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FADE | N:

I NT. POOL HALL - EVEN NG

The pool tables line the roomsitting side by side. The pool
hall is separated by a pass-through fromthe karaoke and bar.

A worman in her md 40s wails at the nearby karaoke stage,
butchering the current song playing.

PAUL (25) well dressed, hits the nunber eight ball into the
right corner pocket. He stands, puffing his chest out in
pride.

Chal king his pool stick he grins at CHRI'S (26) whose dark
eyes show age beyond his years. Chris |eans against a nearhby
pool table.

CHRI' S
Every single tine.

PAUL
Told you, my specialty.

Chris cringes as the wonan fails to reach the higher notes of
t he song.

The song ends and the woman bows. A man in his early 50s
wal ks up and gi ves her a hug.

CHRI' S
Thank God, | thought that song
woul d never end. W gotta find a
new hangout joint. One with
| ess. .. noi se.

PAUL
Ah ¢’ non, then |I couldn’t beat you
at pool .

CHRI' S

| think it’s nore that girl you’ ve
been tal ki ng about.

Paul rounds up the balls and shrugs.

CHRI' S
Come on, you can’t fool ne, we
haven't done anything but hang out
here in the | ast couple of nonths
since you saw her



PAUL
Ready for round three?

CHRI S
I need a drink.

TESS (24) steps up to the mcrophone. Chris returns with two
dri nks and hands one to PAUL. He sets his on the pool
t abl e.

CHRI S
Not anot her one.

Chris falls into a nearby chair and hides his head.

CHRI S
Tell ne when the torture is over.

The song starts, Tess swi ngs seductively to the nusic.

Tess sings, her voice radiates through the hall. Paul spins
around. The pool stick drops out of his hand.

PAUL
It’s over.

Chris gazes at her in disbelief.
CHRI S
Can't believe it, someone who can
actual ly sing.

Paul downs the rest of his drink and wal ks up to Tess,
smtten.

PAUL
It’s her, I"'mnot going to |let her
slip away this tinme.
CHRI' S
Wait. ..
(rmuttering)
Sure Paul, 1'Il sit right here. |

don't mind. Go on, enjoy yourself.

| NT. BAR
Tess | ooks at hi m and w nks.

Paul |eans against the wall, trying not to fall over. The
song fi ni shes.



He reaches out for her, she accepts his hand and steps off
the smal | stage.

PAUL
Ni ce voi ce.

TESS
Amv. Not that great, nore of a
church voi ce.

PAUL
You coul d be a singer.

TESS
Flatter all your girls with that
t ongue of yours?

PAUL
It has nore uses than just talkin' .

Tess bites her lower |ip.

TESS
You' |l have to show ne.

Paul fidgets with her shirt, his hand craw s up to touch her
hai r and cheek.

PAUL
I’m Paul. Do you live around here?

TESS
Tess. Passin’ through.

PAUL
Do you want drink, or sonething?

They are interrupted by JUNE (28), muscul ar yet beautiful,
who bursts through the front door. She slips off her jacket
and throws it on a chair.

She spins a shotgun fromher back and it settles in her
hands.

JUNE
No one nove, unless you want to
| ose sonet hing inportant.

Tess touches Paul’'s chest and sm | es.

TESS
Al'l work and no play.



June pulls one of two pistols fromthe holsters resting at
her side and tosses it to her. Tess catches it and backs
away from Paul .

TESS
Sorry babe, | would ve loved to see
t hat tongue in action.

Paul stands there, bew | dered. June gathers the nman and
woman and sits themon the floor in front of the bar.

Tess notions Paul and Chris over to join them Paul sits,
stunned, staring at Tess as she goes to work.

JUNE
VWher e’ s Chi no?

Tess points the gun at the BARTENDER

BARTENDER
Chino ain’t here.

Tess twists to see a hidden door behind the bar. She notions
to June.

June nods and wal ks behi nd the bar.
The bartender slips his hand under the bar.

JUNE
Touch it and | ose a hand.

H s hands whip into the air. She pokes the gun in his ribs.

JUNE
Move it!

He obeys and joins the others in front of the bar.

BARTENDER
Chino’s gonna kill ne.
JUNE
Shut up or 1’1l save himthe

t roubl e.

HALEY (22) bursts through the front door. She closes the
bl i nds and switches the front sign to CLOSED

HALEY
Sorry I'ml ate.

June shakes her head. She tosses Hal ey the second handgun.



JUNE
Take point. | have business to
settle.

June wal ks over to the hidden door and opens it. She
di sappears to the other side.

Tess paces in front of the hostages. She slides her tongue
along her top |ip as she does.

She pulls Haley to the side.

TESS
Think you can handle this for a
nonent ?
Hal ey nods.
HALEY
Wy ?
TESS
An offer | just can’t pass up.
Tess winks at Paul. Chris |eans closer to Paul.
CHRI S
(whi spering)

Stay away from her.

PAUL
| can’t help it.

CHRI' S
Not hi ng but trouble.

Tess and Haley return to the front. Chris |ooks away,
gritting his teeth.

Tess points her gun at Paul.

TESS
You, follow ne. Move it.

Paul obeys and allows hinself to be led to the pool area
around t he pass-through.

I NT. POOL HALL

PAUL
What are you going to do with us?



TESS
The question is, what are you goi ng
to do with ne?

I NT. OFFI CE

CHI NO, 35, zips up a full duffle bag and grabs his | eather
j acket .

June barges into the room The door bangs agai nst the wall.

JUNE
Now you weren’t thinking of
ski ppi ng out, were you?

CHI NO
Course not, was gonna pay Toni a
visit. Pay off the |oan.

JUNE
I"'mthe coll ector

Chino straightens his suit.

CH NO
|I'd feel better payin Toni in
person. How do | know you're his?

JUNE
| guess you're just going to have
to trust ne. You didn't need to
see Toni to get the |oan, what
makes you think Toni would see you
now?

CHI NO
Pop told ne never trust a wonman
with a gun.

JUNE
You’' re pop never nmet nme, hand it
over.

Chino sets the duffle bag on the desk.

CHI NO
So what now?

JUNE
You hand it over, we | eave.



CHI NO
VWhat about Toni ?

JUNE
I’mjust here to settle up.
I NT. BAR

Hal ey paces nervously in front of the hostages. She gl ances
over at the pass-through.

HALEY
Hurry up girl.

She resunes her stride along the floor. The four hostages
shift unconfortably. Chris stares at the wall, disgusted.

He hides his head in his arns, cursing Paul under his breath.

I NT. OFFI CE

Chino pulls out a chaser and sets it on the table along with
two gl asses.

CHI NO
Can’'t do business wi thout a drink.

He fills up the two glasses and slides one over to June.

She sits on the chair and props up her |egs, keeping the
shot gun trained on Chino’ s head.

JUNE
Don’t try anything, or it’s gunna
get nessy.
Chino sits back in his chair and studi es her.
CHI NO
This is what | want.
| NT. BAR

Hal ey gl ances at the clock at back over at the pass-through.

HALEY
Hey, what’s taking so |ong?

Tess giggles fromthe other room



Hal ey backs away fromthe hostages and | eans agai nst the pass-
t hr ough.

HALEY
Grl, you d better be husslin . |
June catches you doin’ this, you
be in big trouble.

f
I

TESS (O S.)
Ya ya, in a mnute.

The bartender | eans closer to the others keeping his voice
| ow.

BARTENDER
This is what we’'re going to do.

Chris’ eyes widen in alarm
CHRI' S

We're going to do nothing. You
hear me? They' Il grab what they

want, then they' Il |eave.
BARTENDER

| got a job to do and I'11...
CHRI' S

You Il get us all killed that's

what. You think those are water
guns they’ re packin ?

BARTENDER
Look city boy, ever thought they
m ght kill us anyway?

CHRI' S

If they were going to they woul d
have al r eady.

The woman who was singing earlier starts sobbing.
Hal ey stal ks over to them and taps her foot.
HALEY
Keep a lid on it and we’ll be gone
before you knowit. Don’'t nake ne
shut you up

The woman nods nervously and blinks back sone tears. She
presses her |ips together, shaking fromthe force.

The man puts his arnms around her, attenpting to confort her.



I NT. OFFI CE

June turns the glass in her hand. The |last few drops of
liquid rock along the bottomfrom side to side.

JUNE
And why should | agree to these
terns?
CHI NO
Cuz | got the cash.
JUNE
And | have the gun.
CHI NO
Wat chin’ ny back, that’s all
JUNE
How do you propose to do that with

no face?
June stands and | eans over the desk.
JUNE
Pay up, or die. Those are the
ternms and they are non-negoti able.
CHI NO
And |'’m sayin’ call Toni or you get
not hin’!

Chino |l eans and neets her face to face, matching her glare.

I NT. BAR

A bunp on the pass-through startles Haley. Her gaze snaps in
the pool hall’s direction.

The man | unges forward neeting the barrel of the gun, pointed
at his throat.

The woman tugs at his shirt.

HALEY
Eager to die?

The man hol ds up his hands and backs down.

Hal ey gl ances at the cl ock.



10.

HALEY
Tess, tinmes up!

Tess | eads a di shevel ed Paul back to the group. She hands
Hal ey her gun.

Tess pulls her wild hair back into a pony tail and pulls an
el astic band out of her pocket.

She secures her hair and checks it quickly in the reflection
of a netal table.

Paul sits next to Chris, dazed. Lipstick snudges |ine neck
and col |l ar.

Tess pulls out a conpact and fixes her nakeup.

HALEY
You’ re gorgeous, now knock it off.
You cut it too close.

Tess places the conpact in her pocket and takes back her gun.

TESS
He was better than | expected.

Hal ey eyes Tess but her contagious snile spreads and Hal ey
sm | es back.

HALEY
I want the run down.

TESS
Oh, you' Il get it.

Chris glares at Paul.

CHRI' S
And what the hell were you
t hi nki ng?

PAUL

What ? She had a gun.

Chris rolls his eyes and | ooks away.

I NT. OFFI CE

Chi no stands and wal ks around his desk, |eaning on the edge
in front of June.



11.

CHI NO
So what you say? Can | speak to
Toni or what?

June rubs her chin in thought and pulls out her cell phone.

I NT. BAR

Paul gazes at Tess as she converses with Hal ey across the
room

Hal ey wal ks toward the bar.
HALEY
June’s taking too long, |I'm
checki ng on her.
Tess grabs her arm
TESS
Rel ax, June can handle herself. If
not, we nop up.

Al'l the hostages except Paul shudder at this. Tess w nks at
Paul and sm |l es.

TESS
Besides, | |like the view

Paul gl ances around. He neets the eyes of the horrified
woman and sobers up

I NT. OFFI CE

Chi no cl oses the phone with a half smle.

CHI NO
Was that so hard?

Chi no stands and wal ks over to a small floor safe. He
fiddles with the conbi nati on

He opens the door.

CHI NO
Alittle sonmething for Toni

Chino pulls a box out of the safe and wal ks over to the desk.

He sets it down and touches the Iid gingerly.



12.

I NT. BAR

Paul rubs his hair and | eans agai nst the bar closing his
eyes.

Chris nudges himw th his el bow

CHRI' S
What, you gonna take a nap now?

Paul hal f-smles at Chris.

PAUL
You' d want one too.

Paul | eans on his knees and buries his head in his fol ded
arns.

Chris shakes his head and si ghs.

CHRI' S
Ni ght out and we don’t even get a
decent dri nk.

Tess saunters behind the bar and grabs sone bottles.
Hal ey crosses her arns.

HALEY
What are you doing? W’ re supposed
to be on guard duty.

TESS
He has a point. June takes her
time, we enjoy ours.

She hands out the bottles to all but Paul. She takes of the
lid a takes a quick sip before handing it to him

Hal ey shakes her head and accepts her drink. Tess knocks her
bottle into Haley’'s and sm | es.

