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“A SM LE BEHI ND THE TEARS’

FADE | N:

EXT. ABANDONED | NDUSTRI AL PARK - DAY

It is md-afternoon. The sky is overcast neking the day
darker than it shoul d.

KATE (17) wal ks through the abandoned i ndustrial park pushing
her bicycle. She has on a coat, backpack and scarf. She

| ooks towards the ground, her cheeks light pink fromthe
cold, dark blonde hair blowing in the w nd.

Every few steps Kate | ooks at the surroundi ngs and where she
is going. Further ahead the parking lot joins a road with no
noticeable traffic.

A row of enpty buildings lines her left. To her right is a
damaged chain-link fence RATTLING in the wind. Beyond the
fence is a lake with a bridge far in the distance.

As Kate nears the end of the fence a portion shakes | oose and
COLLAPSES to the ground. She |ooks at the fence blankly. A
| one tear etches down her cheek. She wi pes it away and

conti nues wal ki ng.

Kate reaches the end of the industrial park. Still no
traffic on the road. This is the ghost area of towmn. dd
brick buildings loomin either direction. WId growth has
begun to overtake the area.

Kat e | ooks behind her at the enptiness. Far beyond the
industrial park is a small forest connecting to reaches of
the city.

She | ooks around at the crippled fence and the danmaged
bui | di ngs.

KATE
I’ mnot the only one.



She hops on her bike and rides out of the industrial park to
the left and crosses the street.
EXT. STREET - CONTI NUOUS

Kate rides through the brick buil dings.

EXT. | NTERSECTI ON - CONTI NUOUS

A small commercial area. The main street has right of way,
the side street with ‘STOP signs. A pedestrian |ooks both
ways and crosses the street to a coffee shop.

The occasi onal car passes through on the main road.

Kat e approaches the intersection on the main stretch. The
bui I ding on her right goes right up to the corner al nost
blinding the side streets view

She enters the intersection.

A rushing car SCREECHES it’s tires and snashes into Kate from
the side street.

Kate is sent flying off of the bike into the intersection.
She lies notionless, her bike crippled nearby.

A BUSI NESS MAN rushes out of the car to Kate’'s side. His
face is filled with panic. He whips out a cell phone from
his suit jacket and dials *9-1-1".

A gol d, crescent noon pendant slips out fromKate’'s jacket

caught by the chain around her neck. It sways a little and
becones still just above the pavenent.

FLASHBACK 8.5 YEARS AGO (BLACK & VWHI TE)



EXT. BEACH - DAY

Alittle ARL splashes in the waters of the sandy shored
| ake.

Kat e wat ches the scene from a di st ance.

KATE (V. O.)
VWhere am | ?

Her MOTHER t hrows a beach ball further out on the water.

The girl swins after it. She grabs a hold of it. Floating
on the spot she hits the ball like a volleyball back to her
not her .

On the shore A MAN is lying on a | arge beach towel. He has
on swmtrunks and a bright tee shirt. He has a newspaper up
conceal ing his face.

Above himis a | arge beach unbrella shielding the sun. Next
to himis a |large picnic basket.

He | owers the newspaper and smles to his wife and the girl.
H s eyes are hidden behind dark sungl asses.

The girl waves to him

G RL
Dad! Cone pl ay!

MOTHER
Don’t bother your father. He is
busy.

The man waves back to the girl and raises the newspaper back
up.

The girl dives back into the water, the SOUND of water builds
as she kicks and swi ns bel ow t he surface.



KATE (V. Q)
| don’t want to leave. There is
confort and happi ness here.

END FLASHBACK

I NT. HOSPI TAL - | NTENSI VE CARE ROOM - DAY

Kate lies notionless. She is hooked up to a life support
unit. Her vitals display on a nonitor next to the bed.

I NT. HOSPI TAL - HALL - CONTI NUOUS

PETER MORGAN (43) | ooks at Kate through the wi ndow. He
shakes his head. He is wearing a worn out jacket and jeans.
Hs hair is dark and slick. H's face is covered in tw day
scruff.

DR TRENT PHILLIPS (48) conmes out of the room and | ooks

t hrough the wi ndow next to Peter. He stands about six feet
tall. H's black hair is scattered wwth the graying of age.
He wears bl ack franmed gl asses with a neck string attached.

TRENT
I"msorry M. Mrgan. There is
still no further progress in her

condition. The external wounds
have heal ed, but the brain stil
hasn’t regained full control

Pet er slunps his shoul ders.

PETER
| can’t afford this. 1’ve already
pul | ed out a nortgage agai nst the
house.

TRENT

There are alternatives. Aside from
t he breathing, she is in good
enough condition to be at hone.



TRENT( cont ' d)
It would cost nmuch | ess to have her
at home on |ife support.

PETER
You don’t get it. |’mout of
noney. How can | afford to stay at
hone to care for her?

TRENT
What about a nurse? You could have
one care for her during the day.
It’s not like Kate will be like

this forever, | can assure you.
The brain is still very nuch
functional. It just needs tine to

fully recover.
Peter is pained as he turns away from Trent.

PETER
Pul | the plug.

He starts wal ki ng away.

PETER
She’s no | onger ny concern.

Trent flinches. He chases after Peter a few steps and stops.
He returns to the wi ndow and rests upon the edge. He w pes
his chin with the back of his hand.

A NURSE (37) cones up behind himand places a hand on his
shoulder. She is fairly tall and slender. Her |ong black
hair is tied back in a pony-tail.

NURSE
You tried. Pulling the plug is
never easy, but we have no choice
now. You know how it is.

Trent straightens up fromthe w ndow | edge.



TRENT
I"1l cover the costs for a few
days. [I’'Il find an alternative.

NURSE
Do you think she’ Il conme out of it
soon? |It’s already been a nonth.

TRENT
| don’t know, but | can’'t see her
go like this. She is still so

young.

He goes into the room and picks up the log report by the
noni t or.

The nurse goes to the door and peers in.

NURSE
Buzz if |’ m needed.

The nurse wal ks of f down the hall

I NT. HOSPI TAL - | NTENSI VE CARE ROOM - CONTI NUOUS

Trent wites down the next line of vital statistics into the
log. He puts the log down and sw vels back to the bed.

Kate’'s breathing is shallow. Every aided breath registers
bits of noisture in the endotracheal tube.

TRENT
It isn't fair.

He continues to watch her breathe.

INT. DR TRENT' S OFFI CE - DAY

Trent sits at his desk. H's head is resting on his fore-arm
on the desk as if he were sl eeping.



There is a KNOCKING at the door. Trent lifts his head up and
strai ghtens hinsel f out.

TRENT
Cone in.

The door opens and EDWARD (48) wal ks in. He is of average
hei ght and average weight. He wears glasses and his hair is

cut short with traces of bal ding.

He is wearing a warm spring jacket and corded pants with
dress shoes.

Edward cl oses the door behi nd him
Trent cones around the desk and shakes hi s hand.

TRENT
Thank you for com ng, Edward.

EDWARD
| canme as soon as | could, Dr.
Philli ps.

TRENT

Trent is fine, old friend. Pl ease,
have a seat.

Trent returns to his chair and Edward sits in the chair in
front of the desk

EDWARD
Straight to the point, what’s so
urgent? It is strange for a
hospital to call on an orphanage.
Unless this is |ike before?

TRENT
I’mnot doing this for the
hospital, Edward, and no, it is a
little different this tine..



EDWARD
VWhat’'s this about then?

Trent turns to a coffee percolator on the side table and
pulls out the carafe. He pours two cups of coffee.

TRENT
Do you read the papers?

He hands a cup to Edward. Edward | eans forward and takes it.

EDWARD
| do.

Trent noves a jar of sugar cubes and sone creaner packets to
his desk for Edward.

TRENT
Then you nust have read about the
girl that was hit on her bike near
ghost t own.

Edward drops a lunp of sugar in his coffee.

EDWARD
She is here?

Edward opens a packet of creaner into his coffee. Trent
hands hima stir stick.

