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‘M RROR, M RROKR’

TEASER
FADE | N:

I NT. TEENAGER S BEDROOM - MORNI NG, ABOUT 5 YEARS AGO

The scene opens with CAROLI NE CONNERS, 14 years old, standing
in front of the dresser mirror in her bedroom She is pulling
her long, blonde hair back with a bright red ribbon. She is
wearing jeans, sneakers and a striped, button down shirt.
Caroline is very attractive, tall, thin, blue-eyed, poised.

After she finishes tying the ribbon, she noves to the cl oset
and reaches in to get her jacket. She glances up at a nmedi um
si zed box on the top shelf and hesitates, then pulls it down,
forgetting about the jacket. She wal ks over to the bed and
sits down, staring at the top of the box.

MOM (QO. S.)
Caroline! Are you comng down to
br eakf ast ?

CAROLI NE
Be down in a m nutel!

Caroline opens the box, placing the |id down beside her. She
reaches in and pulls out a picture of a younger girl with the
same coloring as Caroline, but the girl is obese and her face
is covered with severe cuts and bruises. She stares at it for
several mnutes, until a tear falls down her cheek and drops
onto the photograph. She wipes it off with her free hand and
pl aces the picture carefully back into the box. She then
replaces the lid and carries the box back to the closet,
pushing it farther back onto the shelf, so it is barely
visible. She grabs her jacket, then starts towards the door,
pausi ng only a second to check her appearance once again
before exiting the bedroom

CUT TO

I NT. KITCHEN - MORNI NG

Momis standing in front of the sink, washing dishes as
Caroline enters. Caroline rushes over and give noma peck on
t he cheek.



CARCLI NE
No tine for breakfast, nom ||
grab sonet hing at school.

MOM
Caroline, you know you won’t
Pl ease. You have to eat. Your
wei ght . ..

CAROLI NE
(interrupts)
"Il be fine. Really. Gotta go.

MOM
At | east take a piece of fruit. |
know you worked really hard to
| ose all that weight after your
acci dent, but you have to eat.

Caroline grabs an apple and takes a bite out of it as she
wal ks out the door. Her nom shakes her head and turns back to
t he di shes.

CUT TGO

EXT. SCHOOL - MORNI NG

Caroline steps off the school bus, running into a very nice
| ooki ng boy, DREWWLLIS

CAROLI NE

(pl ayfully)
Excuse nme, sir, would you watch

where you’ re goi ng?

DREW
Pardon nme, ma’am Let ne make it
up to you!

He grabs her and ki sses her on the nouth. She puts her arns
around hi mand ki sses himback, the rest of the world
forgotten. The kiss lasts for several seconds before they
pul | away from each ot her

CARCLI NE
Were you waiting for me, Drew?

DREW
O course. Don't I always?



Anot her couple wal ks up to where Drew and Caroline are
standi ng. The BOY punches Drew playfully on the arm The
G RL wal ks over to Caroline.

CAROLI NE
Hey Pai ge, Rob. How did you guys
do on that test in M. Shepherd’'s
cl ass yesterday?

PAI GE
I don’t even want to tal k about
it. Someone should give that man
a pop quiz on what it neans to
have a life.

ROB
I know | passed. | |ooked on your
paper, Caroline!

They all | augh.

ROB
Hey, you guys wanna grab sonething
to eat before the gane tonight?

DREW
Yeah. | vote for pizza.

CAROLI NE
You al ways vote for pizza. Let’s
get to class before we get in
troubl e.

As they wal k away, a girl stands in the shadows, watching. As
the group wal ks into the school, she smles evilly, then runs
towards the other doors entering the school.

CUT TO

I NT. SCHOOL - DAY

Caroline and Drew, still holding hands, wal k towards a group
of students hovered around a bulletin board. Paige and Rob
foll ow cl ose behind. Sone of themnotice themand start to
poi nt towards Caroline, whispering to each other as they do.
Caroline drops Drew s hand and cautiously wal ks towards the
crowmd. They separate as Caroline draws near. On the bulletin
board is a picture, nearly identical to the one Caroline was
| ooking at this norning in her bedroom- the obese girl with
the nutilated face. There is another picture hangi ng beside
it of Caroline as she is today.