The liquid sl oshes over the edge and Tess takes a dri nk.

Paul stares at the |lip of the bottle as if Tess’'s |lips were
still onit.

CHRI S
What, you in love with the bottle
now?

Paul casts a playful glare at Chris.



Paul

| NT.

PAUL
What do you want from nme?

CHRI S

13.

W' re being held hostage while

they’re on a gold hunt, or
somet hi ng and you’' re screw ng
around with one of em

shrugs and finally takes a sip.

OFFI CE

Chino lifts the lid to the box and smles. The item i nside

is covered with a black cl oth.

June’ s eyes narrow.

He pulls it out.

The trigger is in

The cloth slips off revealing a bonb, June takes a step back
but keeps the shotgun trained on June.
Chi no’ s hand.

JUNE
Don’t be stupid Chino.

CHI NO
|’ ve been askin’ nyself since

you

came, why would Toni send a woman

to collect?

JUNE
Since you don’t know Toni, thi
conversation i s noot.

CHI NO
Moot ? What, you sone ki nda
schol ar?

JUNE

Toni only trusts the best.

CHI NO
So why a skirt? Wy not genu
muscle to do his backin’.

JUNE
Look, we can do this your way,

S

ne

or

ny way. In the end, Toni’'s getting

pai d.



14.

I NT. BAR

Tess pulls up a bar stool and sits. She tosses her enpty
bottle into the garbage.

Hal ey paces uneasily, glancing several tinmes at the door.

CHRI' S
So what now? Gonna keep us here
all night?

Hal ey glares at him

HALEY
Look, you're cute, but not that
cute so shut up

Paul sits up and | eans against the bar. Tess smles at him
and bites her lip seductively.

HALEY
W1l you knock it off girl.

TESS
If June would hurry up, it's a
sinmple collect, that’s it!
HALEY
Toni’s not going to be pl eased.
W' re taking way too | ong.

Tess touches her fingernail to her teeth.

TESS
Think he would |ike the job?
HALEY
What ?
TESS
You know, Toni’s looking for a
new. . .
HALEY

Don’t go there girl, keep your mnd
on the mssion. Toni hires all the
new ones, not us.

Tess sweeps her gaze approvingly over Paul.



15.

TESS
I don’t know, | think she’'d |ike
hi m

HALEY

Even if she did, his friend
wouldn’t like it much.

TESS
Wul d have to ask to know t hat.

HALEY
Forget it girl.

I NT. OFFI CE

Chi no and June stare at each other, holding their weapons
st eady.

CHI NO
Question is, who twitches first.

JUNE
Doesn’'t nmatter.

CHI NO
Way’ s that?

JUNE
My hand starts to drop, ny finger
pull's the trigger.

CHI NO
How | ong you got ?

JUNE
About ten m nutes.

Chino clicks his tongue.

CHI NO
Quess we' d better discuss fast.

JUNE
Drinks are down, you ve talked to
your man, what’'s left to discuss?

CHI NO
| nsur ance.



JUNE
Borrow from shar ks, and want
i nsurance, what's next?

I NT. BAR
The man and the woman huddl e t oget her.

WOVAN
A night out, that’s it. It was a
si npl e ni ght out.

MAN
It’s okay.

WOVAN
How is it okay?

Hal ey steps forward rolling her eyes.

HALEY
Shut up. You're not dead...yet.

Tess pulls on Hal ey’ s el bow

TESS
Gve it arest. She's never done
anything exciting in her life.

Wavi ng your gun around won’t hel p.

The bartender glares at the two wonen.

BARTENDER
What do you want with Chino, he
never did anything.

TESS

Al we want is the noney.
BARTENDER

What noney? It’s just a bar.
TESS

How little you know about your

boss.

I NT. OFFI CE

June takes a deep breath.

16.



17.

JUNE
| shoul d have shot you and taken
t he case.
CHI NO
Wiy didn’t you?
JUNE
Toni |ikes custoners |eft

breat hing. Bodies are bad for
busi ness. You shoul d know.

Chino narrows his eyes.

CHI NO
Don’t know what you’'re tal king
about .

JUNE

Don't play lily white with ne. W
know what you run here.

I NT. BAR

Hal ey | eans over Chris and touches his face. He pulls away.
She | ooks at Tess and shakes her head.

HALEY
Don’t know how you do it.

TESS
Lucky | guess.

Hal ey studies Chris’s eyes.
HALEY
Perhaps in a different tinme and
pl ace.
Chris | ooks at the floor.

TESS
Is she not you' re type?

Chris glares at Tess.

CHRI' S
| don’t go for girls who hold ne
host age.

TESS

Not the subm ssive type? Pity.



18.

I NT. OFFI CE

June’ s gun begins to dip. Chino tenses.

CHI NO
Wait, | just want reassurance.
Square with Toni.
JUNE
You' Il square with ne.
CHI NO
You're killin me here.
JUNE
You have no i dea.
CHI NO
The noney, it’'s all in the bag.

Chino notions with his head at the black duffle bag. June
backs away and notions to it.

JUNE
Pick it up.

Chino | eans over and picks it up. H's hand swings. June
presses the gun agai nst his head.

JUNE
We're al nost done here, don’t do
anyt hi ng stupid.

I NT. BAR

Hal ey gl ances at the clock. She paces a bit in front of the
bar .

HALEY
If June doesn’t wap this up soon,
I’mgoing to walk in there, grab
t he noney, and she’ll wal k hone.

Tess stares at sonme of the pictures on the bar walls.
Hal ey gl ances at her.

HALEY
Can’t be that interesting.



19.

TESS
Ever wonder ?

HALEY
About what ?

TESS
VWat it’s |ike.

HALEY
VWhat what’'s |ike?

TESS
Bei ng normal .

HALEY
No. You?

TESS
Qccasional ly.

HALEY
Wiy? We got the best job in the
wor | d.

TESS
Quess so.

Tess touches the glass on the picture. Paul and Chris are
hol di ng up a gold plated pool stick.

HALEY
He’s got to you, hasn’t he.

Tess shrugs and half smles at Hal ey.

TESS
Can you bl anme ne?
HALEY
So what now? House wife? College

girl?
Tess ignores Hal ey and wal ks al ong the floor, taking in the
ar ea.
I NT. OFFI CE
Chi no hands the duffle back over to June but does not |et go.

CHI NO
Ever need...



20.

JUNE
Don't think so.

June hefts the back forcing Chino to | et go.

CHI NO
VWhat now?

JUNE
You |ive.

June wal ks out the door and gl ances back.

JUNE
Toni sends her regards.

I NT. BAR
Hal ey rubs the side of the gun agai nst head.

HALEY
VWhere is she?

TESS
Rel ax, if she failed we’'d have
heard gunshots by now.

Tess stretches and | ooks unconcerned. Footsteps thunp behind
t he door.

TESS
Look ali ve.

Hal ey straightens up and trains her gun on the hostages.

June backs out of the door behind the bar and signals for
Hal ey and Tess to foll ow

JUNE
W know your faces, if we see ours
on the news, you won’t have one

left.
Hal ey nods and covers June’s back as she wal ks toward the
door . June slips on her jacket and hides the shotgun
i nsi de.

Tess gl ances over the hostages. Paul |eans forward.

PAUL
You're nane isn't Tess, is it.



21.

Tess shakes her head.

TESS
No.

PAUL
Am | ever going to see you again?

HALEY
Tess, we’'re | eaving!

Tess | ooks longingly at Paul as she backs to the door. She
smles and winks. The three wonen pass through the door.

Tess | ooks back and bl ows Paul a kiss. The door closes.

Paul runs over to the door and yanks it open. The three
wonen are gone.

I NT. CONFERENCE ROOM - EVEN NG

MATTEO BOSSI NI, 47, a strong quiet man with a | ook that could
penetrate steel, sits in a large chair around a conference

t abl e.

The door opens, and Chino is assisted in by two of Bossini’s
men. They force Chino into the chair at the end of the

t abl e.

He chances a glare at the nen standing by his side, their
arnms folded in body guard node.

Bossi ni | eans back, bored and unconcer ned.

BOSSI NI
What can | do for you?
CHI NO
It’s Toni. I know who she is.

Bossi ni | ooks up, intrigued.

Bossini nmotions for the two nen to take Chi no out of the
room

CHI NO
But what about Toni ?

BOSSI NI
I1"l'l take care of her.



22.

TITO BOSSINI, a thin but dangerous man, wal ks confidently
into the room

Bossi ni stands, opening his arms for Tito. They hug.

BOSSI NI
Tito.

TI TO
Uncl e.

They sit, Bossini places his hand around the back of Tito's
neck.

BOSSI NI
Tell nme Tito, what do you know of
Tonita Adri ana?

TITO
Her father died a year ago, runor
has it she’'s taken over the famly
busi ness.

BOSSI NI
VWhat are her weaknesses?

Tito grins.
TITO
What’ d you have in m nd?
| NT. POOL HALL
Paul and Chris are shooting pool. Paul readies for the shot.
He hits the cue ball. It connects to the six ball. The six
bal I bounces off the side, mssing the pocket.

Paul gl ances around the enpty pool hall and sighs.

Chris stares at hi mand shakes his head.

CHRI' S

She’ s not com ng back.
PAUL

Huh?
CHRI' S

It’s been two weeks and you’ ve cone
back every day, |ooking for her.
Don’t think I haven’'t noti ced.
Sul ki ng about, it’s pathetic.



23.

Chris shoots the eight ball into the corner pocket.

PAUL
It’s just...she’'s...

CHRI S
Troubl e, nothin’ but trouble.
For get about her.

Paul sags.

PAUL
| can’t.

CHRI' S
You haven't |anded a single shot in
ei ght een rounds since you net her.

PAUL
You gotta admt she was pretty hot.

CHRI' S
What ever. Looks aren’t everything.

Paul tw ddl es the stick between his hands and sets it in the
rack.

A girl who looks simlar to Tess wal ks in. Paul stares at
her and starts toward her. She turns, he sees her face.

He sags into a chair, dismayed.
CHRI' S

She’ s gone, give her up. You don’t
want to go back to living Iike

that. | renenber when | net you
running fromthe cops, always into
troubl e.

PAUL
Yeah, yeah. | know. | can't help

it, though, she drives me wld.

A worman in a cowboy hat settles by the pool table nursing a
beer. She props her legs up on the pool table keeping the
hat | ow over her face.

CHRI' S
Forget about her, she’'s forgotten
you.



24.

Paul half smles and picks up one of the |oose balls |eftover
fromtheir gane.

PAUL
I hope not. Can you get ne anot her
beer ?

CHRI S
Sure.

Chris wal ks away.
The woman under the hat stands up. She wal ks up to Paul.

TESS
Need a j ob?

Paul | ooks under her hat and pulls her into his arms. He
noves her over to the corner.

PAUL
Tess, | can’t believe...you cane
back.

Tess chuckl es and straightens his collar.

TESS
After that nuch excitement? So you
want it or not?

PAUL
What’ s the job?

I NT. CONFERENCE ROOM - EVEN NG

Bossini and Tito sit by the fire place behind the conference
t abl e.

Bossi ni hol ds a detonator box.

BOSSI NI
You sure this what’s she’'s dealin ?

Tito nods. Bossini turns it into his hand and sets it
carefully on the table.

BOSSI NI
No sel f-respecting entrepreneur
woul d deal with this kind of stuff,
this is for terrorists. She never
coul d understand that.
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Tito taps on the table, waiting for Bossini.

BCSSI NI
How many?

TITO
Just two.

BOSSI NI
When?

TITO
A few days.

Bossini rubs his chin, worried.

I NT. MAIN ROOM - MORN NG
Tess and Paul wal k across the room Paul is blindfol ded.
PAUL
This is romantic and all, but |
don't see...
Tess pulls off the blindfold. Paul blinks.

