeps up behind Tara.

Paul grabs Tara by her sides.

PAUL
Rarr.

Tara screans at the top of her lungs. Paul and Katie |augh
hysterically. Tara chases Paul back by Katie, slapping himon
the arm

TARA
That's not funny. You nearly gave
nme a heart attack.

PAUL
What did you expect to be out
there? 1t’s probably a deer or
sonet hi ng.

Rain drops start rapidly falling, extinguishing the fire.

KATI E
Ch, no!

PAUL
Run for it.

They grab their stuff and clinb into the car, soaking wet.
Li ght eni ng CRASHES around them sparking on the ground
near by.

Katie screans and grabs onto Paul. He pats her hand and
grins.

Tara stares out the window. The two brightest stars nove
away from each ot her
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DREAM - SCHOCL LAB DURI NG THE DAY

Several students stand against the wall. Their faces are
hi dden, but a red glow surrounds all of them A conputer
turns on.

A small inmage of a fire appears in the center of the screen.
It grows until it covers the screen. Real flanes burst
t hrough the nmonitor shattering the gl ass.

The roomfills with snoke as the fire grows. The students
di sappear into the wall of flanes.

Fai nt SCREAMS cone fromthe behind the flanes.
The fire engulfs everything before fading into the darkness.
DREAM - LEVEE AT NI GHT

Jessa, lies flat on her back. Her facial expression is
frozen. A hand grabs her head and another hand lifts her body
fromthe trunk.

A man grunts as he pulls her out.

He pl aces her body on the ground, watching her for a while.
Brown liquid splatters on her face. A light sparks. She
erupts in flanes.

Her body rolls down the hill, hitting several rocks on the
way down. Sone of the flanmes die. The body plunges into the
river bel ow.

BACK TO SCENE
I NT. TARA'S APARTMENT - DAY

Tara opens her eyes. She glances at the clock: 7:25 A M She
junps out of her bed and runs to the bathroom

TARA
Ch, I'mlate. I'mlate. I'mlate.

She changes her shirt, tossing it toward the laundry bin. It
m sses and falls to the floor. She slips on her sandals,
grabs her keys, and bolts to the door.

She sl ans the door behind her. A cockroach appears from
behind the laundry bin and craw s under Tara's old shirt.
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I NT. SCI ENCE BUI LDI NG - DAY

Swi ngi ng the door open, Tara runs into the buil ding.
Construction nmen are working outside. The BUZZ of the drills
and saws fade as Tara makes her way through the building.

Tara runs up the stairs and wal ks very fast down the halls.
Her shoes CLANK agai nst the fl oor.

The hall is deserted and she rushes past several enpty
cl assroons. A cockroach runs across one of the enpty
cl assroons.

She stops half way down the hall. Tara takes a deep breath,
pauses, and takes anot her deep breath. She | ooks around. No
one is in the hall or surrounding classroons.

Tara sniffs the air.

TARA
Gas.

A red phone hangs on the side wall. Energency in bold red
letters marks the receiver. Tara picks it up and presses O

TARA
Hel | o, Canpus police? Yes, there's
an unusual gas snell on the 5th
fl oor of the science building.

Tara pauses | ong enough to listen.

TARA
Yeah. | did notice all of the
construction. Ch, that's what it
probably is. Okay...yeah...it's
probably not hing, but | thought
soneone shoul d know.

Tara hangs up the phone and sneaks into her lab class through
t he back door.

I NT. SCI ENCE LAB - DAY

Paul , sitting in one of the front rows, turns and smles at
Tara. TEACHER, male early 40s, stops talking and turns to
Tar a.

Fl ashes of Iight and RI NG NG appear around himthen fade
away.

TEACHER
Ni ce of you to join us, Tara.
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Tara sags into her back row seat. She sets her backpack under
her desk and pulls out her textbook.

TARA
Sorry.

The fire alarm RINGS. Tara | ooks around and drops her book
back into her bag.

TEACHER
kay, class. Nothing to worry
about. I"msure it's just another
fire drill. You ve been doing these

si nce ki ndergarten
I NT. SCI ENCE BUI LDI NG - DAY

Students calmy exit the roomand wal k down the stairs.
Several cockroaches scatter as the students enter the
stai rwel | .

Students fromother classes join themin the hall. Tara
pushes ahead. Paul follows her.

Tara does not slow down. Paul runs up to her side and touches
her arm

PAUL
Oversl ept ?

TARA
Yeah, these dreans are keeping ne
up at night. Plus, on ny way to
class, | stopped to call...

Two feral e students, KRISTY and ANDREA, start tal king. They
rudely push ahead, walking in front of Tara and Paul .

KRI STY
Oh, it's always a fire drill,
Andr ea.

ANDREA
| know there is no fire. | nean,

there isn't even any snoke.

KRI STY
They probably have sone stupid
guota they have to neet.

ANDREA
Yeah, | always hated these.
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Paul | ooks at Tara and shakes his head. He |eans closer to
Tar a.

PAUL
You know, you're wal king pretty
fast for a fire drill.

TARA
Paul , honestly, | think something' s
wong. Before | came into class, |
snmelled gas. | called security and
told them ..

KRI STY
Gas!

Andrea yel | s.
ANDREA

There's a gas leak in the buil ding!

Pani ¢ spreads anong the students, and they push each other to
get down the stairs. Screans erupt fromthe crowd. They
surge out of the building.

EXT. SCI ENCE BUI LDI NG - DAY

A fire truck arrives. Two security guards escort students
away fromthe building. The crowd becones nore and nore
hysterical. Sone start crying.

Tara and Paul nmeet on the other side of the sidewal k. The

| ast STUDENT wal ks out. He stands with the door open, pulling
out a pack of cigarettes and a lighter. The door begins to

cl ose.

The student hol ds out his arns.

STUDENT
What's the big deal ?

He flicks the lighter
The door cl oses.

A RUMBLE frominside the building brings silence to the
crowd. The doors and several w ndows throughout the buil ding
expl ode.

The door behind himis carried by the explosion and hits the
student, knocki ng himdown. G ass sprinkles throughout the
yard bel ow. Mst of the students fall to the ground by the
force of the expl osion.
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Students scream and scatter in all directions seeking cover

Tara is frozen in her tracks. Fire energes fromthe broken
wi ndows. d ancing at Paul, she notices he is intensely
wat ching the fire and stands unafraid.

A grin twitches at the corner of his nouth.