The caption above it reads: BEFORE AND AFTER: CARCLI NE
CONNERS. HERE' S YOUR HOVECOM NG QUEEN. | SN T SHE LOVELY?

Caroline puts her hand to her nmouth as her eyes widen in
horror. Her bookbag drops from her shoul ders and hits the
ground with a | oud THUMP. She backs away, eyes not noving
fromthe photos. She stunbles over the backpack, not falling,
but shaken to the reality of her surroundings. She |ooks at
everyone. Her eyes stop on Drew, who is |ooking at the
bul | eti n board.

CARCLI NE
(screans)

She turns and runs fromthe school. As she turns away, Drew
turns to follow, calling her nanme. She doesn’'t respond.
Standing to the side, hidden fromview by the doorway in which
she is standing is the girl frombefore. She smles again,
then wal ks towards the exit doors. As she does, she bunps

i nt o MANDRAKE, knocking his hat from his hands. She shudders
and | ooks up at himirritably, but does not stop. He smles
at her back as he bends over to pick up his fedora, then noves
on.

MANDRAKE
It is said that the eyes are a
mrror to one's soul. But when
that soul is dammed, a little help
is needed to reveal it’'s true

essence

CUT TO

I NT. - CARCLI NE'S BEDRCOM - DAY

The door opens and Caroline enters her bedroom She is still
crying and has her head down. She w pes her eyes and they
become wi de and horrified. Scattered on the floor of her room
| ay pictures of her in various stages of her life. You can
see a newspaper, THE OHIO TIMES. The article headline reads:
LOCAL G RL I NJURED I N CAR ACCI DENT. Underneath the headline
are pictures of Caroline before and after the accident.
Caroline is dazed. She |ooks at the mrror on her dresser.

It is broken, and glass |ay everywhere.

FADE QUT.

MAIN TI TLE
END TEASER



ACT ONE
FADE | N:

I NT. - LIVING ROOM - PRESENT DAY

BROOKE SUMMVERS is sitting on the couch in her living roomin
her nightgown. Her hair is nussed and there is a glass of
juice in her hand. She is flipping through a popul ar magazi ne
filled with pictures of nodels, including herself. An ol der
Drew WIlis comes into the living room wal ks to the couch and
| eans over and ki sses her. Brooke puts the glass down on the
end table and gets up. She slips her arnms around hi mand

ki sses hi m back.

BROCKE
Mornin’ baby. You | eaving al ready?

DREW
In a few You d better get a nove
on yoursel f.

BROOKE
You' re right. |I’mjust feeling a
little lazy today. Call nme later?
DREW
You know | will. You're still

nmeeting ne for dinner, right?
You're not going to stand ne up
again are you?

BROOKE
No way, lover. 1'll be there.

Drew wal ks towards the refrigerator and Brooke wal ks to the
bedroom Drew reaches in, grabs sone orange juice and pours
it into a glass he’s gotten fromthe cabinet.

CUT TO

I NT. - BEDROOM - CONTI NUQUS

Brooke wal ks over to her dresser and picks up her brush.

There is no mrror on the dresser and she |ooks irritated, the
turns and wal ks into the bathroom shutting the door behind
her.

CUT TGO



| NT. BEDROOM - DAY

Brooke exits the bathroom now dressed in her bathrobe. She
is wearing makeup and | ooking every bit |ike the nodel in the
magazi nes. She | ooks towards her dresser and is startled to
see the mrror is now there.

BROOKE
VWhat in the worl d?

She wal ks over to the dresser and | ooks in the mrror. |In her
confusion, she doesn’t imrediately notice the man standing in
t he doorway of her bedroom wearing a fedora and a trench
coat. She feels cold suddenly and crosses her arns, rubbing
themas if to ward off a chill.

MANDRAKE
Is it to your l|iKking?

BROOKE
(startled)
OH  It's wonderful. But how did
you get in?

MANDRAKE
Your young man let me in as he was
| eavi ng.

BROOKE
Oh. What took so long to get it
repaired?

MANDRAKE
Well, we had to order the mrror
speci al .

(pause)

"1l need you to sign the Delivery
Confirmation.