EDWARD
Is she well? | read it was nearly
fatal wwth small chance of ful
recovery.

TRENT

We did the best we could. Al of
her external wounds have heal ed,

but the injuries nmust have been
nore severe than | thought. She is
still in a coma, but the brain
seens to be functioning well.



Edward | eans back in the chair and sips at the hot coffee.

TRENT
The reason | called you here,
Edward, is because the father can't
afford the |life support. Kate
hasn’t regai ned control of her
breat hing and the costs, as we all
know, are substantial. |If | can't
find an alternative then the
hospital will have the plug pulled
on her.

Edward | owers his cup to the desk

EDWARD
And what can ny orphanage do?

TRENT
Your orphanage is one of the best
in the nation, Edward. You are
backed by great funding fromthe
government and a staff of fully
trai ned nurses.

Trent slunps forward towards the desk

TRENT
Aside fromthe breathing, Kate is
st abl e enough to | eave the
hospital. She needs to be
somewhere that she can be nonitored
while on |ife support. A place
Wi t h back-up power and people who
care. | can pull a few strings so
you can take one of our systens,
and your nurses are nore than
qualified for this.

EDWARD
What do the parents think of this?



10.

TRENT
From what | know she only has a
father and he wanted the plug
pulled. | hoped to find an
alternative and that’s where you
cane to m nd.

EDWARD
Have you told the father about
this?

TRENT
Not yet. |If you are able to take
her, then I wll inform him

Trent straightens up and | ooks Edward in the eyes.

TRENT
Pl ease, Edward, | don’t want Kate
to die, not |like this.

Edward takes a long drink of the now cool er coffee.

EDWARD
You are getting too old for this,
Trent. Gve nme a few days to clear
this up with the staff and i nform
my government contact. |'I] get
back to you by, say, Wdnesday at
the |latest?

Trent stands up with a small gl eam of hope upon his face. He
cones around the desk and shakes Edward’s hand as he stands.

TRENT
Thank you, Edward. Wuld you like
to see her?

Edward wi thdraws fromthe hand shake and puts his cup back on
t he desk.



11.

EDWARD
I think it is best to wait until I
have confirmation for you. As you
said, this is an entirely different
situati on.

TRENT
Yes, | under st and.

Trent and Edward wal k out of his office.

I NT. HOSPI TAL - OFFI CE HALL - CONTI NUQUS
Trent shakes Edwards hand agai n outside of the office.

TRENT
Take care, Edward. Say hello to
the wife for ne.

EDWARD
I will. Talk to you soon

Edward wal ks of f.

I NT. HOSPI TAL - HALL - LATER

Trent wal ks up to Kate’s room and | ooks through the w ndow.
The same nurse from before sees himand puts down the vitals
report.

She wal ks to the door and conmes into the hall.

NURSE
Thi nk of anything yet?

Trent tries to smle

TRENT
"Il know in a few days

A beat .



12.

NURSE
I never asked why you are doing
this for her, but | guess it isn't
of my concern.

Trent’s smle fades away as he | ooks back at Kate.

TRENT
I haven’t really had tine to think
about why. W as doctors, nurses,
surgeons; whatever we may be it

isn't about why. It has al ways
been about what we can do to help
the patient. But now that | | ook

at her | think it mght have to do
with the fact | have no children of
nmy own.

In this nonent Trent |ooks as if he could easily be a father
to Kate.

The nurse | ooks at him
NURSE
You woul d have nmade a great father
You are so caring and devot ed.

Trent tries to give her a smle

TRENT
That’s why I’m no | onger a husband.

He wal ks of f.

The nurse reaches to stop himbut hol ds back.

EXT. HOSPI TAL - FRONT - DAY

A van pulls up to the front of the hospital. Edward energes
fromthe passenger side and opens the side door.



13.

He folds out a wheelchair ranp. A girl with gl asses wheels
hersel f out of the van, guiding the chair with a joystick on
the right armrest.

This is ELLIE (17). She is a little average size yet pretty.
Judgi ng by the wheel chair she m ght be about five and a half
feet tall. She is dressed warmly, her eyes darting around in
curiosity.

Edward peers his head into the van.

EDWARD
Drive around to the emergency
entrance, we’'ll neet you there.

Edward fol ds the ranp back up and cl oses the van door.

He wal ks with Ellie beside himtowards the hospital doors.

I NT. HOSPI TAL - LOBBY - CONTI NUOUS

Trent stands in the |obby as Ellie and Edward cone in. He
smles and conmes forward to greet them

TRENT
(shaki ng Edward’ s hand)
G ad to see you back, Edward.

Trent | ooks down at Ellie.

TRENT
And who m ght you be?

ELLIE

(quietly)
Ellie.

She extends her hand and gives Trent a small hand shake.

EDWARD
This is the | ast one you sent ne.



14.

Trent |1 ooks at Ellie |long and hard.

TRENT
My have you grown. | couldn't
recogni ze you

Edwar d LAUGHS

EDWARD
That’ s what kids do. Shall we go
see her?

Trent | eads them out of the | obby.

I NT. HOSPI TAL - HALL - CONTI NUOUS

They make their way through the hall doors into the intensive
care section. They continue down the hall.

TRENT
You nust be | ooking forward to
seei ng, Kate.

EDWARD
Not as much as Ellie. She kept
pestering nme to cone when she found
out that we were going to take her
in.

Ellie gives Edward a silly snarl.

ELLI E
Hey.

Edward and Ellie exchange playful smles.
Ahead of them some HOSPI TAL STAFF stand by in wait.
Trent wal ks up to the wi ndowed roomon his left side by the

hospital staff. He |looks in the window The nurse is
wai ting inside by Kate.



15.

TRENT
There she i s.

Edward takes a | ook through the window. He steps aside to
let Ellie have a peak.

Ellie’s smle quickly fades at the sight.

ELLI E
How |l ong will she be |ike this?

Trent goes to the door and opens it.

TRENT
We can only hope it isn’'t for nuch
| onger.

Trent enters the roomwith the staff.

EXT. HOSPI TAL - EMERGENCY CARE ENTRANCE - CONTI NUOUS

Kate is carefully transported fromthe hospital to an
anbul ance in wait. The life support unit is hooked up to a
battery pack as she is wheel ed down the wal kway.

Ellie, Edward and Trent stand off to the side. The
paranedi cs fromthe anbul ance slide the stretcher carefully
into the back

The nurse hops in the back of the anbul ance with Kate. The
paranedi cs hop in the front of the anbul ance and wait.

TRENT
Thanks agai n for taking her Edward.
| spoke to the father, before you
arrived. He was grateful of our
efforts to help his daughter and
ashamed of his quick dism ssal of
her. In the end he said Kate w ||
be better off wi thout him



EDWARD
Wasn’'t nmuch for a father was he?

TRENT
He nortgaged his house in hopes
Kate woul d revive. That justifies
some credit, don’t you think?

EDWARD
| guess. WIIl you be letting him
know of her status?

TRENT
Yes, when Kate finally comes to.

EDWARD
"Il be sure to call you right
awnay.

Edward gives Trent a hearty pat on the shoul der.

EDWARD
Don’t out-do yourself, Trent. W
aren’t so young anynore. W'l
| ook after her from here on.

Trent gives way to a snile

TRENT
Thank you.

EDWARD
Take care, Trent.

Edward waves and wal ks to the van.

ELLI E
Good- bye.

TRENT
Farewel |, Ellie.

Edward | ooks back as Ellie starts to foll ow.



17.

Trent waves as they | eave.

I NT. ORPHANAGE - HALL - DAY

Ellie watches fromthe open doorway to Kate’s room

I NT. ORPHANACGE - KATE' S ROOM - CONTI NUOUS

Edward hel ps the nurse fromthe hospital get the room set up.
Wat ching fromthe end of the bed is SARAH (47).

Sarah is of average height with long brow hair left |oose
down her back. Her ever caring eyes watch attentively from
behi nd hal f-frame gl asses. She wears a |ight sweater casua
pants with slippers on her feet.