TESS
Now you do.

Paul | ooks around the |large room A grouping of exercise
equi pnent sits on one side with a boxing ring and training
ar ea.

A spa type environment equipped with a nmassage table and
| ounge area sits on the other half.

A juice bar divides the space. A small bowl of oranges sits
on the counter.

Paul s gaze lingers over the roomwhen Tess pulls him
f orward.

She points to a door past the gym

TESS
That’'s our room

PAUL
Qur ?

TESS

Only if you take the job.
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PAUL
What exactly would | do?

Tess takes Paul by the hand and | eads himforward to a white
satin veil ed door.

The blinding sunlight strikes Paul’s eyes and he squints
trying to recover.

EXT. PATIO

Toni (37) smles a sultry smle at Paul. Her cold deadly
eyes betray her sensual front.

She stands as Tess approaches.

TONI
So this is the one |'ve heard so
much about. Wl cone.

PAUL
This all yours?

TONI
My fathers. See anything you |ike?

Toni plays with the neckline of her robe, revealing a bit of
cl eavage.

Paul grins at Tess and takes her by the hand.

PAUL
| sure do.

Toni di sgui ses her anger with a curt smle.
TONI
Tess, training’ s in twenty mnutes,
you know t he rul es.

TESS
Right, let’s go.

Tess tugs on Paul’s hand and | eads hi m away.

I NT. MAIN ROOM

Tess pulls out the blindfold and dangles it.
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PAUL
Wiy can’t you act |ike a nornal
person?

TESS

| could tie you up and throw you in
the trunk if you prefer.

Paul throws out his arns.

PAUL
I’ mat your nercy.

Tess grins, and waps the blindfold around Paul’s head,
covering his eyes. Her finger trails down his chest. She
gl ances at the clock and pouts.

TESS
If only we had nore tine.

EXT. PARK

A car pulls up next to the park. Tess |eads Paul out of the
car, whipping off his blindfold.

PAUL
So what now?

TESS
You nake a deci sion.

PAUL
I don’t even know what the job’s
about? The secretive nature is
obvi ous but. ..

Tess presses her finger softly against his lips to quiet him

TESS
Thi nk about it.

PAUL
Thi nk about what? You haven’t told
me anyt hing! Wat would | do?

TESS
Take care of ne.

Tess pulls out a folded piece of paper and trails it down
Paul s chest, resting it in the pal mof his hand.
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Let ne know.
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Tess dons on a pair of sleek sunglasses and grins at Paul.

She clinbs in the car and drives away.

Paul rubs the small piece of paper between his fingertips.

Chris wal ks up to Paul and touches the

CHRI S
Thi s seat taken?

Startl ed, Paul stares at Chris.

PAUL
What are you doi ng here?

CHRI S

back of the bench.

| followed you. What happened with

Tess?

PAUL
VWhat ? That wasn't Tess.

CHRI S
Come on. You think I’mthat
stupi d? What do you take ne

PAUL
Fi ne.
(beat)
She offered nme a job.

CHRI S
You take it?

PAUL
No.

CHRI S

for?

| get it, she left you here to

t hi nk about it.

Chris runs his hands through his hair,
his frustration

PAUL
What do you have agai nst her.

Chris laughs in disbelief.

trying to force back
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CHRI' S
She held us hostage. She works for
a crime lord or sonething.

PAUL
How woul d you know?
CHRI S
Trust ne on this one, | know.

Please, if all that work we did
getting you out of that ness you
cal l ed your chil dhood neant

anyt hing. ..

PAUL
What do you know. |’ve been
friends with you for six years now
and you’ ve never done anyt hing
danger ous.

Chris’ gaze levels with the grass.

CHRI S
A person’s life is longer than six
years.
PAUL
What do you want ne to do?
CHRI S
Run.
PAUL

| can’t do that.

CHRI' S
You just can’t help yourself.

Chris shakes his head and wal ks away, his hands tucked in his
pockets, his posture disnal.

CHRI' S
In case you cared, that couple at
the bar called the police, they
were killed on the way to the
station.

Paul stares ahead.

PAUL
So why don’t you go?
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CHRI' S
| have nmy own reasons.

Paul | ooks at the fol ded paper between his fingers. He walks
over to a garbage can. He opens it.

I NSERT - PHONE NUMBER NOTE W TH HEART
“555- TESS”
BACK TO SCENE

I NT. MAIN ROOM

Tess stands in a defensive boxing stand, kicking a punching
bag.

Wi te tape winds around her hands, keeping her knuckles safe.

Sweat beads on al ong her forehead, she w pes away the
dropl ets nearing her eyes.

Her cell phone rings froma duffle bag sitting just off the
mat .

She grabs a towel and dabs the sweat off her face. Reaching
in the bag she pulls out the ringing phone.

Tess answers it, slow ng her breathing.

TESS
Hel | 0?

She |listens for a second. A broad smle stretches the
corners of her nouth.
EXT. PARK

Paul falls back onto the grass, his phone in hand. He stares
at the clouds with a distant look in his eyes.

Tess appears standing over him |ooking directly at him
TESS
Al ready | aying down on the job?
Bad sign.

She extends a hand to himand he accepts it. She starts to
pul I himup but he tugs on her, toppling her over.
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She I ands on himand he rolls her over, pinning her against
t he ground.

He ki sses her, releasing her hand to play with her hair. She
nock slaps himand grins.

TESS
Bastard. So you want to westle?

PAUL
Nah, you’d w n.

TESS
Damm right | woul d.

Paul kisses her again and rel axes onto the grass.

TESS
Al nost t hought you weren’'t going to
call.

PAUL
So did I

TESS

What changed your m nd?

PAUL
Li ke he said, | can’t help nyself.

TESS
You're friend?

Paul | eans up on his el bow plucking at the grass, a sour | ook
crosses his face.

TESS

Got nme all wong has he?
PAUL

Oh he's right.
TESS

How so0?
PAUL

You ain’t nothin’ but trouble.
TESS

Oh?
PAUL

Problemis, | |ove trouble.
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I NT. MAIN ROOM

Tess pushes open the doors, Paul follows her in. Haley is
wor ki ng out on a wei ght machi ne.

Tess gl ances back at Paul.

TESS
Vel cone hone.

Hal ey pauses in her workout, stealing a side glance at Tess
and Paul .

TESS
Cone on, | wanna show ya sone’n.

Tess jogs ahead, toward her room

Hal ey cranes her neck to the other side, follow ng Paul’s
novemnents.

She glares at himas tears well in her eyes.

I NT. PRI VATE CHAMBERS HALL

Tess | eads Paul down an ornate hall. They approach an open
door. Toni’s voice filters down the open space.

TONI
Is it ready?

Tess creeps closer to the doorway.

PAUL
I don’t think..

Tess shushes him notioning himback.

I NT. PRI VATE CHAMBERS

Toni | eans against a wall, a phone pressed to her ear.
TONI
It must go without a hitch we are
so. ..
Toni pauses startled by a bunp in the hall. She wal ks slowy

to the door.
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I NT. PRI VATE CHAMBERS HALL

Paul steadies a vase on a pedestal. Tess glares at him and
cl anmps her hand over his nmouth before he can utter an

apol ogy.

She pushes himinto an indent in the wall that holds a smal
t abl e.

Toni wal ks into the hall, glancing around.
TONI
Yes, I'mstill here. Renenber

t onor r ow ni ght .

Toni retreats into her room Tess sighs soundl essly and
shakes her head at Paul. She backs himup and slips her hand
into his.

She struts boldly forward, crossing in plain view of the
private chanbers

TONI
Oh Tess, did you just get here?

TESS
Yes, just. Show ng Paul around,
since he’'s new here.

TONI
Did you see anyone?

Tess chuckl es.
TESS
A rather startled cat cane
streaki ng past us.

Toni half nods, and stares purposely at Paul who shuffles
nervously.

TONI
The cat, right, what did it |ook
i ke?

TESS
It was...

Toni signals Tess to be quiet, cutting her off.
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TONI
The boy has a tongue, let himuse
it.
Paul | ooks at Tess for help.
TONI
Cone now, it’s not very hard, what
did the cat |ook Iike.

A picture of an orange and white cat sits on the wall behind

Toni. Paul attenpts to act casual.
PAUL
O ange.
TONI
Sol i d?
PAUL

No, it had white stripes I think.
It was noving so fast | didn't...

Toni waves hi m of f.

TONI
I have work to do, don’t |ose track
of your toy, Tess. Wuldn't want
himto get |ost.

Toni enphasi zes her statenment as a threat coated in sugar
Paul takes note of her words and shakes off it off as Tess
steers himaway from Toni’s icy stare.
EXT. GROUNDS
Tess points to an obstacle course and forest.
TESS
This is where part of our training

t akes pl ace.

PAUL
Buzz ny hair and call nme grunt.

Tess | aughs as Paul grunts and imtates a private in boot
canp.

He sal utes Tess and stands stiff.
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TESS
You only wi sh you d gone arny.

Paul relaxes and pulls Tess into his arms.
PAUL

Ah, but the arny doesn’t have you.
When do we start?

TESS
Tonight. Until then, you should
pack.

PAUL
Are you placing nme under house
arrest?

TESS

How el se can | train you if | don't
keep you under my control ?

Tess smiles seductively, rubbing her hip against him

PAUL
Mhmm

He grabs her and ki sses her on the cheek. H's eyes fall to
the ground as a guilty expression crosses his face.

PAUL
Tess.
TESS
Hm?
PAUL
Do you renmenber the couple at the
bar ?
TESS

Ya, what about thenf
PAUL
I have to ask, did you have
anything to do with...
Tess turns to him

TESS
Do with what?

PAUL
They’ re dead.
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Oh.
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A m xture of shock and confusi on of crosses her face.

TESS
You think I did that?

PAUL
They called the police.

Tess backs away from Paul .

Her phone buzzes at her side. She glances at the face.

“Toni” fl ashes.

TESS
|’ve gotta take this.

Tess wal ks of f the grounds.

EXT. STREET - DAY

Tito strolls down the street. H s phone rings.

it.

TITO
Yeah?

FEMALE VO CE (V. Q)
Is the teamready for kick off?

TITO
When?

FEMALE VO CE (V. Q)
VWhen the noon rises in the tree.

TI TO
Absol utely.

Tito grins and shuts the phone.

I NT. MAIN ROOM - EVEN NG

He answers

Hal ey plays with an orange fromthe bow on the counter.

Tess wal ks through in her workout clothes.

Hal ey bl ocks her path.
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HALEY
Hey, can we tal k?

Tess gl ances at the clock and nods.

TESS
Sure what’ s up?

HALEY
It’s about Paul .

TESS
What ' s wrong? Sonet hi ng happen?

Tess steps around Hal ey, but Hal ey noves to bl ock her again.

HALEY
No. It’s just...

TESS
Hey, can we finish this later? He
starts his training in ten m nutes.

HALEY
You don’t get it do you. W were
supposed to be the three, you know,
am gas, not four.

TESS
Hal ey, |...this doesn’'t change
anything, we're still a team
HALEY
It’s not supposed to be like this.
-1 wanted. ..
TESS
It will be fine. Youll see.
HALEY

He’ Il cloud your judgnent.
TESS

My judgment is fine, Haley, you
worry too much.

HALEY
He’s going to get you kill ed.

Tess wal ks away, not sure of what else to say.

HALEY
Tess!
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Tess di sappears out the front door.

Hal ey sl ans the orange on the counter splattering bits of
juice and pul p everywhere.

She presses a hand to her face and cries.

EXT. FIELD

A pile of crates sit in the mddle of an open field. Tito
crouches down in the bushes with a group of arned nen.

Three men walk into the field, signalling a cargo truck to
back up.