He hands her the clipboard he is holding, which Brooke hadn’t

noticed before. She takes the clipboard and his pen and signs
the notice. As she hands them back, her hand brushes his and

she shudders.

MANDRAKE
Crow | and on your grave?

BROOKE
What ? Ch! Yes. | guess so.



Br ooke shakes her head to gather her conposure, then wal ks
into the living roomto the front door, being careful not to
touch himas she wal ks by. She opens the front door and hol ds
onto it, inviting himto | eave.

BROOKE
Thank you so nuch for delivering
this. | really have to finish

getting ready now.

Mandrake smles and tips his hat, then wal ks out the door.
Br ooke cl oses the door behind him l|looks at it for a nonent
t hen heads to her bedroom

BACK TGO

BEDROOM - CONTI NUOUS

Brooke stands in front of her dresser, brushing her |ong
bl onde hair, looking into her newy repaired mrror. She
| ooks over at the picture of Drew and sm | es.

BROOKE
It was worth it.

She says aloud to no one. She puts down her brush and slowy
opens a drawer on the front of the dresser. She takes out a
box and opens it. Inside is a picture, identical to the one
on the bulletin board 5 years ago.

BROCKE
Wiy did | keep this?

She pl aces the picture back in the box and puts it into the
dresser, closing the drawer. She wal ks over to the bed and
pi cks up her blazer. Sonething catches her eye and she | ooks
back towards the dresser and into the mrror.

BROOKE
(gasps)

For a brief nonment you can see the inmage of a young girl
laying in a pool of blood, pictures and shattered pi eces of
mrror lay scattered all around her. Brooke closes her eyes,
and when she reopens them the imge is gone.

BROOKE
I shoul d have never | ooked at that
pi cture.



She | eaves the bedroom and the apart nent

I NT. BEDROOM - EVEN NG

CUT TGO

Brooke is standing in front of the mrror, checking her
appearance. She is wearing an enerald green dinner dress.
The phone rings and she rushes to her bedside to answer it.

BROOKE
Hel | 0?

DREW (Q. S.)
Hey baby, | thought you woul d’
left by now.

ve

BROOKE
Hel | o Drew.

DREW
You don’t sound happy to hear ny
voice. \What’'s up?

BROOKE
O course I'mglad it’s you. [|I’'m
just in a rush. | should ve |eft
ages ago.

DREW
I know. |I’mwaiting here for you.
That’ s why | call ed.

BROOKE
Wl |, hang up then so | can go!
Love you!

DREW
Ri ght back at you, baby. See you
soon.

BROOKE

By the way, you really shouldn’t

| et strange nen in nmy bedroom

But Drew has al ready hung up the phone.
and with one last glance in the mrror,

Br ooke hangs up too
| eaves the bedroom

CUT TO



I NT. RESTAURANT - DAY

The couple sits at a quiet table over by the stage, where a
band is playing soft jazzy tunes. They each have a gl ass of
wi ne and a salad. Drew reaches for Brooke’s hand which is
playing with her wine glass. He puts his left hand in his
pocket and pulls out a small box.

DREW
Brooke, you were there for ne
t hrough the nost traumatic tinme of
nmy life. | never thought | could
| ove anyone as nmuch as | | oved
Caroline. You helped ne realize
that | can

Drew draws back his hand from hers and opens the box. Inside
is a very |arge dianond.

DREW
WIl you marry ne?

BROOKE
Ch, Drewd O course | wll!

He gets up fromhis chair and wal ks over to her side of the
table. He gets down on one knee, takes the ring out of the
box and puts it on the ring finger of her left hand. They
kiss. He gets up and noves back to his chair.

DREW
This calls for a toast! Wiiter!

CUT TO

I NT. BEDROOM - NI GHT

Brooke and Drew are in bed. The lights are off, but there is
a dimglow fromthe street |lanps outside. Drew is asleep, one
armthrown over Brooke. She is w de awake, |ooking at the
ring. There is a satisfied smle on her face. After a
nonent, she turns on her side and pulls the cover up. She is
asl eep al nost i medi ately.