The hospital nurse checks all of the tubes and the nonitor.
On the other side of the bed is a stand with various fluid
bags attached.

I NT. ORPHANAGE - HALL - CONTI NUQUS

Edward cones out into the hall and cl oses the door. He |eans
against the wall and | ooks at Ellie.

EDWARD
You have taken a great interest in
her .
ELLI E
(quietly)
Is that bad?
EDWARD
| think Kate is in need of a
friend. In fact |'’msure of it.

Ellie smles and begins to nmaneuver the wheel chair to the
next room down the hall. Edward wal ks with her.



18.

Ellie opens the door.

ELLI E
| have some honmework to finish

Ellie goes into the room

EDWARD
If you have tinme |ater we should
have a gane of chess.

ELLI E
That woul d be ni ce.

Ellie closes the door.

Edward goes back to Kate’'s roomas the nurse conme out. The
nurse hands Edward a busi ness card.

NURSE
If you have any questions or need
anything at all you can reach ne at
t he nunbers on the card. Kate wll
need to be checked on frequently.

EDWARD
O course.

NURSE
I f you have no questions then |
shoul d be on ny way.

A beat.

NURSE
Take good care of her.

The nurse and Edward exchange a quick smle and the nurse
wal ks of f down the hall.

Sarah holds up the clip board with a spreadsheet. She waves
it to get Edward s attention.



19.

SARAH
Do you think it will be possible to
get another nurse to help with
this? W have only three nurses on
rotating shifts. W can’'t devote
all of our tinme just to Kate.

EDWARD
At night it shouldn’t be a problem
to have the nurse watching her.
However, during the day | wll
spend sone tinme watching Kate to
free up time. Unfortunately there
is no extra funding available for
this.

Sar ah nods.
EDWARD

I will sit through tonight with

Vanessa and show her what to watch

for.
Sarah smiles and gives hima kiss on the cheek.
She goes back into the room
Edward | ooks in the roomat the setup. A sense of worry is
noti ceabl e upon his face.

I NT. ORPHANAGE - KATE' S ROOM - DAY

Edward is asleep in the chair next to Kate’'s bed. The
readi ngs on the nonitor are all steady.

Ellie sits in her wheelchair on the other side of the bed by
t he wi ndow.

Edward wakes up and sees Ellie.



20.

EDWARD
Ch, Ellie. How long have | been
out ?

ELLI E

| just came in a few m nutes ago.
Vanessa went to get a drink.

EDWARD
Shoul dn’t you be getting ready for
school ?

ELLI E
I"mnot feeling all that well. 1Is
it alright if I stay with Kate
t oday?

EDWARD
| suppose that’s alright. 1’11
call the school. Think you can

keep an eye on her for ne?
Ellie nods with a smle as Edward stands up.

EDWARD
I f sonething happens that you are
unsure of just use the intercom by
t he nonitor.

Edward | eaves the room and cl oses the door QU ETLY behi nd
hi m

A beat.

Ellie maneuvers around the bed to the other side. She gets
as close as she can to the bed without disturbing it.

She | ooks at Kate's cl osed eyes and watches her sl ow breaths
as they are hel ped by the support unit.

A beat.



21.

Slowly she extends her hand towards Kate's on the bed. She
touches it and brushes her fingers up the hand until her
whol e hand covers Kate’s.

For a brief nonment Kate’s heart rate junps up on the nonitor
and then settles down again.

I NT. ORPHANACE - KATE'S ROOM - LATER

Edward conmes into the roomand stands by Ellie.

EDWARD
What do you suppose she is dream ng
about ?

ELLI E
If it were me, | would be dream ng

of my parents.
Edward sits in the chair by the nonitor

EDWARD
| called the school, told them
you' d be in tonorrow.

He gives Ellie a little smrk

EDWARD
You' re not really feeling ill are
you?

ELLI E
No.
(pause)
| wanted to be here with her.

EDWARD
Only a few nore weeks and schoo
will be out. You can spend al
summer with her.



22.

ELLIE

(quietly)
I know.

EDWARD
Not hing is going to happen to her.
| prom se.

Edward takes Ellie’'s hand to reassure her.

I NT. ORPHANAGE - EDWARD S OFFI CE - LATER

Edward hangs up the phone. He buries his face in his hands
and wi pes at his sl eepy eyes.

There is a gentle KNOCK at the door and Sarah enters.

SARAH
You | ook exhaust ed.

She conmes around the desk and ki sses Edwar d.

SARAH
Is Jess watching Kate?

EDWARD
(yawni ng)
Not yet. Ellie is there with

Vanessa.
Sarah smiles.
Edward takes a deep breath and sighs it out.

EDWARD
| talked to nmy governnent contact
and we won’t be able to get any
further help with this. W’IlIl just
have to nake do.

Edward | ooks in her eyes.



EDWARD
I know, | should get sone rest.

SARAH
"1l send Jess to keep an eye on
Kate for a while. It’s time for

Vanessa to go.

Sarah straightens up and Edward stands. They both wal k
slowy towards the office door

Edward stops Sarah with an enbrace. He hol ds her cl ose
agai nst himfor confort.

EDWARD
Wiy did you agree to work with ne
her e?

SARAH

That’ s unli ke you to ask such a
guesti on, Edward.

EDWARD
I know, but it is at tines |like
this that our jobs can put a |ot of

stress on us. And well, |’ve been
thinking that after all these
years. ..

SARAH
... W mght have nade the w ong
choi ces?

Edwar d nods.
A beat.

SARAH
| decided to work here so that we
coul d be together, and because |
wanted to be of help to both you
and the children.

23.



24.

EDWARD
I"’msorry that 1’ve never had tinme
for us to raise children of our
own.

Sarah | ooks deep into his eyes.

SARAH
Don’t be ridiculous. W have al
the children we coul d ever want
right here. W are raising them
aren’t we?

Edward nods agai n and hugs her even tighter.

EDWARD
Thank you, for everything.

EXT. ORPHANACE - DRI VE LOOP - DAY

It is a sunny, warmday. The famliar handicap van pulls
into the | oop of the orphanage and stops.

Edwar d cones down fromthe orphanage door quickly with a big
smle on his face.

He opens the side door and lowers the ranp for Ellie. Ellie
rolls down the ranp and Edward puts the ranp back and cl oses
t he door.

The van pul |l s away.

EDWARD
How di d your exam go?

ELLIE
Easy. You are overly happy.

EDWARD
OCh, right. Follow mne.



25.

Edward wal ks back to the orphanage, al nbst too quickly for
Ellie to keep up

I NT. ORPHANACE - HALL - CONTI NUOUS

Ellie continues to trail Edward as he makes straight for
Kate' s room

Edward waits by the door. Inside, Sarah sees himand cones
to the door.

Ellie finally catches up

SARAH
Conme in, Ellie.

Ellie enters with Edward behi nd her.

I NT. ORPHANACE - KATE' S ROOM - CONTI NUOUS

The nurse fromthe hospital is next to the bed with Kate.
The breathing apparatus is no | onger hooked up to Kate.

ELLI E
She’ s breat hi ng!

A beat.

ELLI E
When?

EDWARD
About an hour ago, maybe nore. W
started to notice sone problens
with the graphs. Turns out her own
breat hing was conflicting with the
life support.

ELLI E
Did she wake up?



26.

NURSE
Not yet, she is still in a conma.
This is a good sign though. Dr.
Phillips would Iike to do sone

tests to check on her condition

ELLI E
Kate’ s going back to the hospital ?

EDWARD
Only for a few hours. She'll be
back toni ght.

The nurse gets up fromthe bed side.

NURSE
The |ife support systemw | renmain
here as Dr. Phillips requested just
in case conplications arise |ater
on.

ELLI E

So she isn't better?

NURSE
That’s what Dr. Phillips wants to
find out.

EDWARD

"1l let you know what the results
are, Ellie. For now we just have
to be patient.

I NT. ORPHANACE - KATE'S ROOM - NI GHT

Kate is back in her bed at the orphanage. Ellie is by the
wi ndow wat chi ng her

Edward quietly enters the room

EDWARD
You are all done with exans now?