They nmotion for it to stop. The driver clinbs out of the
truck. The driver and the head of the three nen shake hands.

Toget her they pack up the crates quickly and slide theminto
t he truck.

Tito touches his nen’s shoul der and nptions them forward.

The field erupts with gunfire, the three nmen and the driver
of a cargo truck fall dead.

They scurry out of the bushes and junp into the cargo truck.
Tito clinmbs into the passenger seat while one of the gunman
take the driver’s seat.

The nmen in back close the sliding door and remain inside.
One remai ni ng gunman out si de pounds on the side of the
trailer signalling they are ready.

The cargo truck pulls away and the gunman returns to the
bushes back to the car.
EXT. GROUNDS - N GHT

Tess wal ks across the darkened grounds. Thick heavy cl ouds
bl anket the nmoon. The sky runbles with thunder.

Tess rubs her arnms and gl ances around.

TESS
Hel l 0? Paul ...

Paul junps out and grabs her. She shrieks and play sl aps
hi m
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TESS
You' re going to pay for that one.

PAUL
Mm can’t wait.

Rain starts to fall. Tess holds out her hand catching a few
dr ops.

TESS
Not toni ght!

Tess runs toward the house. Paul catches her and pulls her
back into his arns.

TESS
Are you crazy?

The rain starts pouring, Paul |ocks his hand around her wai st
and smles, swaying with her to a nusic only they can hear.

TESS
You’ ve | ost your m nd.

Tess slips on the slick grass tw sting her ankle.

PAUL
Easy.

Paul picks her up, carrying her to the shelter of the
bui I di ng.
I NT. TESS ROOM

Paul wal ks in holding Tess. He lowers her onto the bed and
kneel s by her side.

He touches her ankl e.
PAUL

Li ght sprain. Should be gone by
the end of the week.

TESS
Eww, that neans you' re stuck with
June.

PAUL
Bad?

TESS

You have no i dea.
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Paul touches Tess’'s wet cl ot hes.

PAUL
We should dry off.

Paul grabs sone towels out of the bathroom and brings one
over to Tess. He rubs the water from her arns.

TESS
Look. | swear | had nothing to do
wi th those people, you know, dying.

PAUL
You shoul d get sone sl eep.

Tess pulls Paul onto the bed and rolls himover.

TESS
I had other things in mnd.

I NT. TESS ROOM - DAWN

Paul is sprawl ed across the bed, snoring lightly. June
stands near hi m shaking her head. She holds a small bucket
i n her hand.

JUNE
This is your wake up call

Paul gasps and glares at June, breathing heavy fromthe cold
wat er dripping fromhis body.

PAUL
What the hell was that for?
JUNE
Training. Be on the grounds in ten
m nut es.
PAUL
O what ?
JUNE

"1l throw you out nyself.
June nmarches out of the room

Tess steps out into the roomin a robe. Her hair drips from
a shower. Her ankle is bandaged.

PAUL
| could stay here all norning.
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TESS
Better get going, June doesn’t have
much patience.
PAUL
Come on she can't really be that
scary.
Tess gives himthe “Are you sure?” | ook.

Paul s shoul ders droop and he pulls on a shirt.

EXT. GROUNDS
MONTAGE - PAUL TRAI NI NG

-- Wal kway. June races Paul and wi ns passi ng Paul by,
| eavi ng hi mgasping for air.

-- (Obstacle course. Paul runs up a rope bridge, his |leg
falls through and gets stuck.

-- Grounds. June blows on a whistle, Paul is engaged in push-
ups. His arms quake. Large sweat circles stain his shirt. He
col | apses, exhausted.

-- Boxing Ring. June and Paul have boxing gear on. Pau
throws a wi de and uncontrolled punch at June, she dodges
easily and knocks himout with a powerful spinning kick.

-- Qostacle course. Paul leaps fromone log to another. He
grabs on with his arnms and slips off.

-- Grounds. June circles Paul while he does sit-ups.

-- Wal kway. Paul lags only a little behind June while
runni ng.

-- Gounds. Paul is engaged in a strong set of push-ups.

-- (Obstacle course. Paul jogs through the lines of tires.
H s foot catches the edge and he topples over.

-- Boxing Ring. June throws a kick at Paul. Paul blocks it
and knocks June down with a left hook. June touches her lip
and nods her head.

END MONTAGE



EXT. CGROUNDS

Paul shakes his hands, readying hinself for the obstacle
course. June stands nearby with a stop watch.

June clicks the button.

Go!

Paul successfully navigates the obstacle course.
for hinmself as he runs across the finish |ine.

on a stop watch.

JUNE

JUNE

Congratul ati ons, you finally
conpl eted the obstacl e course.

How d |

PAUL

do?

JUNE

M nute five.

PAUL

That’'s pretty good, right?

JUNE

Back in Vietnam marines could do
it in fifteen.

Fi fteen?

You wi ||

you.

VWhat ' s al |
recal |

PAUL
Ki ddi ng right?

JUNE

too, once |I'mthrough with

PAUL
this for? | don't

needi ng any of these

“skills” since grade school .

JUNE

Li sten here and listen good, |

don’t know why Tess |ikes you, |
don't care. |If | had ny choice |I'd
kill you where you stand. Either
you take ny instruction wthout
guestion or you |leave. GCot it?

Paul walks a little ways away.
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He cheers
June clicks
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JUNE
There’s no com ng back.

PAUL
| need a break.

JUNE
There are no breaks in..

Hal ey calls out to June and she pauses.

HALEY
June!

JUNE
VWhat ?

HALEY

Toni’s lookin” for you. She
sounded ki nda angry.

June gl ares at Paul.

JUNE
You | ucked out this tine, there
won't be a next.

June stocks off the grounds. Paul waddl es back to the house,
the toll of the training wearing on him

I NT. PRI VATE CHAMBERS

Toni | ounges on her chair. June notions to knock when Ton
interrupts her.

TON
The door’ s open.

June hol ds her hands behi nd her back and wal ks in like a
sol dier would entering a commanders office.

TONI
How s traini ng goi ng?

JUNE
He’ s tougher than he | ooks. More
determ ned than I woul d have ever
guessed.

TON
Think it’'s serious?



Toni

Toni

front of June,

Toni

JUNE
Has to be. He lasted this |ong.
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When you told nme to taint her shoes
with oil I wondered why. |1'mstill

wonder i ng.

TONI

Do you think she could have pushed

him so hard? Love does nothi ng but
make you soft.

JUNE
He made it this far. |If he’ s not

doing this all for her..
waves her off.

TONI
It’s a small matter.

pul s out a small white sheet of paper and paces in

TONI

tapping it gently in her hand.

The third shipment arrives tonight,
the other two have been hit. No
one nust know of the location until

after pickup.
hol ds out the piece of paper.

JUNE
So why tell nme?

TONI

| need you on standby, in case of

t roubl e.

June accepts the paper and gl ances at the |ocation. She
crunpl es up the paper and drops it in Toni

Toni

JUNE
"1l be ready.

sits in her chair and swi vels so her

TONI
I’mcounting on it.

's gar bage.

back is to June.
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EXT. CAR - DAY

Tito Bossini |eans back in his car, ignoring the passing
streets. His phone rings and he answers it.

TITO
Yes?

A whi spering voice cuts through the receiver

FEMALE VO CE (V. Q)
Docks, pier 2.

Tito hangs up the phone and sm | es.

TI TO
Excel | ent.

I NT. MAIN ROOM

Hal ey’ s hand sets down a phone on the counter. Her fingers
trail along the top of the bar

HALEY (O.S.)
Sorry Tess, it’s for your own good.

I NT. CONFERENCE ROOM - EVEN NG

Bossini has his back to the door, he stares at the fire,
crackling in the fireplace. Tito stands behind him his
hands shoved in his pockets.

TITO
Al nost tine.

BOSSI NI
| don't like it.

TITO
It’s a smash ‘n grab, there ain't
nothin to...

BGSSI NI
No questions? No inquiries? 1It’s
too quiet. She should be furious
by now. Sone’n ain’t right.



TITO
She don’t wanna show no weakness.
Qut to prove she can play with the
big boys. W got her detonators,
all we need are things that go

boom
BOSSI NI
Stay here.
TITO
Uncle, it’s the | ast one, | swear

it. ‘Sides | got ny lucky charm

Tito pulls out a gold pocket watch and kisses it.

I NT. TESS ROOM

Paul |ays on the bed, unnoving, staring at the ceiling.

sits down on the bed next to him

TESS
You’ ve been busy.
PAUL
It’s that slave driver you call a
friend.
Tess chuckl es.
TESS
June’ s al ways been June. How ya

feelin ?
Tess noves his | eg and he w nces.
PAUL
O her than the fact that every
nmuscle in ny body feels like it’s
goi ng to expl ode?

Hal ey bursts through the door.

HALEY
W’ ve got a m ssion.
TESS
When?
HALEY

Toni ght, after dark.

46.

Tess
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TESS
| gotta get ready for this, we
shoul dn’t be gone | ong.

HALEY
He’s com ng too, Toni’s orders.

I NT. PRI VATE CHAMBERS

Toni sits behind her desk. The door is closed. She pulls on
a headset and taps the screen. Three different |ocations are
intile frames on the screen.

She reclines in her chair, bored. She plants her feet on her
deskt op.

GUARD (V. Q)
There’ s novenent at the pier

His voice rings clear over the headset. Toni jerks her feet
of f the desk and | eans forward, staring at the picture. She
enlarges it.

GUARD (V. Q)
What do you want ne to do?
TONI
Not hing. Let’s see who canme to the
party.
A small team storns the second pier. They kill two of the

guards and cel ebrate over two large crates. Tito pulls off
hi s mask and | ooks around.

TONI
Little Tito, you son of a bitch

Toni presses onto the mke.

TONI
Take them down, | want M. Bossi ni
to be nmy honored guest. Use any
force necessary, but | want him
alive.

Toni stares at the screen. A team of eight nmercenaries storm
the area. Using high powered rifles they kill his guards.

Tito surrenders and kneels on the dock.
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EXT. DOCK
Tito | ooks up at the masked gunnen.

TITO
Whoever you are, you' re makin the
bi ggest m stakes of your Ilives.

GUARD
Shut up.

TITO
Man, you have no idea who you're
messin’ wth.

The guard pistol whips Tito rendering hi munconscious. He
speaks into the m ke.

GUARD
W' ve secured the target. E. T.A
one hour.

Toni | eans back, pleased with herself.

TON
Make it forty-five.

I NT. MAIN ROOM

Tess helps Paul linp to the floor. He |lays down on a mat.
Tess pushes on his leg, stretching his mnuscles.

TESS
W’ ve got to | oosen you up, or you
won’t stand a chance.

Tess’ phone starts ringing, vibrating itself alnpbst off the
table. She stares at it confused, walking slowy over to it.
The phone stops ringing.

The caller ID shows “RESTRI CTED NUVBER' .

June wal ks through cl appi ng her hands.

JUNE
Time to go.

Tess noves to tuck her cell phone into her pocket. June
stops her.
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JUNE
No phones.

June tucks her handguns in her side holsters. And pulls out
her shotgun. Tess | ooks around.

TESS
Where’ s Hal ey?

June checks her shotgun and pushes in the last round. She
use the punp action to load it.

JUNE
Not com ng.
I NT. CONFERENCE ROOM

Bossini sits at his desk staring the clock. H s phone sits a
few i nches away from him

The door cracks open.
MARCO, a strong associate, |leans in through the opening.

MARCO
You, uh, wanted to see...

BOSSI NI
VWhere’'s Tito?

MARCO
He’ s not back yet.

BOSSI NI
Find him now

MARCO
Yes, sir.

Marco di sappears out the door. Bossini resunes staring at
hi s phone.
EXT. DRI VEWAY

A car sits out front, waiting. Paul, Tess, and June approach
it. Paul reaches for the driver side door.