DI SSOLVE TGO
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EXT - THCK FOG - N GHT

Brooke is standi ng outside in her nightgown, envel oped by a
thick fog. She | ooks |ost, confused, uncertain where she is.
She starts to panic and begins to run, continuously | ooking
over her shoulder as if soneone is chasing her. Eventually
she reaches a door. She opens it and she is in a famliar
bedroom She steps on sonething and realizes there is broken
glass all over the floor. Blood starts to pour froma cut on
her foot. She tries to nove, but cannot. She watches as
Caroline cones crying into the roomfrom anot her door.
Caroline noves over to the bed and picks up a box of photos.
As she takes each one out of the box, she drops it and it
falls slowy to the floor. You can see themas they fall.
Various i mages of Caroline throughout her life, both before
and after the accident. After dropping a few, she dunps
remai ning pictures onto the floor. Drops of blood fall |ike
rain onto the pictures. Caroline gets up and picks up a shard
of the broken glass and slits her wists. She stands there
anong the gl ass, blood pouring fromher wists. She | ooks at
Br ooke.

CAROLI NE
Wiy did you do it? Wy couldn’t
you just |eave ne al one?

Brooke tries again to nove, but cannot. Caroline starts
towards her, her hands outstretched, arns turned to reveal the
sl ashes on her wists, blood running down her arms to the
floor. Brooke screans and is finally able to nove. She turns
and runs fromthe room back into the mst, still |ooking over
her shoul der. Brooke feels a hand grab her shoul der, she
tries to pull away.

CUT TGO

I NT. BEDROOM - NI GHT

Brooke is tossing violently in her sleep, Drew is shaking her,
trying to wake her up

DREW
Brooke! Wake up! You're having a
ni ght mar e!

BROCKE
Oh, Drew It was awful. It
was. . .

She stops. The | ook on her face tells you that she doesn’t
want to tell himthe dream
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BROOKE
I, I can’t renenber.

Brooke begins to cry and Drew takes her in his arnms,
conforting her. They |lay back down together and go to sl eep.

CUT TGO

I NT. PHOTOGRAPHY STUDI O

Brooke is dressed in a swnsuit, posing in front of a canera.
The scene is set up as a beach scene. The shoot is not going
well. Al the people around | ook tired and di sgusted.

PHOTOGRAPHER
C nmon, Brooke. This is supposed
to be a happy place. Smles!
You' re at the beach, your

beautiful. Men want you
BROOKE
I know. I’msorry. | just can’t

get into it today.

PHOTOGRAPHER
Well, you not be able to get into
it is costing this magazi ne about
$5,000. Do you think you can try
to fake it?

Brooke finally gets through the shoot and goes into her
dressing room She | ooks at the dressing table in horror.
The glass fromthe mrror is broken, the pieces scattered al

over the table. There are pictures there as well. She picks
up one and looks at it and faints. The picture falls face up
on the floor. It is the picture of Caroline.

FADE QUT.

END OF ACT ONE
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ACT TWO
FADE | N:

I NT. OFFI CE - DAY

Drew is sitting behind his desk. A MAN is sitting in a chair
facing Drew, you can see the back of him Drewis talking on
t he phone. You can only hear Drew s side of the conversation.

DREW

But she’ll be ok?

(pause)
What happened?

(pause)
. Tell her 1'll be there soon.
I have a few things to finish up
her e.

Drew hangs up the phone.

MAN
Is everything alright?

DREW
Yeah. Rob, | just don’t know
what’ s going on with Brooke.

ROB
What do you nean?

DREW
Wel I, last night she wakes up with
ni ght mares and today she’s
fainting on the set.

ROB
So, vyou think she’s getting cold
feet already? You just asked her
yest er day!

DREW
No. |It’s sonmething else. 1’11
talk to her about it tonight.

Rob gets up and heads towards the door, talking as he wal ks.

ROB
Well, | gotta get goin man.
Catch up with you later at the
cl ub?



DREW
Sure. If | can get Brooke to go.

Rob | eaves. Drew picks up the phone and di al s.

DREW
Hell 0? Ms. Conners? It’s ne,
Drew.

MRS. CONNERS
Well, Dreww How lovely it is to
hear fromyou. |[|s sonething
wr ong?

DREW
No. | was just thinking about

Caroline today and | needed to
hear your voi ce.