27.

ELLI E
Yes.

Edward sits in the chair by the bed.

EDWARD
What do you think she is waiting
for?

ELLI E
You nmean?

EDWARD
To wake up.

Ellie places a hand on the bed near Kate’s.

A beat.

ELLI E
Whatever it is, Kate m ght not be
ready to come back. She is here
with strange people in a strange
pl ace. She probably doesn’t know
what is going on and perhaps has no
desire to know. Maybe this world
hol ds pai nful nenories, ones she
can escape in her dream

ELLI E
WIl we be able to help her?

EDWARD
W'l do all that we can. However,
I think you will be nore help than
any of us.

ELLI E

How do you nean?

Edward stands and | ooks at Kate' s sl eepi ng breaths.



28.

EDWARD
You will find out.

Edward sm | es and heads to the door. He stops suddenly and
turns around.

EDWARD
OCh, | alnost forgot. Dr. Phillips
says Kate is perfectly healthy.
She just has to wake up.

Edward | eaves the room and cl oses the door gently behind him

Ellie smles and takes up Kate’'s hand in hers.

FLASHBACK 8 YEARS AGO (BLACK & WHI TE):

I NT. HALL WAY - DAY

The man runs down the corridor with his daughter by the hand.
She struggles to keep up.

The corridor is a conplete blur of flashing lights and random
obj ect s.

The girl | ooks at her dad nervously as they run. He |ooks
worried and anxi ous.

Nurses cone in and out of doors in a blur of notion.

Finally a DOCTOR in clear view |leads theminto a room

I NT. ROOM - CONTI NUOUS
Kat e observes fromthe corner of the room

The young girl |ooks around at all of the doctors and nurses.
They shake their head in sadness.
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KATE (V.Q.)

What is this feeling? A nenory of

m ne, sadness that can’'t be

forgotten.
The man col | apses agai nst the side of the door as the nother
on the bed flat-lines. She is DEAD. Around her neck
appearing in color, is a gold, crescent noon pendant.
The man waps the girl in his arns and she begins to CRY

KATE (V. Q)
Wiy did she have to die?

END FLASHBACK

I NT. ORPHANAGCE - KATE' S ROOM - DAY

Ellieis inthe roomwith Kate. She is reading a hard cover
novel, the title not visible.

Kate’'s eyes OPEN. Her face appears stricken with grief as
she abruptly | eans up. She | ooks around breathi ng deeply,

al nrost gasping, her arns reaching for nothing.

Ellie drops her novel, the pages fold as they hit the floor.
She SLAMS her finger on the BUZZER next to the bed.

Kate’'s eyes fall upon the tube in her armcircul ati ng bl ood.
She pani cs even nore.

Ellie is worried, unable to do anyt hi ng.
Sarah and Edward conme flying in the room
Kate gets a hold of the tube in her arm
Ellie backs away fromthe bed.

Sarah gets a hold of Kate’'s armto stop her fromyanking it
out .
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Edward cones to help hold Kate down. Kate struggles to try
and pull out the tube.

EDWARD
It’s okay, Kate. Calmdown. Can
you hear ne?

Kat e nods furiously.

EDWARD
Good. Just stay calm relax. The
tube isn’'t harmng you, and in tinme
we can have it renoved. Do you
under st and?

Kate nods again, this time | ess sporadic.

Finally Kate stops struggling. Edward and Sarah free her of
their restraint.

Ellie noves back to the bed and gently takes hold of Kate’'s
hand.

Kate | ooks nervously from Edward to Sarah and finally at

Ellie. She follows Ellie’s armdown to her hand. Kat e noves

her own fingers as if finally registering the touch.

ELLI E

You are finally awake. 1’ m gl ad.
SARAH

It’s alright Kate. W are here to

hel p you.

Edward gets up and places his hand on Ellie s shoul der.

EDWARD
Let’s | eave her to Sarah for now.
We' || conme back later and bring her

sone food.

Ellie hesitantly renoves her hand from Kate’s.



31.

Kate continues to | ook at her hand as Ellie and Edward | eave.

| NT. ORPHANAGE - HALL - NI GHT
Ellie KNOCKS on Kate’'s door.
A beat.

She KNOCKS agai n and opens it.

I NT. ORPHANAGE - KATE' S ROOM - LATER

Kate is sitting on the bed | ooking out the window. It is
| ate day, the sun setting. On the bed behind her is the
majority of her neal still on a tray.

I NT. ORPHANAGE - HALL - CONTI NUQUS

Ellie noves into the doorway.

ELLI E
May | cone in?

A beat.

| NT. ORPHANACE - KATE' S ROOM - CONTI NUOUS
Kat e nods wi thout | ooking back.

Ellie conmes in and cl oses the door behind her. She npbves
around the bed and turns her wheelchair towards the w ndow.

Kate is very still, her breathing barely noticeable. Her
face appears al nost blank in expression.

Ellie | ooks back at the dinner tray.

ELLI E
Was the food good?
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Kat e nods once.

ELLI E
Wuld you |ike to see the rest of
the... Never m nd.

Ellie |l owers her head.

ELLI E
| think 1’1l go back to my room

Ellie puts her hand on the joystick. Before she can nove
Kate grabs her hand, hard at first, but then she | oosens her

grip.
Kate | ooks at Ellie with pleading eyes.

Ellie takes her hand off of the joystick and gives her a
reassuring smile

ELLI E
Ckay, 1’11 stay.

Kate's stare returns to the wi ndow and the setting sun.

Ellie turns her attention to the wi ndow as wel | .

| NT. ORPHANAGE - KATE'S ROOM - NI GHT

The bl ackness of night beyond the w ndow.
Kate’s hand slips off of Ellie’s.

Ellie turns to see Kate sl eeping.

There is a light KNOCK on the door. Sarah peers into the
room

Ellie closes the curtain and takes the neal tray fromthe
bed.
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Sarah repositions Kate and nmanages to get her under the
bl anket .

I NT. ORPHANACE - HALL - CONTI NUOUS

Edward is outside of the roomwaiting as Ellie and Sarah cone
out .

I NT. ORPHANAGE - PLAY ROOM - CONTI NUOUS

It is a bigroomwith a large television, couches, chairs and
tables. The walls are lined with book cases that are filled
wi t h books, ganmes and toys.

A few older children, mddle to | ow teens, watch tel evision
with a MALE VOLUNTEER.

Edward and Ellie are sitting a little ways back fromthe
tel evision. They have a chess board set up on the table
between them The gane is half way through.

Edward advances his kni ght.

EDWARD
She didn’t say anything?

ELLI E
Nei ther of us did. W just enjoyed
each ot hers conpany | think.

EDWARD
VWw, for three hours?

ELLI E
| don’t know where the tine went.
It didn't feel like | was there for

| ong.

She pushes a pawn forward to attack the knight.
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EDWARD
Did you get the inpression she
coul dn’t speak?

Edward pushes his queen forward.

ELLI E
It is hard to say, | believe she
will talk when she is ready. |

t hi nk. ..

Elli e advances her bishop. She is unable to finish her
t hought .

EDWARD
This is unlike you, Ellie. You're
not concentrating.

Edward advances into a check with his queen. It is safely
guarded fromthe king by the knight.

ELLIE
|’ msorry.

She toppl es her king.

ELLI E
I’ mgoing to bed.

EDWARD
I understand. Good night, Ellie.

ELLI E
Good ni ght .

Edward watches Ellie | eave. Wen she is gone fromthe room
he picks up his queen and | ooks at it.

A beat.

He puts his queen down next to Ellie’ s queen.
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EXT. ORPHANAGE - DAY

The sun is well on its way to noon. A gorgeous summer
nor ni ng.

I NT. ORPHANAGE - KATE' S ROOM - CONTI NUOUS

Kate sits on the bed, the blankets still a nmess from
sl eeping. She stares out into the sun filled yard.