Tara stares at the building, stunned. The student |ies dead,
bl ood seeping fromhis nmouth. A faint R NG NG noi se rises
around Tar a.

The SCREAMS grow | ouder, blending in with the rising pitch of
t he RI NG NG

I NT. TARA'S ROOM - DAY

Tara runs into her roomand throws herself onto her bed.
Screaming into her pillow, she punches at the mattress.

She | ooks up. Her face is red. Her hair mats to the tears
runni ng down her face.

Angrily grabbing the bottle of pills on the side table, Tara
dunps several in her nouth and gul ps them down.

The phone RINGS. Tara hesitates then picks it up.

TARA
Hel | 0?

PAUL (V.O.)
Tara, are you okay? You
di sappear ed t oday.

TARA
Yeah, |’ mfine.

Tara wi pes away her tears.
PAUL (V.O.)

Vell, | won't keep you. Take it
easy and see you tonorrow.

TARA
Bye.

Tara hangs up the phone. She wal ks into the bat hroom and
t hrows up.
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DREAM - A HOUSE - DAY

JACK and his PARTNER are putting up house siding. Jack clinbs
a | adder and nails a piece of siding to the house. H's
partner hands hi m anot her section.

Jack lines it up against the house, but he pushes it too far
out. He alnost drops it, but as he pulls it back, he hits an
electric wire and gets shocked. ZAP!

Jack drops the siding. It falls into a bed of roses.

PARTNER
Oh, ny God! Jack! Jack, are you al
right?

H's partner's eyes widen. He clinbs dowm the |ladder. His
Partner wal ks up to him grasping his shoulder in worry.

PARTNER
Jack?

Jack sits on the ground. H's body holds rigid. H's eyes rol
into the back of his head, and he falls backwards.

Partner runs to the front of the house.

PARTNER
Soneone call 9-1-1.

BACK TO SCENE

I NT. TARA'S BEDROOM - NI GHT

Tara lies in her bed covered with pillows and covers. Her
hair is knotted fromtossing and turning in bed. Her eyes pop
open, and she sits up

ZAP! ZAP! A spark of light flashes twice in the window. Tara
junps out of bed.

She peers out the window. The bug zapper flashes again -
ZAP.

TARA
Stupi d bug zapper.

Tara hits her head on the wall a few tinmes before clinbing
back into bed.

TARA
It's just a dream
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Tara's eyes pop open. The color drains from her face.
FLASHBACK - SCI ENCE LAB DREAM

The roomfills with snoke and the fire grows. The students
di sappear into the wall of flanes. Faint SCREAMS cone from
behi nd the fl anes.

FLASHBACK - QUTSI DE OF SCI ENCE BUI LDI NG

SCREAMS erupt fromthe crowd as they surge out of the
buil ding...Mst of the students are forced to the ground by
the force of the expl osion.

Students scream and scatter in all directions, running for
cover.

BACK TO SCENE

TARA
It's some kind of sign.

The BUZZI NG of drills fills her ears.

TARA
Ch, no.

EXT. COLLEGE CAMPUS - DAY

Tara cautiously wal ks through the canpus paying particul ar
attention to mai ntenance nmen and construction workers.

The sidewal ks are dug up as they lay cable and pipes for the
new buil ding. Another crew surveys the damaged buil ding from
the fire.

Kati e wal ks up behind her.

KATI E
Hey, girl.

Tara j unps.

KATI E
What's with you lately? You' ve been

S0O...SO0 junpy.
I NT. FOOD COURT - CONTI NUOQUS

They take a short cut through the food court. As they enter
t hrough the front door, a cockroach scanpers away fromthem
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Tara pauses a mnute, clutching the door knob tight before
continuing to wal k.

Fl ashes of |ight erupts around her. The RING NG rises and
f ades.

TARA
No, | haven't.

KATI E
| hardly hear fromyou anynore. Are
you seeing Paul? I's that why you
never call nme?

TARA
No, he's just in ny science class.
| told you that.

KATI E
VWll, don't let himgo to waste.
Set himup with ne.

TARA
If it makes you happy.

KATI E
It woul d.

EXT. COLLEGE CAMPUS - CONTI NUOUS

Kati e wal ks across the sidewal k, away fromthe food court.

TARA
Oh, | hate these |ate afternoon
classes. |I'll see you, Katie.
KATI E

Bye.
JACK is sawi ng boards with a power saw for the new buil ding.

The power saw nmakes a CLANKI NG noi se and jans. Tara cl oses
her eyes.

TARA
No, not now.

JACK
Ch, shit!

Tara shakes her head as the mai ntenance guy fiddles with his
tool. The bl ade guard is stuck.

Tara whi spers to herself.
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TARA
Don’t cone true. Don’t cone true.

The saw turns on, ripping through Jack's sl eeve.

JACK
Ahh!

Bl ood spurts fromhis arm Another maintenance guy, his
partner, runs over to him

Partner yells at the gathering crowd.

PARTNER
We need sonething to tie his arm
It looks Iike he hit an artery.
Someone call an anbul ance.

He rips off a sleeve fromhis jacket and ties it around
Jack's arm

PARTNER
Hang in there, Jack. Help is on the
way .

Jack groans, slowy |osing consciousness. Students gawk at
t he scene before one student finally calls an anbul ance on
his cell phone.

Tara runs away, crying.
I NT. KATIE S APARTMENT - NI GHT

There's a KNOCK at the door. Katie | ooks through the peep
hol e before answering it. Tara is standing on her doorstep,
pale. Her eyes are red fromcrying. Mscara stains her
cheeks.

KATI E
What ' s wrong?

TARA
Can | crash here tonight?

KATI E
O course.

Katie pulls Tara inside.
KATI E

What happened? You | ook |ike you' ve
seen a ghost.
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TARA
If I told you, you wouldn't believe
ne.

They sit together on the sofa.

KATI E
Since when do we keep secrets?

Tara rubs her face and | eans back.
TARA
I'"m exhausted. Can we talk
t onor r ow?

Katie grabs a pillow and bl anket.

KATI E
VWhatever it is, it can't be as bad
as this final | have first thing in

t he norni ng.

Tara |lies down on the sofa. Katie wal ks to the bedroom and
flips off the light.

KATIE (O.S.)
It's not |ike anyone died.

Tara cl oses her eyes tight.