JUNE
1”11 drive.



50.

I NT. CAR

June sits in the front seat with Tess and Paul in the back.
She dons on a pair of sunglasses and pulls out of the
driveway.

| NT. PRI VATE CHAMBERS

The rug in the center of the roomis slid away revealing a
floor restraint system Tito is on his knees, chained to it.

Two guards fromthe dock stand by the door, weapons pointed
to the ground.

TONI
How | ong?
GUARD
He’'ll be lucid in twenty m nutes,

gi ve or take.

TONI
Not much tine for questioning.

GUARD

He woke up on the way here. W had
to drug himjust to...

Toni hol ds up her hand, silencing him

TON
Leave us.

Toni waves off the guards. Toni circles him H's head sways
fromthe effects of the drug.
EXT. FACTORY

Tess, Paul, and June sit in the car, waiting outside an old
factory.

PAUL

What are we doi ng here?
JUNE

Shut up.
TESS

Looks abandoned.
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JUNE
Let’s check it out.

Paul pulls on the handl e.
JUNE
Not you. Keep the car running in
case of trouble.

Paul clinbs into the front seat and settl es behind the wheel,
a sour look on his face. He rolls down the wi ndow and sags
in his seat.

Tess hands Paul one of her guns.

TESS
Just in case.

Paul accepts it and checks it out.

TESS
This is the safety.
JUNE
If you shoot, nake sure it’s not

us.

They di sappear into the building.

I NT. PRI VATE CHAMBERS
Tito tries to stand. The chains hold his arns back.

TONI
So you do wake up.

TITO
VWhere am | ?

Toni pulls out a cattle prod.

TONI
It’s of little consequence. |’ m
going to ask a few sinple
guestions, all you have to do is
answer them

Tito spits at her.

Toni w pes the spit off her cheek. She turns on the cattle
prod, it sputters with electricity.
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TONI
Have it your way.
EXT. FACTORY

Paul taps on the steering wheel. Leaning on the rolled down
wi ndow.

A loud crash runbles frominside the warehouse.

Two nen in suits approach the car carrying heavy machine
guns. They take aimat the car.

Paul freezes.
A gunshot rings through the air. Paul jerks.

Tess wal ks out of the warehouse, weapon |eveled at the
gunnen.

A red stain spreads across the left man’s chest.

The second man swings his over. Two nore shots echo through
t he area.

H s shoul der swi ngs back fromthe inpact. June walks in
front of Tess, snoke rising fromthe barrel of her gun.

He falls, blood dripping fromhis nouth.

Paul s nmout h hangs open, shocked fromthe event. Mbvenent
i nsi de the warehouse catches his attention.

He clinbs out the window, sitting on it, yelling.

PAUL
Tess!

A third gunman inside the warehouse points his gun at Tess’
back.

Paul clicks off the safety and unloads half the clip at the
war ehouse door, hitting no one.

Tess ducks and they run to the car. June grabs the gun from
Paul .

JUNE
G ve ne that!

She uses both guns to shoot at the warehouse while Tess
clanors for the car.
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JUNE
Get inl

Two nore gunnen fall. June pushes Paul into the passenger
seat and cranks the car into gear.

She sl ans on the pedal and they speed away, |eaving the | ast
of the energing gunnmen in their dust.

A line of gun shots mark the back wi ndow, but do not
penetrate the gl ass.

I NT. CAR

Paul stares at the glass. He clinbs into the backseat with
Tess to check on her.

PAUL
Bul | et proof ?

JUNE
Was this the first tinme you ve ever
shot a weapon?

Paul lifts her shirt exposing a blood stained tear along her
si de.

TESS
It’s ny fault, I...

Tess stops tal king because of the pain.

JUNE
Forget it. Tess, you hit?

TESS
Just a scratch

JUNE
Bl oody anbush.

PAUL
How d t hey know?

June clanps her jaw together in grimthought.
JUNE
First things first. Learn howto
shoot. Next tinme we won’t be so
| ucky.

June watches Paul fromthe mrror.
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I NT. CONFERENCE ROOM

A small group of gunmen bustle around the room Bossi ni
stands at the front |ooking very displ eased.

BCSSI NI
My nephew i s out there sonewhere,
now find himn

GUNIVAN
M. Bossini, don’t you think he' s
at a bar or...

Bossi ni bangs his fists on his table, outraged.

BOSSI NI
What ever has happened, whatever he
is doing, | want himfound, no one
rests until | know where Tito is!

I NT. PRI VATE CHAMBERS

Tito is injured, blood runs fromhis eye and nmouth. Drenched
with sweat he grimaces at the small burn marks that dot his
ski n.

He spits blood onto the floor.

TON
You can nake this all end. Wuo is
your acconplice?

TITO
| aint telling you nothin'.

Toni back hands hi m hard.

I NT. MAIN ROOM

Paul and June haul Tess into the room shoul dering her
wei ght .

PAUL
Al nost there.

JUNE
Hang in there, girl.
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I NT. TESS ROOM

They enter the room Paul |ays Tess on her bed. June lifts
her feet onto the bed.

JUNE
W' || be right back, we need sone
suppl i es.

June tugs on Paul’s shirt.

PAUL
No, | want to...

JUNE
If you want to hel p Tess you have
to come, now.

TESS
(weakl y)
It’s okay.

Paul grips Tess’ hand and kisses it. He pushes hinself off
the floor and forces hinself to | eave the room

I NT. PRI VATE CHAMBERS HALL

June points at a closet near Toni’s room June grabs an
arnful of supplies and hands them over to Paul. Voices
filter fromToni’s room

June presses Paul against the wall and they creep quietly
forward.

They see Tito kneeling on the floor. Toni’s back is to them
Toni noves to the side, revealing a gun in her hand pointed
at the tortured Tito s head.

Toni holds a gold pocket watch in her hand, playing with it
absently.

TITO
You re life aint worth a damm now.

Toni tosses it onto her desk.

TONI
That’ s what you think

Toni squeezes off two rounds, executing Tito. His body falls
to the floor
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June pushes Paul back and around the corner.

PAUL
She just, did you see..

She forces Paul against the wall.
JUNE
You saw not hi ng.
I NT. TESS ROOM

Tess sleeps on the bed, a |ight breeze rustles through the
room

Hal ey creeps up to her bed and touches her face, brushing
aside a strand of hair.

Tess blinks her eyes open.

TESS

Hal ey, where’ ve you been?
HALEY

Shh, | don’t have nuch time.

Hal ey i s shoul dering a backpack.

TESS
What’ s goi ng on?

HALEY
I finally nmade enough.

TESS
Enough for what?

HALEY
To run away. You' re comng wWth,
...

TESS
Hal ey, 1...what about Paul ?
HALEY
Forget him he coul d never |ove you

the way I...
Hal ey | ooks at the ground.

TESS
Haley...I-1 had no...idea.
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HALEY
Pl ease cone.

TESS
-1 can’t.

Hal ey frowns, angry and di sappoi nt ed.

HALEY
O course you can't. Al ways
fawni ng over nmen who see you as
not hi ng but an obj ect.

TESS
Paul s different. And who are you
to judge ny conpani ons?
Hal ey’ s eyes narrow as her feelings for Tess die.

HALEY
You had your chance.

Hal ey shoul ders her pack and clinbs out the w ndow.

HALEY
You |l regret this.

Tess |l eans up, painfully, catching a glinpse of Haley running
across the | awn.

Paul and June enter, carrying supplies.

June stares at the open wi ndow and back at Tess, concerned.

I NT. CONFERENCE ROOM - DAWN

Bossini sits at the conference table, disheveled. Dark
circles rimhis eyes.

A half enpty gl ass decanter of alcohol sits off to the side.
Wth a shot glass. A small puddl e of al cohol remains settled
on the bottom

Marco enters the room Bossini | ooks up, hope gleans in his
eyes.

MARCO
We found Tito.

Bossini junps to his feet.
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BOSSI NI
VWhere i s he?

Marco shakes his head and | ooks at the ground. The hope
turns to rage.

Bossini grabs the glass and throws it across the room
shattering it against the wall.
I NT. MAI N ROOM

June sits on the floor, in neditation. She can't hold her
concentration and she smacks the mat, frustrated.

Toni wal ks through the room

TONI
I nust go.

JUNE
What ?

TONI

I"’mso sorry, sonething came up
Debrief nme the nonent | return.

Toni waves at June and rushes out the door. June stares at
t he door, mffed.
I NT. PRI VATE CHAMBERS

June stands at the door way. The rug has been returned to
its place. June walks up to it, sliding it with her foot.

The bl ood stains the floor, hastily snudged in a clean-up.
June slides it back and | ooks around the room
A drawi ng of a small bonb sits on Toni’'s desk.
June picks it up
JUNE

Twel ve city bl ocks? What are you
up to?
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EXT. FIELD

Tito's car rests in the center of the field. Tito sits dead
in the front seat, half naked. H s glassy eyes stare at
not hi ng.

Bossi ni stands a short distance away fromit, |ooking into
the eyes of his dead bel oved nephew.

BOSSI NI
I want who did this, and | want
t hem now.

Bossini’s phone rings. He answers it, unable to say
anyt hing, his body shaking with rage and gri ef.

SCRAMBLED VA CE (V. Q)
I know who killed Tito.

BOSSI NI
And your going to tell ne?

SCRAMBLED VA CE (V. Q)
Yes.

BOSSI N
Wy ?

SCRAMBLED VO CE (V. Q)
Call it obligation. Check your
f ax.

EXT. ALLEY - DAY

Hal ey wal ks down the street toward the subway entrance. A
rustle down an alley catches her attention. She pauses at
t he openi ng.

HALEY
Hel | 0?

Toni wal ks up behi nd her.

TONI
Goi ng sonewher e?

Hal ey spins around.

HALEY
Hey Toni. M Ma, she’s sick



60.

TONI
That’s funny, last tine | checked,
she was dead.

HALEY
You don’t understand, |...

Toni presses forward. Haley backs down the alleyway
cornering her.

TONI
| told one person.

HALEY
It was Tess, | saw her, the
phone. ..

TONI
"1l deal with Tess in ny own
recour se.

HALEY

| begged her not to, you gotta
under st and.

TONI
What’ s to understand? Yes it was
her phone, but it was your
| ocati on.
Hal ey’ s eyes widen as she is hit with realization.

HALEY
There were three? How could you?
I NT. CONFERENCE ROOM

Bossini stares at the fax machine. A saved nessage is
blinking on it. H's body guard stands to the side of him

He touches the “receive” button.

A paper prints out, Tess' picture is circled in red. A hand
witten note is scribbled to the side “SEEK YOUR JUSTI CE’

BOSSI NI
Get CGeno.
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I NT. | NTERROGATI ON ROOM

The | arge enpty room of the old abandoned factory sits enpty
save a table piled with dirty tools and two chairs.

A bare bul b hangs done, hovering over the main area. A

bl eeding and crying man, VIC, sits in one chair, obviously
tortured. Geno sits across fromhim poised in an
under st andi ng hunch.

SERIO 38, a very large man, sneers at the sniveling prisoner
whil e Marco touches the tools deciding which one to use next.

VI C
Pl ease, please forgive ne.

GENO
I would, Vic, believe ne | would in
a heartbeat, but it’s not ny
deci sion. You betrayed M. Bossini
and those who betray himmnust pay
the price. Now | need to know
where are they hiding the other
Wi t nesses?

VI C
| don’t know, | didn’'t see
anything...|I.

GENO

Now you didn’t see.

Geno stands up and notions to Marco.

GENO

H s eyes have failed him
MARCO

We don’t keep usel ess things

ar ound.

Marco pulls out a small knife and brings it closer to the
Vic’'s eyes.