A KNOCK at the door.
Kate takes uneasy steps to the door. Her legs struggle to
hol d her up. She opens it a crack. She sees Ellie and opens

t he door further.

ELLI E
Are you com ng to breakfast?

Kate steps closer to the hall.

I NT. ORPHANAGE - HALL - CONTI NUOUS

Kate sticks her head out.

Ki ds of various age wal k by. They give Kate | ooks of
curiosity.

I NT. ORPHANAGE - KATE' S ROOM - CONTI NUOUS

Kate sinks back into her room She shakes her head ‘no’.

ELLI E
"1l have them bring you sone then

Kate thanks her with her eyes.

Ellie smles as Kate sinks back into the room and cl oses the
door.
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Kate struggles back to the bed and returns her attention to
t he outdoors.

I NT. ORPHANAGE - HALL - LATER

Edwar d KNOCKS on the door and waits patiently. He holds a
tray with a glass of juice, toast and cereal. On the side is
an orange cut into four quarters.

The door opens a crack.

Kat e | ooks out cautiously. She sees the breakfast tray and
opens the door further.

EDWARD
Can’t have you starving on us.

Kate doesn’t nake any response.

EDWARD
Mnd if | cone in a nonent?

Kat e backs away fromthe doorway.

| NT. ORPHANACE - KATE' S ROOM - CONTI NUOUS
Edward notices Kate’'s uneasy steps as he enters.

EDWARD
How are you feeling? If you like I
can bring you sone crutches until
the strength returns to your | egs.

Kat e shakes her head.
EDWARD
Alright, but if you change your

mnd | et us know.

Edward pl aces the breakfast by the nonitor.
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EDWARD
We'll get all this stuff renoved
| ater today. How does that sound?

Kate just shrugs.

Edward steps back into the hall

| NT. ORPHANAGE - HALL - CONTI NUQUS
Edward turns to face Kate.

EDWARD
If you need anything fromus, Kate,
just push the button by the
nonitor. Ellie is also just next
door.

Edward points to the roomto his left.

EDWARD
How rude of nme. | conpletely
forgot to tell you who I am M
nane is Edward. | own and operate

t hi s or phanage.
Kate grimces at the word and begins to close the door.

EDWARD
Anything at all, just...

The door is closed.

Edwar d | ooks dunbf ounded and | eaves.

I NT. ORPHANACE - KATE' S ROOM - CONTI NUOUS

Kate | ooks at the door knob. She withdraws her hand slowy
as if it mght attack her.
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Wth her arm back agai nst her body Kate goes to the bed and
qui ckly engages her breakfast.
I NT. ORPHANAGE - KATE' S ROOM - DAY

Kate stirs fromher sleep. There is no food |eft on the
breakfast tray left by the nonitor.

She | ooks outside and sees the sun high in the sky.
A KNOCK at the door.

Kate makes her way to the door and opens it with no
hesitation this tine.

Ellie is there with a warm ng sm | e.
ELLI E

Wuld you like to go to the park

with me?
Kate wal ks away fromthe door. Her steps seemto be getting
better.
I NT. ORPHANAGE - HALL - CONTI NUOUS
Ellie tries to ook in wi thout being to nosy.
A beat.
Kate returns with her shoes.

Ellie smles as Kate cl oses the door to her room

Kate follows her slowy down the hall.

EXT. SI DEWALK - DAY

It is a gorgeous afternoon. A refreshing breeze SINGS
t hrough the trees of the residential sub-division.
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Ellie |l eads Kate al ong the new sidewal k. Kate holds on to
one of the handl es of the wheelchair for support.

Kate | ooks to be enjoying the wind and the sun as her hair

bl ows back and forth. Her lack of a would suggests

ot her w se.

They round a corner and nake for the forested area ahead.

Ki ds chase each other on a nearby yard. Further down the
street a man is washing his car on the driveway.

EXT. PARKI NG LOT - CONTI NUOUS

Ellie and Kate | eave the sidewal k and pass through the gravel
parking lot. It is lined by a |ow chain fence supported by

wooden stunps with holes for the chain to pass through.

There are enough m ddl e-cl ass cars parked to make the | ot
| ook busy.

Ellie |l eads through the gap in the chain to the path. A
garbage and recycle bin lie just off the path by a trail map.
EXT. PLAYGROUND - CONTI NUOUS

Ellie and Kate pass by the jungle gym Children are running
up and down, crossing the nonkey bars and sliding on the

slide.

Parents stand off to the side or sit on the benches
super Vi si ng.

On the swing set a young girl, no older than eight, is being
pushed by her father.

Kate stops and watches. A glinpse of childhood nenory traps
her.

Ellie turns back to her and tugs her hand.
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ELLI E
Everyt hi ng okay?

Kat e snaps back to reality. She continues on towards the
field with Ellie.

EXT. PARK FI ELD - CONTI NUQUS

Kate catches back up to Ellie. A dog retrieves a frisbee
lying in their path and brings it to its master.

ELLI E
| always enjoy coming here. It
mekes ne smle to see all of these
children so happy.

Ellie | eads Kate onto a shaded trail.

EXT. TRAIL - CONTI NUCUS

The faint sound of FLOW NG WATER becones ever present as
Ellie and Kate nbve down the bark nmulch trail

The trail clears out fromthe cover of trees. A bench lies
off the path where there is a clear view of the river.

Ellie pulls up next to the bench.

Kate goes to the river and fl ops down on her knees in the
grass. She | ooks at her reflection in the water. She dips
her hand in to the water and swi shes it back and forth to
bl ur out her reflection.

An OLD COUPLE wal k by hand in hand TALKI NG anbngst
t hensel ves.

Kate bores of her reflection and sits on the bench by Ellie.
She continues to watch the river flow.
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ELLI E

| was seven when | cane to the
or phanage.

(pause)
There was a snow storm and we were
headi ng hone froma visit to ny
grandparents at the old age hone.
The car hit a patch of ice and slid
into an oncom ng truck. They tel
me that ny parents died on inpact
and didn't suffer.

Ellie | ooks at her |egs.

ELLI E
I was lucky to survive. Dr.
Phillips told nme that ny | egs were
paralyzed and that |1'Il never wal k
again, at least not with the
current advances in nedica
treat nent.

Kate | ooks as though she hasn’t registered any of the story.

ELLI E

I’ ve been an orphan ever since.
Al'l of the adults that have cone
| ooking to adopt said | was cute,
but I know they didn’t want the
troubles of my disability. In many
ways Edward and Sarah are |like ny
parents and at the sane tinme they
are nmy only friends. The other
ki ds are younger than I, and they
avoi d ne.

(pause)
It’s the same way at school really.

SILENCE fills up the tinme save the FLONof the water. Ellie
| eans her had back and cl oses her eyes to the brightness.

A beat.
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KATE
(rudely)
Wiy are you telling me this?

Ellie snaps her head back down in surprise and opens her
eyes.

ELLI E
Because | had hoped we m ght be
friends. W are the sane age and |
t hought that if you knew why | was
here you m ght be able to trust and
share things with ne.

KATE
No matter how rmuch you trust
sonmeone, sonethi ng al ways happens.
They turn their back or disappear
and you end up all al one.

ELLI E
That’ s not always true. Edward and
Sarah have never betrayed ny trust.

KATE
Must be ni ce.

ELLI E
So that’'s a no then.

KATE
VWhat 1s?

ELLI E
You don’t want to be ny friend.

KATE
| didn’t say that.

Kate turns to Ellie for the first tinme in the conversati on.
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KATE
(ki ndly)
| decided that you were ny friend
fromthe nonment | felt your touch

Kate touches Ellie’s hand with her finger tips. Ellie smles
at the sight.

ELLI E
It’'s kind of funny. Edward thought
you m ght not be able to talk.

KATE
Is it wong that | didn’t want to?
Wiy am | here and not with ny dad?
Di d sonet hi ng happen to hinf

ELLI E
I didn’t know you had a father
They never told ne the reasons for
you com ng here.

KATE
It doesn’t matter | guess. He
wasn’t much of a father anyway.

ELLI E
If you want, you could ask Edward.