DREAM - A STREET - DAY

A kid is laughing and running down the street. Hi s bl onde
hair is blowwng with the wind. He junps and giggles. A kidney
shaped birthmark mars his face. He stops and stares at Tara.
A car appears in the street and hits him He is crushed to
the ground. Tara runs to him H's eyes are open, staring at
her, lifeless.

Bl ood drips fromhis nouth and nose.

I NT. KATIE S APARTMENT - DAY

Tara screans. She wakes up and | ooks around. The blinds are
open and the sun is shining bright. She blinks at the clock:
10: 00 A M

Tara pokes her head in Katie's room Her wallet is on her
ni ght stand. Clothes are scattered on the floor.

Tara slips on her shoes and | eaves.
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EXT. KATIE S APARTMENT - DAY

Tara steps on Katie's keys laying on the front porch hal fway
under the doormat. Tara | eans over and picks them up. She
pull's out the crawfish key chain and studies it. She wal ks
back into the apartnent.

I NT. KATIE S APARTMENT - DAY

TARA
Kati e?

Tara searches Katie's room closet, pantry, and back porch
She becones nore pani cked with each opened door.

EXT. KATIE S APARTMENT - DAY

Tara runs back outside and | ooks down the street. Katie's car
is still there. She | ooks down the other side of the street.

Tara screans with a sob.

TARA
Kati e!
KATIE (O.S.)
Tar a?
Tara spins around.
TARA

Katie, | thought you had a test
t hi s norni ng.

KATI E
Yeah, | just got hone. | had to
stop at the office and pay the
rent. The test was boring. Al
about codi ng and how nunbers
correspond to letters and..

TARA
(hysterically)
But you left your keys and your
wal let. ..

Katie pulls out a wallet and keys from her pocket.

KATI E
Oh, no. | just bought this new one.
| had to pull everything out of the
old one last night. And ny keys are
ri ght here.
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KATI E(cont ' d)

| left the spare ones under the mat
in case you needed to get back in
before | came hone.

Katie rubs Tara's shoul der.

KATI E
What is going on?

Tara cries and wal ks to her car.

TARA
I"msorry, Katie.

Kati e watches her for a second. Then she foll ows Tara once
she realizes she is starting her car.

KATI E
Tara, wait.

TARA
' mokay, Katie, really.

Tara cl oses her car door and drives away.
I NT. TARA'S CAR - CONTI NUOUS

Tara turns up the volune knob to the radi o. She shakes her
head a few tines.

TARA
Oh.

3 ancing at the gas gauge, the needle points to enpty.

TARA
Damm it! Damm it!

EXT. QU CK STOP - DAY

Tara pulls into a quick stop. Paul is standing by the gas
punps filling up a small red container with gas. He waves.

PAUL
Hey, Tar a.

Tara wal ks toward him w ping her eyes.

TARA
Hey, Paul. Wat are you doi ng here?

PAUL
Filling up.
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Paul exam nes the contai ner.

PAUL
Taking care of a few chores.

TARA
How d you do on that |lab test?

Paul pl aces the container in the back of his trunk. Tara
stares at it, confused. There are no lines of white |ight
this tine.

Paul sl anms the trunk closed and grins.

The honel ess man peers around the corner of the gas station.
A beat up white truck sits a few feet behind him

PAUL
| do okay with chem stry. You?

Tara tears her gaze away from him

TARA
"Il find out today when the grades
are posted.

PAUL

Yeah, |'m headed over there nyself.
TARA

Al right. I'll see you there.

Paul nods and sm | es.

Tara starts to wal k inside, but she notices a little boy with
bl onde hair riding a scooter. Tara hurries over to him The
boy cones to the corner and starts to cross when a car turns
right into the intersection.

Paul runs up behind them He grins as the car approaches the
boy. Tara pulls the boy off the scooter, and the car hits the
scooter.

Paul | ooks nore disappointed than relieved. The DRI VER st ops
and runs out the car.

DRI VER
Is anyone hurt? I'mso sorry. M
brakes didn’'t want to worKk.

The little boy begins to cry.
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TARA
He's fine. Physically anyway.

Tara | ooks at boy, but he has no marks on his face. The boy
runs up the street. Tara is confused and rubs her head.

PAUL
That was cl ose.

A red sports car speeds through a red light and slans into a
station wagon that was pulling out into the intersection. The
bunper sticker on the back of the red sports car reads SPEED
THROUGH THE DAY.

An object flies through the wi ndow of the car. A crowd
qui ckly gathers. Tara and Paul follow.

As they approach, they sees an overturned car seat. Tara
turns and shields her eyes fromthe site.

A WOVAN starts scream ng hysterically. Paul watches intently.
The woman hol ds her head and sobs.

WOVAN
| thought 1’ d buckled him

A toddler crawls out the front door of the woman's car. He
rubs the big goose egg on his forehead.

The worman grabs her child and ki sses his head, holding him
tight.

VOVAN
Oh, ny God! Ch, ny God!

TARA
Thi s doesn't nmke sense.

PAUL
VWhat doesn't make sense?

The OMNER of the sports car is leaning into the passenger's
side. A man is slouched over on the dashboard. A |arge
circular crack covers the right hand side of the w ndshield.

OMNER

(pani cky)
He' s not breat hi ng.
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I NT. TARA' S APARTMENT - DAY

Tara returns hone. Tears are stream ng down her face. She
throws her bag to the side, slamm ng her fists over and over
again into the wall.

The phone RINGS. Tara takes several breaths before answering
t he phone.

KATIE (V.Q)
So, are you going to tell nme what's
goi ng on?

Tara sniffles and w pes her eyes.

TARA
Not hi ng, Kati e.

KATIE (V.Q)
Are you crying? |'mcom ng over.

TARA
No, ny head just hurts.

Tara grabs her pain nedicine off the side table. She unscrews
the child safety cap and pops two pills.

KATIE (V.Q)
I"mworried about you. I'm com ng
over.

Tara |lies back on the sofa.

TARA
Fi ne.

She hangs up the phone and turns on the television. Her eyes
droop, and she passes out.

ANCHOR MAN
Several reports have placed a man
in his md 40s driving an old white
truck at the scene of the crines,
the nights the girls have gone
m ssi ng.

DREAM - ABANDONED PLANTATI ON - NI GHT

Katie is pushed out of a car with her hands tied up and her
eyes bl i ndf ol ded.
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A man wal ks around the back of the car. H s face i s not
vi si bl e, but she sees the license plate 123 FIR

The man wal ks over to Katie, bending down to touch her.