MRS. CONNERS
| understand, dear. It’s hard on
us today, too, even though it’s
been 5 years.

DREW
If we could just have sone
closure. Way? Wy did she do it?
| didn't care what she | ooked |ike
before! It was her soul | was in
|l ove with. She had a good soul .

Drew breaks down and starts to cry. After a nonent he
conposes hi nsel f.

DREW
I’msorry. Sonetinmes | just can't
hel p nysel f.
(pauses)
There’ s another reason | called
t oday.

MRS. CONNERS
VWhat is it, Drew?

DREW
| proposed to Brooke |ast night
and she accepted.

MRS. CONNERS
That's wonderful, Drew. Caroline
woul d’ ve wanted you to be happy.
And Brooke was her best friend.

13.
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DREW
Thank you, Ms. Conners.

MRS. CONNERS
And don’t you forget to add ny
name to that guest list, now

DREW
I won’t. Goodbye, Ms. Conners.

Drew hangs up the phone, puts his head in his hands and begins
to cry.

CUT TO

I NT - BEDROOM - NI GHT

Brooke is dressed in a very slinky black dress. She has on
her engagenent ring, dianond earrings and no ot her adornnent.
She admres herself in the mrror. Her eyes glance down to
the drawer with the picture in it, but she doesn’'t open it.
Drew wal ks out of the bathroom dressed in a black suit. He
is straightening his tie.

DREW
You sure you're up to this?

BROOKE
O course! Don't be silly. W
haven’'t been out with our friends

in weeks. Besides, | can't wait
to tell themthe news. And show
of f my ring!

DREW

It’s just, after what happened
today, and then that dream | ast

night. | was worried about you,
dol I'!

BROOKE
I"mfine. Just a little stressed
that’s all. W had that big photo

shoot today and I'mup for the top
nodel position at that cosnetics
conpany. It’'ll do nme good to get
out with friends and forget it

all.
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DREW
You' re the boss! But if you feel
tired at all, just tell ne and
we'll |eave, ok?

BROOKE
Deal. Now let’s get out of here

and show off this rock
They wal k out the door, closing it behind them

CUT TO

I NT. BEDROOM - NI GHT

Rob and his wife, PAICGE, are getting ready to go out. Rob is
standi ng beside Paige fixing his tie, while Paige is putting
on her earrings.

PAI GE
| don’t think I’ m going.

ROB
Pai ge, you have to go. Drewis ny
best friend.

PAI GE
And Brooke was Caroline’'s. Wat’s
your point?

ROB
My point is that the only tinme
Drew was this happy was when we
were in high school. Wen
Caroline was alive. Don’t ruin
this for him Please?

PAI GE
Rob, it’s just not right! Brooke
killed Caroline.

ROB
Honey, Caroline killed herself.
You know t hat!

PAI GE
I know t hat Brooke drove her to
it. She as nmuch as told ne so the
day it happened. | know that if
Drew knew t he woul d never
marry that
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PAI CE(cont ' d)
And | know soneone should tell him

bef ore he nakes the biggest
m stake of his life.

ROB
Paige, let’s just get through
toni ght wi thout starting anything.

PAI GE
"1l try. That's the best | can
do.

(pause)

And Rob, if we nake it through
tonight, I never want to spend
anot her nonment with that woman as
long as | live.

Pai ge turns and brushes past Rob, heading out the door. Rob
fol |l ows behind her.

CUT TO

I NT. BAR - N GHT

Brooke and Drew at a crowded dance club. A band is playing
top 40's hits. There are two other couples at the table with
them Several enpty glasses sit on the table, as well as 6
full ones. Paige is obviously tipsy. The other girl, SHERYL,
is admring Brooke s ring.

SHERYL
Brooke! It’s huge! And beautiful.
You are so lucky. Wayne will
never ask ne to marry him

She rolls her eyes at WAYNE, who is sitting next to her at the
tabl e.

VAYNE
Keep it up, Sheryl, and you can
wal k hone tonight.

SHERYL
Yeah, and you can sl eep al one.

VWAYNE
Not ne! There's plenty of young
lovelies in here to choose from
How about you, Paige. You |onely?