VI C
No, | swear, |...
Geno’ s phone rings.
GENO

Shut hi m up.
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Serio forces a gag around Vic’'s nouth, Marco goes to work
cutting out his eyes.

Geno wal ks a short di stance away.

GENO
Geno here.

GUNMAN (V. Q)
Tito didn’'t nake it.

Geno | owers his head, upset.

GENO
When?

GUNMVAN (V. Q)
Last night.

GENO
Do we know who?

GUNMAN (V. O.)

Yeah.

GENO
How soon?

GUNMAN (V. Q)
Toni ght .

Geno hangs up his phone and tucks it into his pocket.

GENO
Come on boys, playtine’ s over.
MARCO
Boss, they ain’t never let us...
GENO
It’s Tito.
Serio grow s.

Vic snivels nore. Serio punches Vic hard, knocking hi mover.
He stabs himin the chest over and over.

Serio stands up wi ping the blood from his cheek.

Marco hol ds out Vic's eyes.



63.

MARCO
VWhat should | do with these? Toss
ent?

GENO

Bag em we nmade need em

I NT. CONFERENCE ROOM

Bossini stares at the decanter still on his desk. The gunman
hangs up the phone and noves to tuck it away.
BCSSI NI
Call ny son, he needs to know.
GUNMAN
Geno? | just...
BCSSI NI

Not Geno, ny other son.

I NT. MAIN ROOM

Paul is |eaning against the counter, turning a gun over in
hi s hands.

Tess wal ks in, a bandage around her stomach. Paul stands up,
gazing at her.

PAUL
You shoul d be resting.

TESS
I’ ve rested enough. Ready for your
first |Iesson?

Paul hal f nods.

EXT. ALLEY
Toni stands at the opening of the Alley.

She pulls off her gloves and tucks theminto her purse,
pul ling on a pair of sungl asses.

She opens her phone and hits a speed dial nunber.

TONI
It’s done.
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Toni wal ks away fromthe alley.

Hal ey’ s hand lays in the open, her body stashed behind the
dunpster.

I NT. SHOOTI NG RANGE

Tess stands behind Paul. They are wearing ear and eye
protection. Tess fixes Paul’s stance and hel ps himlevel the
gun.

She points to the sights on the gun.

TESS
Try it.

Paul tries it, expending a few rounds.

Tess brings the target forward. The pattern of bullets is
wi de and nore erratic than desired.

PAUL
I’ve only shot rifles. |’mlousy
with short barrels.

TESS
The shorter the barrel the |less
accurate it becones. Try using
both sights this time. Calculate
your breathing, you don’t want to
shoot while your body is noving,
unl ess you absol utely have to.

Tess changes the target and puts it back in place.

Paul readies hinmself, halfheartedly. He enpties the rest of
the clip into the target.

Tess pulls the target forward. The pattern is tighter.

TESS
Now we’re gettin somewhere.

June wal ks in, distracted.
TESS
Hey June, we have ourselves a
nat ur al

June hal f nods, her m nd obviously on other things.
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JUNE
Don't |et up.
I NT. CONFERENCE ROOM
The roomis full of seven masked nmen. They sit around a
| arge conference table. A picture of Tess passes from hand
to hand.
Bossi ni stands unnmasked before them

BOSSI NI
Bring her back alive.

One of the gunman, Geno, responds.

GENO
And the ot hers?

BOSSI NI
Kill em

GENO

For justice?

BCSSI NI
Revenge.

I NT. PRI VATE CHAMBERS

June stands in the center of Toni’'s room She strokes her
chin thoughtfully.

A gol d pocket watch sits on the desk, opened. An inscription
on the inside reads “TO TI TO, LOVE UNCLE BOSSI N .~

June slips it into her inner pocket.

The conputer screen blinks on. June’s eyebrows furrow
together in puzzlenent. Her jaw drops open.

JUNE
(whi spering)
You bi tch.

A red light flashes on Toni’s desk. The screen switches to
security caneras.

The video feed catches a group of armed nen making their way
across the grounds. They | eave one behind as a sentry.



66.

I NT. MAIN ROOM

Paul | ounges on the floor, enjoying Tess laying in his arns.
He | eans against the wall, caressing her face.

June races in, packing a gun bag with three AR 15" s sl ung
over her shoul der.

TESS
June!

June tosses each of thema rifle. A grenade and MAC 10 are
hi di ng under her jacket, revealed in the toss.

JUNE
"1l explain later. W have to go.
Now!

EXT. DRI VEWAY

Three of the arnmed gunnen, packi ng heavy nmachi ne guns, cross
the driveway and creep up to the front door.

June sets down her gun bag.

JUNE
1”1l hold them of f!

TESS
What are they after?

June pauses, but does not gl ance back.

JUNE
You.

Tess is stunned, her nouth gapes open. She glances at Paul,
unsure.

JUNE
No. Go! Quickly, out the back.

Paul tugs on Tess’ arm

PAUL
Cone on, there’s nothing we can do.

Tess backs away from June. Tears well up in her eyes and she
realizes this is the last time she will see June.
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JUNE
(to Paul)
Take care of her.

Paul nods and takes Tess by her shoul ders. They hurry
t hrough the side door.

June pulls out an AR-15 and | ocks the clip into place.

Two gunnen burst through the front door, shattering the gl ass
as they do.

June opens fire on them dropping one of the |eaders, but a
second one rolls out of the way, taking cover.

She backs up, keeping fire on the hiding position of the
second man.

A third gunman sneaks into a side wi ndow behind June. He
noves up on her and pulls out a pistol and points it at her
head. He cocks the gun.

June freezes.

GUNVAN
It’s a pity we couldn’t have net
under better circunstances.

June | owers her gun, appearing defeated.
JUNE

Perhaps. 1t’s not what you think,
about Tess.

GUNVAN
We'll | et Bossini decide that.
JUNE
Listen to nme you idiot. She
didn't...
GUNVAN

Doesn’t natter now.

A switchbl ade knife slips into June’s fingers. The gunman
raises his gun a little higher.

JUNE
I have sonething, of Tito' s,
somet hi ng speci al .
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GUNIVAN
"1l be sure to take it from your
dead body.
JUNE
You'll ruin it.
GUNIVAN
Ch?

June reaches into her pocket.

GUNNVAN
Easy!

June pulls out a pocket watch and lets it dangle for himto
see. He lunges after it.

June side steps him plunging the knife into his exposed
throat. He crunples to the ground, choking on his own bl ood,
the knife still lodged in his flesh.

She ignores the blood spatter on her face and pulls out a MAC
10 fromthe gun hol ster.

The second gunman fires at her, hitting June in the shoul der.
She fires the gun, forcing the gunman to take cover.

She drops to one knee fromthe force of the injury.

The gun slips out of her fingers, suddenly too heavy to hold
up, her good hand grabs a grenade out of her belt.

She pulls the pin out with her teeth and tosses it over to
t he gunman as she falls to the ground, overcone by her
injuries.

She exhal es her | ast breath, staring at the ceiling above
her.

The second gunman gl ances around the debris, smling with
satisfaction. The grenade rolls to his feet and settles,
t ouchi ng hi s boot.

He stares at it, shocked. He tries to nove but he is too
slow. The expl osion | aunches himoff the ground.

I NT. PRI VATE CHAMBERS HALL

Tess and Paul dash down the hall. Two gunmen run across the

grounds and toward the door. Paul pulls Tess to a stop. He
pushes her into Toni’s room
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I NT. PRI VATE CHAMBERS

Paul | ooks around the room frantically. There are no
wi ndows or doors.

PAUL
Dammit! There’s no way out.
Tess runs her fingers along the wall. Her finger slips into
a groove in the wall. A panel slides open revealing a hidden
cl oset.

Paul | ooks inside, inspecting the area. He walks in and
sl aps sone cl ot hes asi de.

PAUL
It’s anot her dead end.

Tess presses the groove again, closing the door.
Paul bangs on the door.

PAUL
You can’t do this, you can’t fight
t hem al one.

TESS
Shhh, it’s the only way.

Paul chokes on his words.

PAUL
Tess.

TESS
(softly)
Don’t cone out.

@ ass shatters down the hall. Tess’ arns sag to the floor,
her gun dangles in her linp hand harm essly at her side.

Three gunnmen storminto the room Geno pulls off his mask.

Geno points his gun at her head. Tess drops her gun to the
floor without a fight.

GENO
Tess, at last, we neet. You don't
| ook nmuch like a killer, then
again. ..
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Geno hits her hard with the butt of his gun. She crunples to
the floor, unconscious.

Geno notions to the other gunman.

GENO
Take her to The Pit.

I NT. CELL

Geno wal ks into a small holding with Tess sl unped over his
shoul der. Her hair dangles down.

He tosses her on a pile of blankets.

He wi pes his cheek and touches her hair.

GENO
Pretty. More the pity.

He steps back, |eaving her there. The door closes behind him
with a heavy SLAM

| NT. PRI VATE CHAMBERS

The roomis enpty. A |oud BANG NG cones from behind the
panel. The wood splinters and cracks. Paul’'s foot energes

t hrough a hole in the panel.

He kicks the center of the panel out, enough for himto clinb
out .

Paul screanms in frustration and pulls off a splintered board.
He bashes it across Toni’s desk, clearing half of it.

Taking aimat the nonitor, he readies it. An alarmon the
conmput er beeps.

Paul stops, the board falls fromhis hands. He noves around
it, activating the screen with the nouse.

A rem nder wi ndow fl ashes in the center of the screen.
Paul opens the nessage.
| NSERT - REM NDER W NDOW

“dd factory - 8:00 P.M - Friday
22 N Cdayo Drive”

BACK TO SCENE
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Paul gazes at the conputer, thoughtfully. He grabs a pen and
a piece of paper and jots down the address.

A disc on the table is labeled “Toni’S REP". Paul places it
into the CD drive and stares at the screen, shocked.
I NT. MAI N ROOM

Paul wanders around the bullet riddled room June’s body
lies still.

Bl ood and drag nmarks are the only signs of the ill-fated
i ntruders.

The door hangs open, evidence of the intrusion.

Paul picks up a shell casing and turns it over between his
fingers.

Chris wal ks into the room his hands tucked into his pockets.

PAUL
What? How d you find ne?

CHRI S
Heard about the hit.

Paul stares at Chris, confused. A glimer of understanding
registers in his eyes.

PAUL
Way her?
CHRI' S
How shoul d | know?
PAUL
You found ne, nmeans you know

sonet hi ng.

Chris’ gaze wanders around the room absently, he stares at
t he bl ood stain on the floor.

Paul cuts the distance between them and grabs Chris by his
shoul ders.

PAUL
VWhere is she?

CHRI S
| don’t know
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Paul s resolve and grip slackens as he realizes Chris isn't
| yi ng.

CHRI' S
Forget about her!

PAUL
| can't!
(softly)
| |ove her.

CHRI S
She's a cold bl ooded killer!

Paul punches Chris in the jaw, knocking himto the ground.

PAUL
Take it back.

CHRI' S
Never. \What | say is true.

Paul grabs Chris by his collar and shakes him

PAUL
Liar, you don’'t even know her. She
didn’t kill those people.

Chris pushes himaway and hurries to his feet. He pulls out
a picture of himand Tito and hands it to Chris.

CHRI' S
She killed ny cousin.

Paul grabs the picture and backs away sl owy.

PAUL
Who told you that?

CHRI S
It doesn’t matter.

PAUL
Bull shit! Who told you?

CHRI' S
My father.

Paul stunbl es back, the picture slips fromhis fingers,
| andi ng softly onto the floor.

PAUL
You’' re a Bossini?
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CHRI S

PAUL

Si x years and you never once told
ne.

Chris picks up the picture and stares at it of a nonent.

PAUL
So Alero, is what? Fake?