Hi s hand sweeps across the side of her face. Her body is

pi cked up and tossed over his shoulder. He carriers her to
t he house. The door |oudly SQUEAKS as it opens. FOOTSTEPS
travel through another room

Katie is throwm to the floor. A thunb flicks a lighter. It
sparks in the darkness.

MAN
Soon Katie...soon

The man wal ks out of the room and sl ans the door shut. The
 ock CLICKS, and Katie whinpers in the dark.

BACK TO SCENE
I NT. TARA'S APARTMENT - DAY

Tara wakes up to the late night news. She |ooks at her cl ock
and calls Katie. The phone rings.

TARA
You shoul d be here by now. Were
are you?

The answeri ng machi ne picks up and BEEPS.
TARA
Katie, this is Tara. | fell asleep,
soif youtried to come over, |

m ssed you. Please give ne a cal
t he noment you hear this.

Tara hangs up the phone and fol ds her arns, |eaning against
the wall. Tara touches her head and cringes.

She grabs the bottle of pills and wal ks into her bedroom
cl osi ng the door behind her.

I NT. TARA'S BEDROOM - NI GHT

Tara lies asleep in bed, tossing and turning. Her hand is to
t he side of her head. She npans.

SUPER: I mages of fire and Katie bound and gagged.

A red gl ow surrounds Katie. A man approaches with a red tank
of gas.
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SUPER: Street sign 3780, bent and rusted.

SUPER: |icence plate nunber 123 FIR on a car parked outside
an abandoned house. Wiite light fromthe mrror of the car
reflects and grows, enconpassing view.

SUPER: A freckl ed FACE.

FACE
Are you aware?

The face nultiplies overlapping each other.

FACES
Are you aware?

The voi ces ECHO
SUPER: One face energes fromthe group and the others fade.

FACE
Are you aware?

I NT. TARA'S ROOM - DAY

Sunlight fills the roomthrough an open wi ndow, shin on Tara.
She squeezes her eyes shut, knotting her forehead not wanting
to wake up. Tara squints at the clock: 11:45 A M

TARA
Kati el

Tara flings aside the covers and stunbles out of bed. She
dials Katie's phone nunber several tines, but the answering
machi ne continues to pick up, BEEPING each tine.

Lines of light and a RI NG NG sound appear. Tara drops the
phone and covers her ears. She closes her eyes and screans.

I NT. TARA'S ROOM - LATER

Tara calls Katie, no answer. Tara grabs her purse, and

| eaves her apartnent. As the door closes behind her, a
cockroach appears fromunder a book shelf. It crawl s back
into the dark.

EXT. KATIE S APARTMENT - DAY
Tara pulls up behind several police vehicles and one

ambul ance. Yell ow crine scene tape surrounds the front patio
of Katie's apartnent.
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Darting out fromher car, Tara runs up to the crowd of
peopl e. She passes a black van marked CRIME SCENE UNIT on the
way.

TARA
Kati e? Kati el

An OFFI CER stops her, but Tara fights getting cl oser and
closer to the crinme scene tape.

One of Katie's bracelets lays unprotected on the front porch.
Anot her officer picks it up and bags it.

TARA
Oh, no!

OFFI CER
Ma'am first of all, | need you to
cal m down.

TARA
Katie! Katie, where are you?

OFFI CER
Ma'am if you insist on crossing
that line, I will have no choice

but to arrest you.

Cal m ng down to speak, Tara points to the front door.

TARA
My best friend lives there. Wat's
goi ng on?

OFFI CER
Ma' am pl ease step back. 'l find
a detective to talk to you

TARA
Wait, you have to find Paul. He
will help find her...he will!

OFFI CER
Who is Paul ? Does he have a | ast
name?

TARA
l...1 don’t know his |ast name. W
just met.

Tara | ooks | ost.



74.

TARA
Wait, | know his license plate
nunber. It’s uh, A1 8 S15N

The officer jots it down.

OFFI CER
Stay here mmam | wll be right
back with a detective. Don’t
worry. We caught the guy. It wll
only be a matter of tinme before we
find her.

Tara glances at a police car. Two officers maneuver himinto
the car. She recognizes him H's voice is halted

HOVELESS MAN
The girrrrls, he urt them

He reaches to Tara.

HOVELESS MAN
Youuur friend, sheeees in d-d-dange-
ge- ger.

OFFI CER
What have you done with her? Were
is she?

HOVELESS MAN
Heee hasss her. He urts them Big
fi-fi-fire.

An of ficer steps forward with the partially burnt textbook.

OFFI CER
And how do you explain this?

HOVELESS MAN
| f-f-found it.

Tara backs away fromhimin fear. The officer pushes him
into the car and slans the door.

OFFI CER
Wiere you're goin’, you re gonna to
need every excuse you can find.

Tara | ooks to the side of Katie's house. An old white truck
is being hauled off with a tow truck.
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Katie' s car sits next to her apartnent in the driveway. A
cockroach crawl s across the window Tara cocks her head and
wal ks cl oser.

Cracks expand under the cockroach’s feet. It stops wal king.
The cracks crawl over the wi ndshield. The cockroach | eaps
of f, and the gl ass EXPLODES out.

Tara screans and ducks hol ding her head. A news REPORTER
runs up to her, followed by the cameraman. He shines a
bright light in her face.

REPORTER
Are you a friend of Katie Trenbl e?

Tara | ooks at the car. The windshield is fine except the
smal | crack. The cockroach is gone. She |ooks around
frantically.

REPORTER
Mss? Are you aware?

Tara steps back, alarnmed by the reporter.

TARA
Excuse nme?

Tara studies the reporter's face. It is the same face from
her dreans. Her |1.D. tag ANNE, but the last two letters of
her name have faded | eaving only AN in bold print.

REPORTER
Are you aware the police are
suspecting foul play?

The reporter points to the crine van.
REPORTER
Are you aware her di sappearance
m ght be linked to the serial
killer? Mss, are you aware?

Tara backs up and runs to her car. As she drives away, a

det ecti ve approaches the reporter.

EXT. FRENCH QUARTER - DAY

Tara parks on a one-way street. Every neter flashes NO TI ME
DEPCSI T CO NS. Shoving her keys into her pocket, she quickly
wal ks to the cafe bypassing several acts on the street.