Kate turns her attention to the river again as a nother duck
and her ducklings clinb out of the water on the other side.

A beat.

KATE
Everyone really ignores and avoids
you at school ?

Ellie nods.

KATE
It’s the sane for ne.
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The ducks di sappear into the natural growh on the other side
of the river.

EXT. ORPHANACE - SUN DECK - N GHT

The last light fromthe sun fades on the horizon. Stars
start to twi nkle over the world.

Kate sits by herself slouched in one of the wooden deck
chairs.

Ellie opens the screen door to the deck.

ELLI E
They are going to start the novie
now. You com ng?

KATE
No. I1'd like to speak to Edward,
if he isn't busy.
I NT. ORPHANAGE - PLAY ROOM - CONTI NUQUS

Ellie closes the screen door and heads back to the crowd.

Through the screen door we see Kate get up and nove to the
railing.

In the play roomis about thirty children of all ages sitting
on chairs and cushi ons.

The male volunteer hits the power switch on the DVD pl ayer
and junps onto the couch with some of the smaller children
He scoops up the renote fromthe small table and pushes pl ay.

Along the wall towards the hall is Vanessa and sone ot her
STAFF.

Ellie comes up to Edward and Sarah at the back of the crowd.
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EDWARD
Doesn’t Kate want to see the novie?
( MORE)
ELLI E
She wants to talk to you, if you
are avail abl e.

Edward shoots a surprised | ook to Sarah.

ELLI E
She is out on the deck.

Vanessa uses the dimer switch near her to darken the room

EXT. ORPHANACE - SUN DECK - CONTI NUQUS

Edward steps quietly onto the deck and shuts the screen door.
He comes up to the deck railing and | eans on it next to Kate.

A beat.

KATE
Before I woke up, the last thing I
remenber was riding hone on ny
bike. | don’t even renenber how
| ong ago that was.

Kate | ooks at Edward to see he is paying attention.

KATE
Wiy am | here? Did sonething
happen to ny dad?

Kate | ooks at Edward as if to denmand a reply.

EDWARD
Kate, that day you were riding
hone, you got hit by a car. You ve
been in a coma for over two nonths.
A nonth of that tinme was in the
hospi t al
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EDWARD( cont ' d)
Your father was unable to cover the
costs of the life support and asked
that they pull the plug.

Every word seens to pass through Kate as if she isn't there.

EDWARD
That’ s when Doctor Phillips
contacted ne and we were able to
arrange a transfer for you to the
or phanage. W nonitored your
condi tion here, the nurses and

nmysel f.

KATE
That’s just like him.. To not
care.

EDWARD

He probably couldn’t stand to see
you hel pl ess and suffering. Wen
he was told about the orphanage,
your father was grateful that you
could I'ive on

Kate LAUGHS as if to nock what Edward is saying.

KATE
It was his wallet that was
suffering. He abandoned ne | ong

ago, | just thought maybe sone day

he woul d change back, but he never

did. I'mbetter off without him
EDWARD

That’ s a harsh way of | ooking at
it.

Kat e scrunches her face in an angry response.

KATE
I want to be al one.
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Edward reaches towards her shoulder to provide confort. He
w t hdraws as Kate | ooks away.

Edward goes back i nsi de.

I NT. ORPHANACE - PLAY ROOM - CONTI NUOUS

Ellie looks on in anticipation as Edward returns to the
crowd.

Edward cones up to her and WHI SPERS in her ear. The words
are drowned out by the novie.

Ellie | ooks back at the novie and lingers a nonent. She
renoves herself fromthe crowd and parks herself by the deck
doors. She | ooks through the sliding door to watch Kate.

Edwar d | ooks back at Ellie.
Sarah notices and puts her arns around him

SARAH
VWhat did she want ?

EDWARD
An expl anati on.

SARAH
W1l she be alright?

EDWARD
She acts strong and resilient, but
just from |l ooking at her you can
tell how al one she really is.

Sarah squeezes Edward cl oser in her arms.

SARAH
VWhat should we do?
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EDWARD
Ellie will take care of it in tine.
We just have to watch.

Edward gi ves Sarah a quick kiss and they return to watching
t he novi e.

FLASHBACK (BLACK & WHI TE, Sl LENT):

I NT. LI'VING ROOM - UNKNOVW

Kate stands in the room The television is on, the couch
enpty.

KATE (V. O.)
I’mal one again. It’s cold and
enpty. |’ m al ways al one.

I NT. KITCHEN - CONTI NUOUS

A pot with the |lid partially opened and a spoon handl e
sticking out sits on the stove. The double sinks are filled
with dirty dishes soaking in water.

I NT. FOYER - CONTI NUOUS
A man cones in the entrance and tosses his coat in the
cl oset.
I NT. LIVING ROOM - CONTI NUOUS
He doesn’t acknow edge Kate as he passes her.
KATE (V. O.)
He is not soneone | know. There

was a tinme that he would smle and
then it all went away |i ke a dream
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Kate sits on the couch and | ooks at the tel evision.

I NT. KITCHEN - CONTI NUOUS

The man lifts the Iid on the pot and | ooks in. He slans the
[id back down.

He turns back and sees the sink. He pulls the spoon out of
the pot and whips it down shaking off the |oose food.
I NT. LIVING ROOM - CONTI NUOUS

The man stornms back into the living room He is clearly
angry and yelling sonething at Kate on the couch.

Kate turns to himand for the first time we see his face
clearly. It is Peter Morgan.

He points the spoon towards the kitchen as he continues to
yel | .

Finally he raises the spoon and approaches Kate.

She retreats to the far end of the couch. She curls into a
defensive ball as the spoon cones down upon her.

KATE (V.Q.)
Where did the father go that used
to care?

I NT. LIVING ROOM - LATER
Kate is curled on the couch. Her arns are wapped around her
knees and her eyes visible just above them Tears pour from

her eyes, a big bruise on her cheek.

END FLASHBACK
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I NT. ORPHANACE - OFFI CE - DAY

Edward sits in his office chair reading a newspaper. He is
back in a reclined position.

H s face turns to SHOCK as he cones across an article on the
i nner pages.

H s eyes dart back and forth across the page as he reads it.
He returns the chair to a normal position and drops the paper
on the desk.

Edward rests his arns on the desk and appears deep in

t hought .

EXT. TRAIL - CONTI NUQUS

Kate and Ellie are on the sane trail as the day before. They
followit along the river in no apparent rush.

Ellie has her usual warmsnile and Kate seens in a rather
pl acid state.
| NT. ORPHANAGE - OFFI CE - CONTI NUOUS

Sarah enters the office with a cup of hot coffee in hand.
She sees the paper on the desk and Edwards head down in
t hought .

SARAH
What’' s wrong, Edward?

Sarah conmes around the desk and places the cup of coffee on
t he desk. She puts her hand on his shoul der for confort.

Edward lifts his head up and sees Sarah already readi ng the
article. A beat.

Sarah takes a deep breath.
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SARAH
Are you going to tell her?

EDWARD
After what | told her |ast night,
and her reaction, | don’t think
this will have nmuch of a

di ff erence.

Edward folds the paper and tosses it in a recycle bin in the
cor ner.

SARAH
He is still Kate' s father
regardl ess of how she sees him
Even if | didn't get along with ny
father, 1'd like to know of his
passing. Wuldn't you?

EDWARD
This is alittle different.

SARAH
She should still know.
EDWARD
Ckay, 1'I'l tell her.

EXT. TRAIL - CONTI NUCUS

Ellie and Kate progress slowy along the park trail. They
pass in and out of sunlight fromthe cover of the trees.

The trail leads to a small | ake that feeds the river.

EXT. LAKE - CONTI NUOUS

Where the | ake and river neet is a fair sized bridge to
handl e pedestrian fl ow.
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By the lake is a small grass field and mai ntai ned fl ower
beds. In the nmiddle @foRbe field is a small wooden gazebo.

There are very few peopl e around.

Ellie and Kate go in to the shade of the gazebo and | ook out
over the lake. They watch the ducks and swans sw m around.