CHRI' S
Alero is ny nother’s nane. |
t hought | could leave it al

behind. | knew ny father’s
reputation would hang over ne
unl ess. ..

PAUL

No one knew.

Paul grabs his jacket and wal ks purposefully over to a nearby
closet. A cache of weapons and clips |ine the shel ves.

Paul pockets a few clips. Chris grabs him
CHRI' S
You can’t! She’s a nurderer,
unl ess you’ ve forgotten
Paul shakes himoff and continues arm ng hinself.

CHRI S
A death in the fam |y demands
retribution.

PAUL

Chris, she didn’t kill him

Chris | eans against the wall, overwhel ned.

CHRI S

What ? | know you | ove her but...
PAUL

| saw himdie, Tess doesn’t even

know.
CHRI S

If she didn’t, then..
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PAUL
I’ mgoing after her
CHRI' S
Who killed ny cousin?
PAUL
They mentioned “The Pit”. | need
to know where it’s at.
CHRI' S
Paul !
PAUL
Toni. She killed your cousin.

Paul pulls a gun strap hol ding a machi ne gun over his
shoul der .

CHRI' S
You' | I need hel p.

PAUL
What about fam|ly?

CHRI' S
They need the truth.

PAUL
I can’t ask you

CHRI S
You don’t have to, besides you
don’t know where she is.

I NT. CELL

Tess slowy wakes up. She touches the bunp on her head.
Groaning quietly fromthe pain, she forces herself to sit up.

She | ooks around, disoriented and groggy. A rusted netal
door, locked fromthe outside, is the only way in and out of
t he room

She stares at the floor, it yields nothing.

Tess clanors to her feet and spins around, |ooking
frantically for another way out.

Bars cover a small shattered wi ndow. She pulls herself up
using the bars for support.
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Qutside a bland dirt and rock | andscape is altered only by an
old factory and truck | oadi ng shoot.

She lets go of the bars dropping softly to the floor. Tess
feel s al ong the edge of the door, searching for a weakness.
She backs away, frustrated.

Tess kicks the door. She runs her fingers through her hair,
barely containing a scream

Heavy footsteps pad outside the door.

TESS
Cone on. Think girl!

Tess clinbs back up the window. Spotting a broken shard of
gl ass, Tess grabs it and hides it in the pal mof her hand.

The door swi ngs open, two gunmen fromthe mansion, Serio and
Marco stand with weapons at the ready.

Marco pulls out a k-bar knife along with a roll of duct tape
and wal ks behi nd Tess.

Tess tucks the glass into the back of her underwear.

MARCO
Try anything and 1’11 cut your eyes
out .

SERI O

But Geno said. ..

MARCO
She don’t need eyes to talk.

Serio grins evilly. Marco pulls a strip of duct tape and
bi nds her wri sts.

He cuts it with the knife and snboths it out. WMarco forces
her forward, shoving the gun barrel into her back.
| NT. | NTERROGATI ON ROOM

Two chairs sit in the mddle of the large room filthy and
enpty save a snall table piled with an assortnent of itens.

A cattle prod, a chain, a drill, and sonme w cked | ooki ng
kni ves and saw bl ades line the table, all of them are caked
with old bl ood.
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The two men march Tess into the room and push her into the
chair. She rocks back fromthe inpact. Marco steps on the
front of the chair, bringing it back to the ground.

Tess struggles a bit. Serio tosses a pair of eyeballs at
her, they bounce off her chest and settle in her |ap.

Bits of blood remain on her clothes.
SERI O
Bel onged to the last guy who nessed
with the Bossini’s.

She jiggles themoff her and stares bitterly at the eyes as
they roll away. Serio and Marco | augh.

Marco slides into the other chair and tugs on Tess’s chair
pul I'ing her forward.

MARCO
I hope you' re as good as they say.
SERI O
Night of thrills, never gets old,
does it?
MARCO
Nope. Never.

Geno wal ks into the room Marco junps out of the chair,
taking a step back, his joking nood gone.

Geno sits down, smling am ably at Tess.

Tess pulls the glass fromher pants and grips it as best she

can with two fingers. It slips and cuts into her palm
GENO
We're just going to ask a few
sinmpl e questions. |f you behave,
we' |l make it real quick like. If

not...well as you can see, they
enjoy their job.

Tess stares ahead bl ankly, working the glass fromher palmto
her fingertips. 1It’s slick with blood and she nearly drops
it.

Working the edge of the tape with the glass, the bonds
weaken.
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EXT. GRAVEL PIT - EVEN NG

Chris and Paul crawl up a pile of gravel. The abandoned
building lies nearby. An arnmed sentry wanders ainm essly out
front.

CHRI' S
Tess will be in that building.

Paul grabs his gun and lurches forward. Chris catches him by
the foot and drags hi m back.

PAUL
Let me go, Tess is in danger.

CHRI' S
It’ll be dark in a few m nutes.
You' Il need every advantage you can
get.

PAUL

| can handle it.

CHRI' S
Don’t be stupid. 1It’s not just
your life you' re throw ng away.

PAUL
They' I'l hurt her.
CHRI' S
Take it easy, they won't kill her,

not for a while.

PAUL
But . ..

Chris nmotions himto follow They slide to the ground.
Chris points to a distant cliff.

CHRI' S
When you grab Tess, clinb over the
cliff, there’s a narrow path down,
to some caves. 1’|l neet you
there. But you have to hurry.

PAUL
How nmuch tine?

Chris glances at his watch.



CHRI' S
Hal f hour, maybe.

PAUL
Not much ti ne.

CHRI S
He'll be | ate.

PAUL
What, now your psychic?

CHRI S
Trust ne.

Paul claps Chris on the shoul der.

PAUL
Have to say | thought. ..

Chris pats his shoul der reassuringly.

CHRI' S
Forget it.

Paul nmoves forward, Chris grabs his shoul der.

CHRI S
Ch and Paul ?
PAUL
Yeah?
CHRI S
Try not to kill my brother, | know

he’s a prick “n all.

PAUL
VWhich one is he?

CHRI' S
The ponpous fathead keeping his
hands cl ean.

Paul chuckl es.

PAUL
I can only imagi ne what your famly
gat herings are like.

CHRI' S
WIl you try?

78.
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PAUL
| swear.

Chris sneaks away, |eaving Paul al one.

I NT. MAIN ROOM

Toni wal ks into the room talking on the phone. She pauses
her conversati on.

TONI
God what a ness.

Toni tiptoes around the pools of blood and debris.

TONI
You think they would have the
conmmon decency to clean up after
t hensel ves.  Ani mal s.

Toni wal ks over to June’s still body.

TONI
Yes, that’s right, everything is in
pl ace. Tonorrow ni ght.

Toni hangs up and nudges June’s hand with her shoe.

TONI
VWhat a waste.

She steps on the pocket watch cracking the face of it and
wal ks away.

I NT. | NTERROGATI ON ROOM

Tess sits in her chair, patiently working at the tape on her
wists.

Geno paces in front of her, and takes a drag on his
cigarette.

GENO
When did you first neet Tito?

She stares ahead, unnoving.
GENO

It’s a harm ess question, there's
no reason not to answer.
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Serio picks up the drill and plugs it into an extension cord,
now strung across the room He tests it, bits of bl ood
spatter his face.

He chuckl es and wipes it off.

GENO
When did you neet Tito?

Tess doesn’t budge. Geno slaps her hard across the face,
splitting her Iip.

GENO
Answer the question!

TESS
Christmas party, between the
fam lies.

GENO
Did it start then, things get a
little hot?

TESS

| don’t date nobsters.
Geno hits her again.

GENO
How noble. You don’t date them but
you have no probl em working for
t hem

Tess’ gaze wanders over to a w ndow.

GENO
What are you | ooking at?

Geno wal ks over to the wi ndow, the sentry passes by slowy.

GENO
We're boring her, can you believe

it?
Marco shakes his head.

MARCO
Twenty m nutes, just give ne that.

GENO
You got your orders.
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MARCO
Five then, please give ne five.

Geno stares at Marco, glancing a bit at Tess.

GENO
If M. Bossini ain"t here in ten,
you got until he drives up, nothin
Seri ous.

MARCO
Aww CGeno, you take all the fun..

GENO
Want not hi n?

MARCO
Okay, you're the boss.

Marco backs up, holding his hands up in surrender.

EXT. BOSSI NI DRI VEWAY

Bossini wal ks over to his car. The drive opens the door for
him Chris sits in the backseat, waiting.

CHRI S
Dad, we need to talk.

BOSSI NI
Since when do you call nme *Dad’ and
for that nmatter since when do we

speak?

CHRI S
Fine, M. Bossini, and it’s
i mportant.

BOSSI NI

Son, not now, | got bigger things
to deal wth.

CHRI S
Oh, so that’s how you' re gonna to
be.

Chris clinbs out of the car and sl ans the door shut.

Bossi ni touches his forehead and exhal es, frustrated. He
gl ances at his watch.
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BCSSI NI
Better be inportant.

CHRI' S
I shoul d hope anything your son
wants to say to you woul d be
i mportant.

BCSSI NI

Just say your piece, | have a | ot

of things to do.
EXT. GRAVEL PIT - N GHT
Paul nmoves fromone pile of gravel to the next, making his
way to the far side of the building. Flood lights kick on,
l'ighting the outside building.
The sentry noves toward him bored.
Paul throws a rock, hitting another one behind the factory.

Startled, the sentry wal ks over to investigate. Paul pulls
out a knife and readies it, his hands trenbling a little.

He hesitates, then tucks it away and grabs a board from a
pil e of boards.

He grips it hard as the sentry passes. He sneaks out, whacks
the sentry hard.

He crunples to the ground, knocked out.

Paul drags the sentry around the pile for cover.

I NT. | NTERROGATI ON ROOM

Geno sits across from Tess, her |lip and eyebrow are bl eedi ng
and her cheek is red.

GENO
If you don’t answer soon, they're
going to take over, and you don’t
want that do you?

Marco polishes a knife, playing with the sharp edge of the
bl ade.

Serio stands there with his arns fol ded, his eyes half
cl osed.
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Geno’ s face contorts with anger.

GENO
Wiy Tito?

He rai ses his hand to backhand Tess. She doesn’t flinch.
Hi s phone rings.

Geno pulls out his phone and answers it.

GENO
Geno.

BCSSI NI
["’mrunning |ate. You got her?

GENO
Course. W’'re just getting
acquai nt ed.

BOSSI NI
Don’t touch her, | want her
unhar ned.

GENO
But . ..

BOSSI NI
Unhar ned.

GENO
He’s nmy cousin. | loved himtoo,
and that bi...

BOSSI NI
You got orders, I’mon ny way.

Geno shuts the phone and tucks it back in.

MARCO
Tuggin’ the | eash again?

GENO
" mgoing out for a snoke.

MARCO
VWhat about her?

GENO
G ve her a rest, we got all night.

Marco frowns throws the knife onto the table resentfully.
The bl ade sticks in and it stands on an angl e.
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Tess continues to slowy work at the tape, it’s al nost
sever ed.

Geno wal ks out of the room Serio and Marco follow himto the
door.

The gl ass slips out of Tess’ fingers. She bits her lip
trying not to curse.

Tess spreads her arnms trying to sever the tape.
It breaks. Tess |eans back, picking the glass back up.

Marco saunters over to her, hate oozes fromhis tw sted
smle.

He | eans over her, whispering in her ear.

MARCO
Just you wait. It’s not |ong now.

Marco trails a finger dowmn the front of her. He |Iooks her
straight in the eye.

MARCO
After I’ mdone, you won’t | ook
quite so pretty.

Tess spits in his face. He jolts back, wi ping the spittle
fromhis face.

MARCO
You bitch!

He grabs a hold of her, the very action she was waiting for.
Not wasting a second she bolts out of the chair, raking the
gl ass across his face and over his eye.