The sun sinks in the sky.
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EXT. ABANDONED NEI GHBORHOOD PRQIECTS - N GHT

Di sappearing through the dimy lit back |ot, Tara continues
wal ki ng, searching for the partially printed AN sign.

An alley cat knocks over several cans, startling her. Wen
she | ooks up, the street sign is staring her in the face.

A cockroach flies at her. She ducks and screans.

Tara dashes to the wire fence | ooking for the wooden table.
The street is enpty.

Tara yells down the dark street.

TARA
Were are you? | understand now. |
under st and.

Tara's wal king sl ows while she | ooks left and right. She sees
not hi ng. Hol di ng her head down, she begins to traces back her
st eps.

Li ghtening CRASHES in the sky. Tara junps. Turning around,
she sees a table appear behind the clearing snoke. Then Madam
Vi ssar rises behind it.

MADAM VI SSAR
You return, child.

Tara runs over to Madam Vi ssar’'s table.

TARA
Madam Vi ssar, | under stand now.

MADAM VI SSAR
You under st and what, chil d?

TARA
My fate. | have to save Katie. The
dreans all relate back to her.
She's missing, and I...

Madam Vi ssar calmy lays out three nore cards.
MADAM VI SSAR

The answers are here, if you want
to know.



TARA
| need to know where she is. The
killer has been caught, but Katie's
still out there.

MADAM VI SSAR
Per haps.

Madam Vi ssar flips the first card

MADAM VI SSAR
This is the Hanged Man. Your
transition has only begun.

Madam Vi ssar flips the second card.

MADAM VI SSAR
This is the Strength card. It was
drawn once before. |t has
ret ur ned.

TARA
| understand that, but | need to
know where Katie is.

MADAM VI SSAR
Things aren't always as they
appear, child. Sometines we see
things differently or through
ot her's eyes.

Madam Vi ssar presses her |ips together.

MADAM VI SSAR
A warrior nmust know her limts,
t hough.

Tara’s voice rises in panic.

TARA
Limts? Katie is gone, and there is
a serial killer preying on college
students. Pl ease, help ne.

MADAM VI SSAR
Do you see that star?

Tara | ooks up and nods.

MADAM VI SSAR
It can hel p you.

7.
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TARA
WIIl it lead nme to Katie?

Madam Vi ssar shakes her hand.

MADAM VI SSAR
No, you nust call upon it.

Madam Vi ssar bows her head.

TARA
VWhat ?

MADAM VI SSAR
The spirits can help you once if
you sunmon them They are like
warriors, powerful and brave.

TARA
How do | call on thenf

Madam Vi ssar shrugs.

MADAM VI SSAR
It is a matter of the heart, not
the m nd.

Madam Vi ssar flips the third card, and thunder CRASHES in the
sky, reflecting in her eyes.

MADAM VI SSAR
This is Death. You path teeters
al ong the edge, beware.

Tara hears a GROAL behind her. She turns around. A street dog
stares at her. |t is scarred |like the cat from her dream

Cl osing her eyes for a mnute, then opening them she gl ances
back at Madam Vi ssar. Madam Vissar is gone. Saliva drips down
t he dogs fangs.

Tara’ s voi ce chokes, barely above a whisper.

TARA
Hail, great warrior.

The dog steps forward.

TARA
Star warrior?

The dog growl s and draws cl oser.
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TARA
Hel p.

The dog lunges for her. She turns and runs for it,
scream ng. The dog snaps at her. She |eaps onto the fence,
scaling the side. As she reaches the top, the dog catches
her pant |eg and tugs.

She slips dowmn a little, her fingers straining fromthe added
wei ght. She kicks at him The dog rel eases. Tara sw ngs
over the fence and drops down. The dog BARKS at her through
t he fence.

EXT. EMPTY FIELD - N GHAT

Tara runs into the field. The barking fades into the
di stance and she stops, gasping for air near the old factory.

She wanders past the vacant parking | ot before com ng upon
two street signs at a corner | THACA and FI RVAN.

SUPER I mage of the license plate from her dreanms 123 FIR

Tara | ooks around at the overgrown fields and follows Firman
street. The large hills in the distance protect the |and from
the river.

Wggly lines of light appear. Tara sits on the edge of the
road while waiting for themto disappear. A faint R NG NG
sound lasts for a few seconds. Tara stands up and conti nues
wal ki ng.

EXT. BAYQU - N GHT

Tara hurries passing three old dirt roads that turn off
Firman street. She counts them as she passes.

TARA
1,2,3...1"ve got to be close.

The pavenment turns to a dirt road that winds into a tree
lined driveway. Tara clenches her fists and wal ks down it,
wat ching all around her. She glances up. The two stars
begin to change color. One red, the other blue. They spiral
toward each ot her

A twi g snaps near Tara. She ducks into an overgrown hedge.
Her heart beat grows |louder. A series if CRACKING tw gs and
RUSTLI NG | eaves nove cl oser.

Tara hol ds her breath and presses further into the bush, the
branches scratch her arm Blood bulges to the surface. A
raccoon scurries out of the bushes, nunching on sone |eaves.
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Tara sighs. Her shoul ders sag. She clinbs out of the bush,
wat chi ng the raccoon scanper away.

EXT. OLD PLANTATI ON HOUSE - NI GHT
A bent and rusty mail box | abeled 3780 sits not far from her.

A light in a distance house cones on. Tara sneaks toward it,
staying in the shadows. Her hand touches the hood of an old
car.

The wi ndshield is broken out. A rock sits on the driver’s
seat. A cockroach clinbs over Tara’s hand. She stifles a
scream and shakes it off.

Tara creeps closer to the house. She gasps as she recogni zes
it fromher dream The yard is overgrown, and the paint has
peel ed away fromthe house. A group of gas tanks rest near
t he house.

TARA
Pl ease, you have to be here..

Li ghteni ng CRASHES in the sky. She junps, frightened.

TARA
Alive.

Tara qui etly approaches the side of the house. Crouching down
| ow, she noves to the front porch

The door bangs open, hitting against the side of the house.
Tara stifles and scream and creans cl oser

Her attention turns to sone soft crying. Tara turns around
and realizes she is sitting beneath a wi ndow. She peers in
and sees Katie bound and gagged, squirmng on the floor. A
cockroach craw s up her leg, but Katie frantically shakes it
of f.

The door to the roomis closed. Tara tugs on the w ndow. It
won’t budge. Tara taps on the wi ndow. Katie spots her. She
squirms frantically, scream ng through her tape.