Pai ge shakes her head.
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PAI GE

Not if you were the last pig on
earth. Besides, | will be warmng
the other side of Rob’ s bed, as
usual .

(pause)
Hey, Brooke. You do know what
tonorrow i s, don't you?

BROOKE
No, Paige. |Is it your birthday?

PAI GE
No. It’s August 15th.

BROCKE
And is that supposed to nean
sonet hi ng?

Pai ge gl ances over at Drew, who is |ooking down at his drink,
obvi ously unconfortable with where this conversation is going.

ROB
Paige. Stop it.

Pai ge ignores him

PAI GE
Wiy, it’s the anniversary of
Caroline Conners death. You do
remenber her, don’t you? | know
Drew does.

Brooke struggles to gain her conposure. She |ooks over at
Drew, who says nothing, but continues to stare at his drink.

BROCKE
O course | renenber Caroline. It
was a terrible tragedy. And she
was ny best friend.

PAI GE
(smrks)
Right. And with friends |ike you
who needs eneni es.

ROB
Paige. Don't do this, not now.

PAI GE
Why not. Doesn’t your friend
deserve to know why his girlfriend
killed hersel f?
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Everyone at the table falls silent as Drew | ooks over at

Pai ge. Brooke is pale and her hands are shaking. Rob grabs
Pai ge by the hand and starts to | ead her to the dance fl oor.
Drew junps up and grabs her other hand angrily.

DREW

What are you tal ki ng about, Paige?
ROB

Drew, let it go.
DREW

No! | want to know what’'s she’s

tal ki ng about .
Pai ge jerks away from Rob and faces Drew.

PAI GE
Your fiance' is responsible for
Caroline’ s death. She as good as
sl ashed her wists for her.

DREW
You’' re drunk, Paige. Wat could
Br ooke possi bly have done to cause
Caroline to kill herself?

PAI GE
For starters, she put that picture
up on the bulletin board.

DREW
No. She wouldn’t have done that.
You're lying. Go honme and sl eep
it off, Paige.

PAI GE
Look at her face and then tell ne
I"m|ying.

Drew | ooks over at Brooke, who is now shaking uncontroll ably.
He sits down and turns up his nearly full glass, downing it in
one swal l ow. Rob cones over and touches his shoulder. Drew
shrugs his hand away, then gets up and grabs Brooke’s

shoul ders, pulling her up fromthe table.

DREW
Tell nme it’'s not true. Tell ne
you didn’t do that.

BROOKE
I, I can’t do that Drew.



19.

DREW
So it’s true. Al of it. Wy,
Brooke? Wiy did you do that?

BROOKE
Because she had everything |
wanted. Wo did she think she
was? She cane into ny school and
took ny friends and ny boyfriend.
| couldn’t let her get away with

t hat . Besides, | didn't know
she’d do sonething stupid |ike
kill herself, nowdid |I?

Drew | ets her go, looking like he' d just been kicked in the
st omach.

PAI GE
Tell himthe rest of it, Brooke.
Tell himhow you went to her house
and pull ed down that box of
pi ctures, scattering themall over
the fl oor of her room

ROB
Stop it, Paige. You' ve done
enough.
Pai ge sm | es.
PAI GE
Yes. | guess | have.

She drunkenly stunbles away fromthe table. Rob |ooks after
her, then turns to Drew.

ROB

Hey, man. |'msorry. | should
have told you, but you were
already so low. And you were
| eaning so hard on Brooke. By the
time you pulled it together, |
figured it didn't matter nuch
anynor e.

(pause)
| gotta go after her, buddy.
She’s had to nuch to drink. She's
gonna kill someone.

(pause)
Call you tonorrow, ok?

Drew doesn’t | ook at him nor does he respond. He's just
staring at Brooke, who's sitting now, |ooking at her drink.
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Her hands still shaking. Rob turns away and head for the
door. Wayne and Sheryl, stunned, |eave the table and head for
t he dance fl oor.

DREW
It’s over. 1’1l be by tonorrow to

get ny things.

Drew t hrows sonme noney down on the table and | eaves Brooke
sitting there, alone. The WAITER cones over and sits a drink
down in front of her.

WAl TER
Conpl i ments of the gentleman at
t he bar.
Brooke | ooks up at him confused. It takes her a mnute to

register that he is talking to her.