ELLI E
Ri ght before the accident was the
last time | really renenber being

happy.

Kate tosses a questioning |look at Ellie.

ELLI E

My grandparents lived in an old
care hone and the nurses said,

weat her permtting, they could cone
spend Christmas at home. The

t hought of them com ng hone and
spending tinme with me was all |
could think of on the ride hone.

Ellie lets out a small SI GH.

ELLI E
Then in a split second it becane
the worst day of ny life.

KATE
Wiy do you tell ne these things? |
haven't told you anything about ne.

Kat e bends over the rail of the gazebo and tries to reach a
bl ade of grass. After a failed attenpt she just |eans on the
rail looking at the flowers.

ELLI E
I don’t want to ask about your past
or your feelings.
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ELLI E(cont' d)

If you want t
will be wtho
what | feel,

Kate | eans over the rail
towards the grass. Her

otell nme sonething it
ut ne asking. That's
anyway.

agai n and extends her arm further
finger tip touches a |ong bl ade.

strai ghtens up and | ooks back out over the | ake.

KATE

Thank you.
(pause)
Do you mss t

henf

ELLI E

Who?

KATE

Your parents.

ELLI E

Al the tine.

KATE

Do you thi nk

EL
Constantly.

about thenf

LI E

KATE

I mss ny nom

be as a fam|

The way you used to
y.

A faint smle betrays Kate as she | ooks around.

EXT. ORPHANACE - DRI VE

A new | ooki ng sport uti

driveway of the orphanage.

LOOP - DAY

lity vehicle(SUW) pulls into the

and makes his way to the front door.

She

Trent steps out of the vehicle
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EXT. ORPHANAGE - ENTRANCE - CONTI NUQUS
Trent presses the doorbell and waits patiently.

A nonent |ater the door opens. Sarah stands there with BETH
(8) by her side.

SARAH
Trent, is that you?

Trent smles and puts his arns out.

TRENT
Hel | o, Sar ah.

Sarah gives hima big hug.

TRENT
How have you been?

SARAH
Very busy, but | couldn’t inagine
bei ng happi er.

Sarah steps back and playfully nmesses Beth's hair.

SARAH
What about you? | haven’'t seen you
i n ages.

TRENT
I"mstill getting by, but it’s been
harder lately. In fact this is ny
first day off in a while. | wanted
to come by and visit, see how Kate
i s doing.

SARAH

Well cone on in.
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I NT. ORPHANAGE - ENTRANCE - CONTI NUCOUS
Trent steps inside.
SARAH
(cl osing the door)
Edward is on the pati o supervising
the children. 1’Il get sone tea
ready.

TRENT
That woul d be | ovely, thank you.

Trent wal ks down the hall away fromthe door

EXT. ORPHANACE - PATI O - CONTI NUOUS

Edward wat ches as the children play on the field.

EXT. ORPHANACE - FI ELD - CONTI NUOUS

There is a soccer gane involving many of the kids. The nale
volunteer is in the mddle of it cheering them on.

One of the YOUNG BOYS scores a goal and his team cheers.

EXT. ORPHANAGE - PATI O - CONTI NUQUS

Edward sm |l es and cl aps.

The screen door opens and Trent steps onto the patio.
Edward turns around.

EDWARD
Trent! \What a surprise.

Edward extends his hand as Trent conmes over. They shake
hands.
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TRENT
I was finally able to take a day
of f.

Edward notions to the side where nore plastic chairs are.

EDWARD
Pull up a chair.

Trent brings a chair over and sits next to Edward.

TRENT
So how i s she?

EDWARD
Heal thy and tal king, albeit very
little. It is hard to say how she

is mentally and enotionally. Elie
tells me Kate doesn’t speak about
hersel f.

TRENT
It must be very difficult for her.
You read that her father commtted
sui ci de?

Edwar d nods.

TRENT
Have you. ..

EDWARD
Not yet. Kate already knows her
f at her abandoned her and |’ m not
sure what kind of effect this would
have on her.

Sarah cones out with tea all setup on a tray. Beth steps out
behi nd her.

SARAH
Beth, can you bring that side table
over, please?
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Beth nods and hurries to grab a small folding table |eaning
agai nst the orphanage.

Beth opens it up in front of Edward and Trent.

SARAH
Thank you, Beth.

Sarah places the tray on the table.

EDWARD
Thank you, dear.

Sarah and Beth return inside.

TRENT
It would probably be best to tel
her as soon as possible. |If she

knew that we didn't tell her and
found out on her own it m ght not
go over too well.

Trent drops a cube of sugar in the tea.

EDWARD
When Ellie first came to us we had
time to bond and froma friendshinp.
Kate is already seventeen. There
isnt a whole lot | can do for her.

Edward sips at his tea w thout addi ng any sugar or cream

TRENT
Is Kate around? | was hoping to
see her.

Edward | owers his tea and rests it on his |eg.

EDWARD
She went to the park with Ellie.
They have been goi ng al nost every
day.



TRENT
What do they do?

Edward shrugs in response.

EDWARD
Mostly wal k and just sit with each
other. How are things at the
hospi tal ?

TRENT

Qut of hand. W are under staffed.
|’ ve been working overtinme for the
past few weeks. | spend all ny
time at the hospital with the
occasional nap in ny office.

(pause)
I finally understand why ny wfe
| eft those many years ago. |
al ways put ny job ahead of
everything el se, including her.

EDWARD
Sonme of us nake sacrifices.

TRENT
Not anynore. |I'mretiring next
nont h.

EDWARD
Al ready?

TRENT

I want to be a father, Edward. Age
is not on ny side anynore, but 1'd
like to at | east adopt.

EDWARD
One of ours?

58.
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TRENT
(noddi ng)
|’ve given you two. The |east |
can do is take one in return.

Edward | ooks to the field where the children are still
pl ayi ng.

EDWARD
You know whi ch one you' Il take?

TRENT
"1l let you know when |’ ve got
everything strai ghtened out at the
hospi t al

EXT. ORPHANACE - ENTRANCE - CONTI NUQUS

Kate and Ellie cone up the path to the entrance. Sarah
stands with the door already open waiting.

SARAH
Wel cone back. Did you have a good
wal k?

Ellie smles and nods.

Sarah steps aside to allow Ellie and Kate through.

SARAH
Doctor Phillips is here. | think
he is looking forward to seeing you
wel |, Kate.

Kate stops in the doorway. She doesn’t | ook at Sarah.

KATE
Wiy is he here?

SARAH
He is an old friend of ours.
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I NT. ORPHANAGE - ENTRANCE - CONTI NUOUS
Ellie | ooks over her shoul der.

ELLI E
Fol | ow ne.

Ellie heads towards the hall w thout hesitation. Kate steps
i nside and follows her.

EXT. ORPHANAGE - PATI O - CONTI NUQUS
Ellie conmes out on the deck and | ooks behi nd her.
Trent stands up and turns to her.

TRENT
Ellie, good to see you again.

ELLI E
Good afternoon, Dr. Phillips

Kate arrives at the patio but stops in the door. She | ooks
around at all of the children. She takes a step back inside.

Trent takes a step forward.

TRENT
Hel | o, Kate. | " mdoctor. ..

KATE
I know.

Trent is startled by the interruption. He regains his
composur e.

TRENT
It’s good to see you doing well.
Edward has kept ne informed of your
progr ess.
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A beat.
Trent sits back down.
Ellie noves onto the patio and parks next to Trent.
ELLI E
You don’t have to be shy. Bring

over a chair and sit with us.

Ellie points towards the plastic chairs against the
or phanage.

Kate | ooks out towards the chairs. Slowy she steps outside
and takes a chair. She places it next to Ellie and shoves it
agai nst her wheel chair.

Trent watches as Kate sits and clutches Ellie’s hand |like a
child.

EXT. ORPHANAGE - ENTRANCE - LATER

The sun has nearly set. Trent, Sarah and Edward stand
out si de of the orphanage. Trent gives Sarah a hug and shakes
Edwar d’ s hand.