Tara puts her hand up trying to signal Katie to stop, but
Katie only grows | ouder.

Tara sneaks onto the back porch. Each stair SQUEAKS | ouder
with each step Tara takes.

TARA
Pl ease, | et no one el se be here.
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Turni ng the doorknob, Tara pushes the door. It doesn't budge.
She tries again and fails. Tara starts to cry.

Tara whi spers in the dark.

TARA
No, fate is in ny hands. My hands.

Tara pulls her keys out of her pocket. She hol ds out her

grocery card. She slides it through the opening and over the
door lock. It CLICKS and the door CREAKS open.

Tara takes a step back and waits. Nothing happens. Tara
peers into the dark inside.

I NT. OLD PLANTATI ON HOUSE - N GHT

The roomis enpty. Tara slips inside and over to another
door. Tara finds Katie struggling on the floor, crying and
choki ng on her own tears.

TARA
Shh!

Kati e panics. She begins to kick and scream

TARA
Shh! Katie, it's ne, Tara.

Kati e cal ns down, munbling sonething underneath the tape that
covers her nmouth. Tara pulls off the tape and struggles to
untie Katie's hands.

TARA
I s anyone here with you?

Katie trenbles and grabs onto Tara.

KATI E
There's a guy. | couldn't see his
face.
TARA
They arrested him your safe now.
KATI E
When?
TARA

Al nost an hour ago.
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KATI E
But that’s inpossible, he was just
her e.

Tara unties Katie's |egs.
Tara grasp Katie by the hand and heads toward the door.
TARA
But if the old man wasn’t the
killer, then who...?

A man shrouded in shadows stands at the door. Tara and Katie
edge backwards. Tara feels an open doorway behind them

Tara pulls on Katie's shirt and they run for it. The shadow
figure, Paul, follows them

Following the hall, it turns |eading themback to the front
door.
Tara tugs on the door. It won’t open. She pounds her fist
on it.

Paul stands in the doorway, | aughing.

TARA
Paul ...it can't be...why?

Katie throws a |anp at a drape covered wi ndow. The gl ass
shatters and she tugs on Tara.

KATI E
Cone on.

Paul runs for them Katie pushes Tara out of Paul’s reach
and runs for the window Tara cries out to Katie.

TARA
No.

Katie casts aside the curtains and stares at the broken gl ass
and bl ack bars in horror. Paul grabs her. She struggles with
hi m grabbing a piece of glass.

As Katie turns to slash at her attacker, she gasps when
Paul s face cones into the noonlight.

His fingers clanp around her throat. She slices his face
with the shard of glass. Paul grabs his face with his hands
rel easing Katie. Katie runs through the house catching up to
Tar a.
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Kati e pauses to catch her breath.

Tara grabs her by the hand and tugs her up the stairs. Paul
pulls out a lighter, flicking it a fewtinmes. He stalks
slow y behind themup the stairs, blood dripping fromhis
face.

I NT. UPSTAIRS - N GHT

Frantically tugging on every door, Tara and Katie are unable
to open any of them Paul appears at the other end of the
hal | way.

H s eyes bulge out his head. Slow taunting steps, he nakes
his way toward them flicking his lighter.

PAUL
Your friend is about to pay for her
m sdeeds. It was good of you to
come and watch. 1’ve never had an
audi ence before.

Backi ng up to the opposite end of the hallway, Tara and Katie
cram agai nst the door. Tara feels behind her back for the
door knob. Paul wal ks closer. Tara turns and tugs on the door.

Fl ashes of light swirl around Katie then disappear.

TARA
Hel p us...save usl!

A bright light flashes around the door, and it sw ngs open.
She yanks Katie into the room slanmm ng the door in Paul's
angry face.

I NT. SHRI NE ROOM - N GHT

The roomis windowess. It is pitch black with the exception
of the light coming fromthe crack underneath the door. Paul
BANGS agai nst the door with his body. Tara and Katie plant
t hensel ves agai nst the door forcing it to stay closed.

Katie screans in the dark

KATI E
Tara, | can't see anything.

Paul muscles the door open enough to grab Katie's shirt.
Tara and Katie scream Katie bites Paul. He hollers in pain
and they push the door cl osed again.
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TARA
Just hold the door, Katie. Just
hol d t he door.

The pushing stops. FOOISTEPS echo down the hall. Tara and
Katie slowy ease off the door

KATI E
I s he gone?

Tara shakes in fear. She feels across the wall for a |ight
switch. The light underneath the door goes out. Tara feels
along the wall until she touches a light switch. She flips
it on.

Katie trenbles and tears fall down her cheeks.

The roomis fromTara's dreans. Carved designs in the walls
take the place of the w ndows.

Tara spots the dead bolt, and | ocks the door. Katie's jaw
drops. A shrine of newspaper clippings cover part of the
wall. A cell phone, silver ring, one of Katie's bracelets,
and gold hoop earrings sit on top of an altar.

Snoke seeps in fromunderneath the door while Tara and Katie
wal k up to the altar. Several pictures of girls lay toward
the back of the alter. Three of themare the mssing girls
fromthe college. There is an old newspaper cli pping.

Tara reads it.

TARA
Young girl conmts suicide by
dowsi ng herself wi th gasoline and
lighting herself on fire. Young
t eenager only w tness. Paul Boyd
was vol unteering at the | ocal
hospi tal when the incident
occurred.

Katie sifts through and finds a picture of herself.

KATI E
Oh, ny, God.

Yanki ng her picture and bracelet fromthe altar, Katie shoves
the picture into her pocket. She slides the bracelet over
her wri st.

Tears stream down Tara’'s face.
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TARA
The signs they were all right in
front of ne. The gas cans, the
lighter, the license plate.

KATI E
What are you tal ki ng about ?

TARA
A one eight S one five N, if you
change the nunbers to letters it
spel | s ARSON.

KATI E
Don’t bl ane yourself, he fool ed
everyone.

Tara coughs fromthe billow ng clouds of snoke.

KATI E
Are you okay?

Katie turns around and sees the snoke coming in from under
t he door.

KATI E
Tar a!

Turning around, Tara stares at the snoke. She darts for the
door tugging on the handle. She releases it, and stares at
her shaki ng hand.

It glows red. The lights flicker fromthe fire.

KATI E
W're going to die. Tara, there's
no way out. We're going to die.