BROCKE
What did you say?

WAI TER
The man at the bar sent this over
to you. The one in the funny hat.

The waiter notions over to the bar where Mandrake is standing.
Br ooke | ooks towards where he is pointing. He smles at her
and tips his hat. The waiter wal ks away and Brooke | ooks down
at her drink. She picks it up, then downs it in one swallow.
Then | ooks back towards the bar where Mandrake was standi ng,
but he’s not there anynore.

CUT TGO

I NT. BEDROOM - NI GHT

Brooke is sitting on the edge of her bed, |ooking in the
mrror on her dresser. There is a scene playing out in the
mrror. Caroline is sitting on the edge of her bed, |ooking
in her dresser mrror. You can see Caroline’ s closet door
open and YOUNG BROOKE cones out the door, the girl that was
observing fromthe shadows the incident at school five years
ago. Young Brooke has a shard of glass fromthe mrror in her
hand. She wal ks over to Caroline and hands her the gl ass.
Caroline takes it wi thout hesitation.

YOUNG BROCKE
You know what you have to do,
Caroline. The pain of living is
too much for you. Look at al

you’ ve over Your weight, the
scars of y&&&ﬂﬁécident.
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YOUNG BROOKE( cont ' d)

What does it all nmean now?
Everyone knows what you are. A
freak. You lied to themall. To
your friends. To me. And nost of
all to Drew. No one will ever
forgive you.

(pause)
End it now, Caroline. End your
pai n.
CAROLI NE
Yes. It’s the only thing left for
me to do. I'mso tired. | need

it to be over.

Caroline takes the shard of glass and slits both her wists.

Bl ood starts to pour out and runs down the side of her bed,
splashing to the floor. She lay down on the Bed. Brooke is
standi ng over her, smling. Then the scene dissolves away and
in the mrror you see young Caroline standi ng besi de Brooke,
handi ng her an identical shard of glass. Brooke takes the
glass and slits her omm wists, then |ay down on the bed. The
mrror on the dresser explodes as if soneone has thrown
something into it. Then you see Brooke lying on t he bed,

bl ood running down from her wists, down the side of the bed
and onto the floor. Young Caroline is standing beside her,
smling. Mandrake appears, takes Caroline s hand, and | eads
her away.

CUT TO

I NT. BEDROOM - DAY

Drew is standing beside the dresser. Police and others are
taki ng pictures, notes, marking off the crine scene. A
Pol i ceman wal ks over to drew and hands him a pi ece of paper in
a plastic evidence bag. It is a suicide note. Drew reads it.

BROOKE (V. O.)

Dear Drew. | killed Caroline.
She took everything fromme and |
couldn’t live with that. | am
sorry that | hurt you. Maybe now
you can nove on with your life.
Find soneone who will neke you
happy. | |oved you, Drew.
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The letter was sinply signed: Brooke. Drew hands the letter
back to the policeman w thout speaking. A single tear rolls
down his face.

CUT TGO

EXT. SI DEWALK - DAY

Peopl e are wal ki ng down the street beside a newsstand. There
are magazi nes and newspapers all around. On the front of one
of the top magazi nes you can see a stunning picture of Brooke.
The caption reads: SUPERMODEL COMM TS SUl Cl DE - CONFESSES TO
MURDER. The newspaper has a simlar headline. The man running
t he newsstand has his radio turned on and the news is playing.

NEWSCASTER (O. S.)
Tragedy struck yesterday when
ri sing supernodel, Brooke Sunmmers,
was found dead in the hone she
shared with her boyfriend. It is
bel i eved that Ms. Sumrers
comm tted suicide. Police have
di scl osed that the suicide note
i ncluded a confession to a 5-year-
ol d murder of her school mate,
Caroline Conners, whose death was
previously thought to be a suicide
as well. No foul play is
suspect ed.

Mandr ake wal ks by in a trench coat and fedora. You can see
the back of himas he wal ks, then his profile as he wal ks up
to the newsstand and picks up the nagazine. He smles as he

| ooks at the picture. Then he tosses it back down and adjusts
his fedora, then his coat them noves on

FADE QUT.

THE END