He wheel s back, scream ng

Marco grabs a jagged blade fromthe table, |ooking through
hi s good eye.

He sl ashes at her. She spins around, the bl ade barely
m ssi ng her.

Serio enters the room shocked at the event. He reaches for
his gun holster, its enpty.

She grabs the stuck knife and stabs it into his other eye.

Marco falls to the fl oor, dead.
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Serio curses, charging forward, knocking the knife from Tess’
hand.

He grips her throat and starts to choke her, pressing her
agai nst the chair.

SERI O
Don’t care what CGeno says, you
aint livin another second.

Tess cuts himwith the glass. He releases her enough. She
forces himoff, kicking himin the chest.

He bangs agai nst the table.

Serio grabs a saw fromthe table, swinging it at her. She
dodges his slashes and kicks himhard in the balls.

His grip slackens and the saw clatters to the floor.

I NT. WAREHOUSE HALLWAY

Geno runs toward the commotion. Paul noves from around a
beam and hits himin the head with his piece of wood.

Geno falls to the floor out cold.

I NT. | NTERROGATI ON ROOM
Tess swings around Serio, clinbing on his back.
Paul runs into the room shocked at the bl oody scene.

Tess drags the shard of glass across Serio’ s throat. She
j unps back, wi ping the blood from her forehead.

Paul noves to her side and touches her arm staring down at
Serio who is staggering fromthe | oss of bl ood.

TESS
What’' re you doi ng here?

PAUL
Uh, rescuing you.

Tess drops the glass shard, it CLATTERS on the floor. Pau
exam nes her bl oody hand.

Serio falls to the floor, lying in a pool of his own bl ood.
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PAUL
You' re hand’ s shredded.

TESS
No time for that. Bossini will be
here any m nute and they think

killed Tito. | don’t know why,
l...
PAUL
It’s Toni
TESS
What ?  You sure?
PAUL
Saw it nyself. Tess, she set you

up.
Tess frowns. The RUMBLE of a truck sounds in the distance.
Tess grabs Serio’' s hand gun.

Paul | eads her out.

I NT. WAREHOUSE HALLWAY

They pass Geno, he sits hal fway up, dazed. Tess stands over
him her weapon trained over his chest.

PAUL
Tess, what’re you...

Tess stares at Geno for a nonent.
TESS
(to Geno)
| didn't kill Tito.
She backs away from himand foll ows Paul out the side. Geno
t ouches his head, w ncing.

EXT. GRAVEL PIT

Paul tugs Tess around the back and over to the cliff. Tess
pul I s back, staring at the edge.

PAUL
Cone on!
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TESS
Are you crazy?

PAUL
Trust ne.

Tess rips off a strip of her shirt and waps it around her
sl ashed hand.

Paul clinbs over the edge, his foot touches an edge and he
stands waiting for Tess.

Tess follows himover with his help.

EXT. GRAVEL PATH
A narrow path | eads them down and along the side of the cliff

keepi ng them hidden. They skid hal fway down, careful not to
make too much noi se.

EXT. GRAVEL PIT

Bossini’s car pulls up to the factory. He clinbs out of the
backseat and buttons his suit jacket.

Geno staggers out, dazed.
Bossi ni pauses, displ eased.

BOSSI NI
Don't tell ne.

GENO
I’msorry boss. They, she..

He hol ds up his hand, stopping Geno.

BOSSI NI
I don’t wanna know. Where’'s Marco,
and Seri o, and where's...

GENO
Dead. They're all dead.

Bossini’s face reddens wi th anger.

BOSSI NI
VWhat ?
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EXT. CAVES

Tess and Paul sit on a rock. Paul holds Tess, petting her
hair.

TESS
How d you find ne?

Chris steps into the cave, tucking his hands inside his
pocket. Paul smles at him

PAUL
I had a little help.

I NT. POOL HALL

Tess, Paul, and Chris sit around a table. The |ayout and
address of the factory are spread across the table.

PAUL
Fi nal shipnment arrives here, we
can’t mss it. Chris, stay clear.
W' || al ready have enough conpany
if you know what | nean.

CHRI S
Paul , I...

PAUL
| nean it, you re out.

Chris folds up the plans and stands.

CHRI S
But . ..

Tess places a hand on Chris’ shoul der.

TESS
He's right.
(beat)
Stay outta trouble.

CHRI S
You're one to talk.

Tess nusses his hair and foll ows Paul out.

Chris crunples up the paper and drops it into the garbage
can.
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The bartender watches him | eave. He wal ks over to the trash
can and pulls out the paper Chris threw away.

I NT. OFFI CE

Chino leans back in his chair staring at the crunpl ed paper.
He waves the bartender off and picks up the phone.

CHI NO
Bossini, heard that little gal got
away from you.

BOSSINI (V. Q)
I"’mnot in the nood.

CHI NO
| got somin ta change that.

I NT. FACTORY

Toni instructs a group of nen working around the factory.
Piles of crates line the wall.

The ol d truck bays are open, sem trailers are |ined up,
t heir doors open, waiting to be fill ed.

TONI
Keep them noving. | want them out
of here in an hour or less. This
is nmy mark, ny presence, nothing is
going to stop that. Wth these, no
one will dare to chall enge ne.

Tess steps out of the shadows.

TESS
You sure?
TONI
Tess? |...
TESS
Surprised to see ne?
TONI
| saw the mansi on and thought. ..
TESS
You sent ne to ny death. | can't

believe after all this tine.
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A few of the workers pause touching their weapons. Toni
waves them of f.

TONI
Keep wor ki ng, the shipnent nust be
ontine. Tess, |'d love to talk,

but it’s business.

Toni pulls out a handgun. She notions to an area behind
Tess.

Two gunnen push Paul to her side.

TONI
Tess, |’ m di sappointed, | expected
you of all people to be alittle
nor e prepared.

TESS
I had to know why, from you.
TONI
Vell, we don't always get what we

want, do we?

Tess glares at Toni. The truck cargo doors shut and they can
hear the sem s start up.

Chris sneaks into the factory fromthe side, not far from
Paul and Tess, he works his way through a tangle of open
enpty crates.

Toni cocks the gun.

One of the workers runs in, frantically notioning to the
out si de.

TONI
Time’ s up.

WORKER
The Bossini’s are here! W gotta
go.

Chris noves to a crate just a foot from Paul .

TONI
" mcom ng, but you' re not.

Toni pulls the trigger expending two rounds.

CHRI S
Paul !
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Chris leaps in front of the bullet’s path, catching both, one
in his shoul der and one in his stomach.

He falls to the ground at the feet of Paul and Tess. Tess
screans out as he does and they nove to the ground next to
hi m

TONI
Stupi d boy.

The war ehouse door is forced open, a group of gunnen enter
the area. Toni retreats out the side door.

Tess rips off Chris’ shirt and wads up the cloth, pressing it
agai nst his stomach wound.

PAUL
Hang in there!
CHRI' S
Go, he'll..
TESS
Shhh, we’re not |eaving you.
CHRI' S
But . .
PAUL
Just rest.

The gunnen spread out. Bossini wal ks up to Paul and Tess,
unaware of Chris’ presence.

BOSSI NI
There’s no running for it now,
you’' re going to...pay.

He sees Chris, injured on the ground. H's face is ashen from
| oss of bl ood.

Bossini drops to his knees next to his dying son. The gun
slips out of his fingers. He takes Chris by the hand.

BGSSI NI

Chris, what are you doi ng here?
CHRI' S

Fath...Dad, I-1 couldn’t |eave him

Bossi ni tears up.
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BOSSI NI
You were the one | never worried
about .

CHRI S
|"msorry, Dad, | didn’'t nean...

Chris groans fromthe pain.

BOSSI NI
Chris, | should have been nore...

CHRI S
Tess, she didn't, Toni.

BCSSI NI
Shh, you shouldn’t be m xed up in
all this, you shoul d..

CHRI' S
(to Tess)
Wat ch over Paul, he has a thing for
troubl e.

Chris lays back, his body shaking fromthe | oss of bl ood.
Bossini pulls himinto his arns.

H's body stills, and Bossini relaxes his grip around his dead
son.

Bossini sets his son gently on the ground and pulls out a
handgun. Hi's hand is shaking fromgrief and rage. He points
it unsteadily at Tess.

She stands slowy, facing himunafraid.
Paul noves between Tess and Bossini.

PAUL
Killing her won’t bring Chris or
Tito back.

Bossi ni shoves himout of the way. Paul |unges forward but
Tess notions hi m back.

TESS
It’s okay. If it will help, it’'s
okay.

Bossini’s finger noves over the trigger, the gun |lowers a
bit, heavy in his shaking hand.
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Paul pulls out the disc “Toni’S REP” and extends it for
Bossini to take it.

PAUL
If you want justice, this wll
hel p.
Bossi ni gl ances between Paul and the disc.

BOSSI NI
But she killed, she has to...

Paul shakes his head.

PAUL
She’s not the one you' re after.

Bossini’s armdrops, his countenance fallen and dismal. He
accepts the disc and | ooks at his son.

BOSSI NI
VWhat now?

I NT. CAR

Bossini sits in the front seat of his car, next to the
driver. Chris’ body is laid gently in the back. Paul holds
Tess near the car.

Bossini sticks in the CD Paul handed him

A video buzzes to life. It is a video of Tito s nurder.
Rage and tears cross Bossini’s face as he watches Toni wal k
around him shooting himtw ce in the head.

BOSSI NI
Toni .

The driver |ooks at himinquisitively.
BCSSI NI
She never did understand famly. |
suppose it’'s tinme she | earned.

EXT. GRAVE YARD

Paul and Tess stand near Chris’ grave. Tess is in a black
dress, Paul in a suit. Tess holds a handful of flowers.

Paul | eans on her shoul der, she strokes his back in a
conforting manner
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PAUL
He was al ways wat chi ng ny back.

Paul draws Tess into his arns, trying to force back the
rising grief.

EXT. OUTDOOR CAFE - DAY

Toni sits at a table, a satisfied snmle stretches her
features, as she chats on the phone.

TONI

Wil e Bossini’s been on a goose
chase 1’ ve secured ny fortune and
the power to go have the big guy
nyself. We'Il see who runs the
city after this.

(beat)
Al nost tinme. Who says you can’t
get away with nurder?

A wai ter approaches her handing her a the bill. Toni glares
at himfor interrupting her.
TONI
Hang on, | have a waiter who isn’t

getting his tip today.
Toni pulls off her sungl asses.
TONI
| said |l didn't want to be
di st ur bed.

The wai ter bows and slips backward, holding the tray in front
of him

She picks up a slip.

I NT. FACTORY

The semis pull up into a large factory. The doors to the
back of the trucks open. A group of workers fromthe other
factory wal k into one.

An overseer wal ks between them a phone to his ear.

They stare at the back of the truck and start speaking to one
anot her.
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OVERSEER
Get back to work.
He wal ks over to them and he | ooks into the truck. It's
enpty.

EXT. OUTDOOR CAFE - CONTI NUQUS

TONI
What do you nean they’'re enpty?

Toni gl ances at the paper.
It has witing on the back.

TONI
VWhat’'s this?

She flips it over.

I NSERT - NOTE

“Matteo Bossini gives his regards.”
BACK TO SCENE

Toni stands up, startled. The waiter pulls out a silenced
pistol, hiding it wwth his tray, shoots Toni in the head.

She crunples back into her seat. Her head lolls to the side.

Bl ood drips down her hand, still hanging onto the note. The
note slips to the ground, splattered w th bl ood.

The wai ter opens a phone and presses it to his ear as he

wal ks away.

EXT. GRAVE YARD

Tess hangs up her phone and sets down the bouquet of flowers.

TESS
It’s over.

Paul squeezes her. She takes him by the hand and | eads him
out of the graveyard.

FADE QUT.