Both girls start gaggi ng and coughing. Tara | ooks up at the
ceiling. She notices a string and junps a few tinmes before
grasping it. Attic stairs fall down grazing Katie's shoul der.

Katie grabs her armwhere it hit while Tara pushes her onto
t he steps.

TARA
Kati e, cone on.

INT. ATTIC - N GAT

Cinbing up into the attic, Tara scranbles through the boxes
and dust to reach a small w ndow.
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TARA
Thr ough here.

KATI E
Are you crazy? You can't going to
jump! We've clinbed up two flights
of stairs already.

TARA
There’s no other way. You know t hat
old saying, "If everyone el se
junped of f a bridge, would you do
it, too?"

KATI E
Yeah, so0?

Tara thrusts the w ndow open.

TARA
If you don't junp, you're going to
burn. Cone on.

KATI E
Wai t .

Smoke is quickly filling up the room Katie runs to sone old

boxes and pulls out several old sheets. A newspaper article
lies buried at the bottom of the box.

| NSERT - NEWSPAPER CLI PPl NG

“Fat her burns nother alive, little boy only witness.”
A picture of a young boy with the caption PAUL BOYD
BACK TO SCENE

Tara picks up the article, but Katie grabs her arm Tara
shoves the article into her pocket.

KATI E
Help me tie these together. Hurry.

They work together tying all the sheets into one big rope.
Tara pl aces one end around a house beam and throws the bundle
out the window Katie clinbs to the ground. She backs away
and signals for Tara to foll ow
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EXT. OLD PLANTATI ON HOUSE - N GHT

Paul watches in sheer anusenent as flanmes erupt fromthe
house. Then he notices the girls escaping fromthe attic. He
runs to them

PAUL
There is no escape for you. Bad
girls must burn!

Katie runs, but Paul catches up to Tara. Paul flicks his
lighter, catching the bottom of her hair on fire.

TARA
No.

Tara drops to the ground, rolling around until the fire in
her hair is out. Tara tries to stand up. Paul kicks her in
t he stonmach. She doubl es over.

Katie runs to an old shed. On the side is an ol d wheel barrel
and several farmtools.

Paul pulls Tara into an abandoned barn and tosses her on the
floor.

Katie grabs a pitch fork and charges at Paul.

Paul noves out the way, and Katie grazes his shirt, ripping
the side of it exposing a kidney shaped birth mark. Dizzy and
confused, Tara tries to stand up. Paul grabs the pitch fork
fromKatie. Tara runs after him Paul turns and knocks Tara
against the wall with it.

Tara sinks to the floor, blood seeping fromher old wound.

He turns to Katie and smles. Katie runs to Tara’s side. He
grabs her by the shoul der and shoves her down, pinning her to
the ground with the pitchfork

DREAM - QUTSI DE A BURNI NG HOUSE

Tara wal ks through a field and approachi ng a burning house.

A worman is tied to the porch screaming as the flanes |ick her
body.

BACK TO SCENE

Tara remai ns unconscious. Paul flicks his lighter,
restlessly pacing near Katie.
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PAUL
It’s your tinme Katie. Tine to burn
like the rest.

Struggling with the pitch fork, Katie sobs.

KATI E
What did | ever do to you?

DREAM - QUTSI DE A BURNI NG HOUSE
Tara wal ks cl oser to the wonan. She cries out.

PAUL’ S MOTHER
Help nme...forgive ne!

A young boy runs up to her. [It’s Paul.
PAUL
Monmal
FATHER

Stay back Paul .

Paul runs onto the porch and tugs at the ropes. The flanes
catch his pants on fire. He screans.

Tara reaches for him
BACK TO SCENE

Paul grabs one of the gas canisters and douses Katie with it.
Kati e coughs out the gas that enters her nmouth. She screans
and cries out.

KATI E
I haven’t done anyt hi ng!

DREAM - QUTSI DE A BURNI NG HOUSE

Paul s father wal ks up to Paul and pulls himaway, patting
out the flames with his coat. He noves himfurther fromthe
screanm ng womnan.

PAUL
VWhat about Monmm?

The man eases down on one knee and pulls Paul closer. He
whi spers in his ear.

BACK TO SCENE
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PAUL
Daddy sai d.

SUPER: | nmage of Paul’s father’s face while he speaks to Paul
as a boy.

PAUL FATHER
Bad girls nmust burn, and all Bad girls nust burn, and al
girls are bad. girls are bad.

Tara shakes hersel f awake and sees Paul setting down the gas
can. Spotting the second full gas can, she crawls forward
cringing fromthe pain.

Paul flicks his lighter, pacing at the feet of Katie. Tara
twists off the lid of the gas can and steadi es herself
against the wall as she lifts it.

PAUL
Bad girls nust burn, Katie, and you
are a bad girl. You were after the
f or bi dden.

KATI E

What are you tal ki ng about ?

PAUL
You were after ny heart, Katie, but
no one cane closer than Tara.

Paul edges toward Katie, bringing the lighter closer. Katie
screans and struggles with the pitchfork.

Tara | urches forward.

TARA
Burn forever, bastard.

Paul snaps his head toward Tara. Katie wiggles free from
the pitch fork and scurries away from Paul. Tara throws the
gas can at himjust as he flicks the lighter.

A stream of gas contacts the flame and expl odes. The force
throws Tara back into the wall. She slides down,
unconsci ous. Paul disappears in the wall of flanes.

Katie runs back to Tara. Blood covers the side of Tara's
face. Her body sits, lifeless.

Katie pulls Tara s armover her shoul der and Iinps out of the
house with her. The house explodes fromthe half enpty gas
cans.
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Katie falls to the ground fromthe shock wave. Tara tunbles
off to the side. Katie pulls Tara up next to her and | ays
against a brick wall, her eyes closing from exhaustion.

Kati e watches the house crunble to the ground.

Emer gency vehicles line the street. The fire fighters aim
their hoses to battle the growing fire. A police officer
spots the two girls and calls help over.

Paranedi cs rush to Tara's side. They load her into the

anbul ance. Katie sits on the ground unable to nove.

Par anedi cs drape a bl anket over her. The officer wal ks over
to her side.

OFFI CER
Some peopl e saw t he snoke from
mles away and called us. It's a
good thing they did. Wiat a ness.

Katie rubs the red marks on her wists. A fire fighter wal ks
up and points over his shoul der.

FI RE FI GHTER
W’ ve got a body.

The officer runs to the house. Snoke fills the air, covering
the stars in the sky, casting a red hue over the gl ow ng
noon.

A paranedi c check’s Katie's pupils with a flashlight and
si gnal s anot her paranedi c over.

PARAMEDI C
It’s over now W’ ve got you.

After a nonent Katie brings herself to look at him Her face
i s enotionless.

I NT. HOSPI TAL ROOM - DAY

A cup of water sits on top of the night stand. Atray is set
up on the side of the hospital bed. Mnitors BEEP and BUZZ
t hr oughout the room

Tara's head is wapped in gauze bandages. She sees three
blurred i mages of Katie standing over her, which focus down
to one blur after a few seconds.

Tara rubs her eyes, but there are no floaters or rays of
light as Katie's face cones into clear focus. A few bruises
and cuts are on Katie's face.
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TARA
VWhere am | ?

KATI E
The hospital. Man, you nust have
nine lives. The expl osion knocked
you out. W thought we were going
to | oose you... again.

Tara cl oses her eyes tight and reopens them

KATI E
Tar a?

TARA
Yeah?

KATI E
Thanks.

TARA
For what ?

KATI E
Saving ne. | thought | was going
to...

TARA

Don't even think about it Katie.
W are friends for life.

A NURSE enters the roomand smles at Tara.
NURSE
Ah, you're awake. How are you
feeling?

Tara gl ances at Katie. Then back to the nurse. She rubs her
eyes.

Tara snmles at them

TARA
Fine, just fine.

NURSE
"Il let the doctors know. They'l|
be glad to hear you' re awake.
Tara nods.

NURSE
Can | get you anything for pain?
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TARA
No, I'mfine. Everything is
finally back to nornmal

NURSE
Excuse nme?

Tara grins.

TARA
It s not hing.

The nurse | eaves, and Katie wal ks into the bat hroom
| NT. BATHROOM - CONTI NUOUS

A fat cockroach hangs onto the shower curtain. It flies
toward Kati e.

I NT. HOSPI TAL ROOM - CONTI NUOUS

Katie runs out the bathroom shooing at the air. She snmacks
it and it falls to the floor. Katie stonps on it, crunching
t hrough its hard shell.

KATI E
Ahh.

Tara sits up.

TARA
Katie, what's wong?

Kati e cal ns down and wi pes off her arns.

KATI E
Sorry. Argh. | hate cockroaches.

Tara breaths a sigh of relief.

TARA
If only they nade zappers for them

KATI E
No ki ddi ng.
I NT. TARA' S APARTMENT - DAY
Tara returns honme fromthe hospital. She slings her bag to

the side and grabs a glass of water. Tara stares at the bag
and si ghs.
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TARA
Oh, if I don't pick this up now, |
never wll.

She digs through her bag. She separates the clothes fromthe
toiletries. Scooping up her dirty clothes, she takes themto
t he hanper. She digs through the pockets.

She pulls out an old dollar bill, some change, a mnt, and
t he newspaper article. Tara sits down as she slowy unfolds
t he paper.

| NSERT - NEWSPAPER CLI PPl NG

“Fat her burns nother alive, little boy only witness.”

A picture of a young boy with PAUL BOYD across the bottom
BACK TO SCENE

Tara reads the clipping out |oud.

TARA
Paul Boyd, surviving son of Alice
Wayne Boyd, was the only witness to
t he gruesonme nurder of his own
not her. Police say he was badly
burned on his | egs, apparently from
attenpts at trying to save his
burning nother. Hi s father, Jacob
Boyd, was taken into custody with
only one thing to say. “Bad girls
must burn, and all girls are bad.”

Tara cringes as she slowy folds the article back up.

FLASHBACK - QUTSI DE THE BAR
Paul | ooks at the tires. He flicks his lighter a few tines.
PAUL
Chi | dhood trauma. It can mess sone
ki ds up.
BACK TO SCENE
Tara whi spers at the folded article.

TARA
It messed you up, didn't it Paul ?
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Tara reaches into her pocket and pulls out an ol d napkin. She
unfolds it. Witten in faded ink is Paul's nanme and phone
nunber .

Tara throws the napkin away.
EXT. FRENCH QUARTER - EVEN NG

An el aborate display of candles and mrrors are shown through
one store's window. Tara and Katie wal k pass a ONE WAY sign
then by the store before approaching the cafe. Katie stops
and fixes her reddish blonde hair in the mrror. Tara frowns
at her short | ocks.

KATI E
It’ 11 grow back

TARA
I know, but |ook at you.

Kati e rubs her hands down her flattening stonmach.

KATI E
Ten to go.

Katie grins at the thinner reflection in the mrror. Sweat
dri ps down her face and she w pes it away.

KATI E
Oh, the humidity.

Tara grins at Katie.
TARA

I never thought I'd be so happy to
wal k around in humdity |like this.

KATI E

Ha! Cone on, you are crazy.
TARA

Look at you though, you | ook

amazi ng.
Katie smles at her refl ection.

KATI E
Hey, who was that guy anyway? The
one they arrested.

TARA
Turns out he’'s sone harnless old
man, trying to warn us about Paul.
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TARA( cont ' d)

He has sone nental disorder that
makes it really hard to talk to

peopl e.

KATI E
Hope he’s not stuck out on the
street.

TARA

Hs famly cane and got him He
wandered off and got |ost al nost a
year ago.

Katie enters the shop, but Tara notices a flutter. Looking
closer into the mrror, she sees a head on collision in the
reflection of the gl ass.

Tara spins around. Traffic crawls through the streets. No
wecks in site. Tara takes a deep breath before entering the
caf e.

As the door closes, a car nakes a wwong turn onto the one-way
street and slanms head on into another car. People gather and
gawk around the scene.

Madam Vi ssar is standi ng outside on the sidewal k, smling.
She wal ks out of view

Tara runs outside, the sidewalk is enpty. Tara |ooks around.
A tarot card, The Six of Swords, is laying on the sidewal k.
She picks it up

She gl ances up, standing face to face to a reflection of
Madam Vi ssar in the mrror

MADAM VI SSAR (Q. S.)
Your journey has only begun.

Tara gl ances around, Madam Vi ssar has vani shed.
Tara | ooks up at the darkening sky. A center star shines

down on Tara, it twinkles brighter. A shooting star flies
past it, and it dinms back to normal

FADE QUT.