Trent wal ks to his SUV and gets in.

Sarah and Edward wave as he drives off.

I NT. ORPHANACGE - ELEVATOR - N GHT

Ellie rides in the small elevator. The lights indicate only
two floors. Ellie watches the light indicator as it flashes
fromfloor one to floor two. The door opens.
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I NT. ORPHANACE - PLAY ROOM - CONTI NUOUS

Ellie enmerges fromthe elevator in the hall just off the play
room She goes around the back of the play room and | ooks
anong the children. Kate is not wth them

Ellie turns to the sun deck and sees a shadow standing in the
dark by the railing.

She goes to the sun deck.

EXT. ORPHANACE - SUN DECK - CONTI NUQUS

Kate stares at the sky. Small puffs of clouds obscure the
stars.

Ellie conmes up next to Kate. Kate appears notionl ess aside
fromthe blinking of her eyes.

ELLI E
Do you not like Trent? You didn’t
say a word to him

KATE
Was | supposed to?

ELLI E
He made it possible for you to cone
here. |If not for that you would

have died at the hospital.

KATE
| didn’t ask anyone to do anything.
Maybe... 1'd be better off if he
et ne die.

ELLI E

You can’t honestly think that?

Ellie reaches for Kate's hand on the rail.
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KATE
Sone tinmes | do.

Ellie pulls her hand back.

ELLI E
| thought | was your friend? How
can you say that to nme?!

KATE
You are ny friend. Does that
suddenly make everything better?

ELLI E
No, but at least you could talk to
me about how you are feeling.

Tears begin to stain Ellie’ s cheeks.

KATE
It is none of your concern.

ELLI E
I am concerned. Everyone is!
(now qui etly)
O are you to blind to see that
some one coul d actually care about
you?

Ellie turns and heads back inside. Kate finally |ooks at
Ellie as she opens the door.

A beat.

KATE
(to herself, quietly)
| di ot .

I NT. ORPHANACE - PLAY ROOM - CONTI NUOUS

Ellie forces the joy stick as far as it will go. She speeds
t hrough the play roomwhile wi ping at the tears on her face.
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I NT. ORPHANAGE - HALL - CONTI NUQUS

Ellie nearly hits Edward as she conmes around the corner. She
comes to a stop but doesn’t fully |look up at Edward.

EDWARD
Ellie, what’'s wong?

ELLI E
It’s nothing. |1’mgoing to bed,
good ni ght .

EDWARD
Good night, Ellie.

Ellie speeds off again.

I NT. ORPHANAGE - PLAY ROOM - CONTI NUOUS

Edward cones into the play room and | ooks out si de.

EXT. ORPHANAGE - SUN DECK - - CONTI NUOUS
Kate’'s gaze has returned to the sky.

Through the sliding door Edward drops his shoulder in a
def eated manner. He | eaves view towards the hall way.

I NT. ORPHANACE - ELLIE S ROOM - CONTI NUCUS

Ellie is in her wheel chair near the bed. The walls are
covered in posters of fictional beings; unicorns, angels,
dragons, etc.

On the bed is a |long blue night gown. A side table by the
bed has an alarmclock and bed | anp. There is a gl asses case
and a picture of Ellie and her parents |long ago. On the
shel f of the side table are various fantasy novels.



65.

Ellie reaches for the wall just above the night table. There
is what appears |like a door bell wired into the wall. She
pushes it and waits.

Sarah cones in and helps Ellie fromthe wheel chair to the
bed.

ELLI E
Thank you.

SARAH
You're wel cone, Ellie.

Sarah notices her wet eyes.
SARAH
You’ ve been crying. Are you

alright?

ELLI E
Yeah, |’ m okay now.

Sarah gives Ellie a hug.

ELLI E
Thank you.
Elli e hugs her bag.
Sarah gets up.
SARAH

Good ni ght.
Ellie turns on the night lanp with a switch on the base.

ELLI E
Good ni ght .

Sarah shuts the main light swtch off on her way out and
cl oses the door.
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EXT. ORPHANACE - SUN DECK - CONTI NUQUS

Kate | owers her eyes fromthe stars and | ooks at her hands on
the deck rail. She grinds her teeth and grips the railing in
frustration. Suddenly she slaps herself across the cheek.

She steps back fromthe railing with her chin down to her
chest.

KATE

(quietly)
| di ot .

She goes inside.

I NT. ORPHANAGE - HALL - CONTI NUQUS

Kat e cones down the hall and stops outside of Ellie s room
She | ooks at the door.

I NT. ORPHANACE - ELLIE S ROOM - CONTI NUCUS

Ellie tosses her tee shirt on the wheel chair. Now in her
bra and underwear she reaches for the night gown. She hol ds
it for a monent in front of her before putting it on.

She pulls it down past her waste and shuffles herself under
the bl anket. She takes off her glasses and places themin
t he gl asses case.

I NT. ORPHANACE - HALL - CONTI NUOUS

Kat e noves on to her door and opens it. Behind her Edward
approaches quietly.

EDWARD
Kate, there's sonmething |I need to
tell you.
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Kate stands in her doorway.

KATE
Yes? What is it?

EDWARD
I thought 1'd tell you when the
time was right, but in the end,
there is never a right tinme for
this.

KATE
What are you tal ki ng about?

EDWARD
Your father.

Kate's face appears to cloud over in disgust.

EDWARD
He comm tted suicide. He was found
Thur sday aft ernoon.

Kate nakes no reply. She starts inching further into her
room

EDWARD
I’msorry to have bot hered you just
before bed. Good night.

Edward wal ks back down the hall.

I NT. ORPHANACE - KATE' S ROOM - CONTI NUOUS

Kate cl oses the door gently. She just stands facing the
door.

The curtains are still open. Wat little light the nmoon and
city provide fills the roomw th a blue gl ow
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Kate clutches her right hand to her chest. She stunbles
backwards, reaching with her left hand. She clunsily hits
the bed and falls onto it.

She starts to SOB quietly as she pulls her knees up to her
chest. The crescent nobon pendant slips out from around her
neck and catches a shimer of |ight.

Her hair is dropped across her face. Dark tears streak her
cheeks as she | ooks at the pendant on the bl anket. She grabs
hold of it with her right hand and raises it in a clenched
fist to her lips.

KATE

(quietly)
Cone back

She let’s go of the pendant and tucks her head into her
knees.

FLASHBACK 10 YEARS AGO (BLACK & WHI TE):

EXT. PARK - DAY
It is a beautiful day.

Peter Morgan runs around the large maple trees with Kate on
hi s shoul ders.

Kate smles with her eyes closed and arns raised |ike an
airplane. She leans into the turns as her father rushes
through themw th an iron grip on her ankles.

Sitting on a | arge sheet beneath one of the maple trees is
Kate’'s nother. She watches Peter and Kate return with a big
smle on her face. Next to her are the fixings for lunch in
an open basket.

Peter sits down and lifts Kate down from his shoul ders. Kate
| eaps at her nother and waps her arns around her neck.
Pet er LAUGHS as Kate knocks her nmother over with the force.
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This was a happy famly.

END FLASHBACK

I NT. ORPHANAGE - HALL - NI GHT

Kate stands in the hallway outside of Ellie’s room The hal
is dark, illumnated by a single lanp in the distance. Her
face is dirtied fromdry tears.

She knocks softly on the door.

A beat.

She knocks har der.

I NT. ORPHANAGE - ELLIE S ROOM - CONTI NUQUS
Ellie stirs in the bed and rubs at her eyes.

ELLI E
Wo is it?

KATE (O.S.)
Kate. Can | cone in?

Ellie props herself on her elbows. In the near pitch bl ack
she reaches over and turns on the bed | anp.

ELLI E
You can cone in.

The door opens and Kate slips in slowy. She closes the door
gently behind her. Kate takes small steps towards Ellie as
she cl asps the pendant around her neck wi th both hands.

Ellie pushes herself up into a full sitting position. Kate
stops right by the bed, half of her face shadowed by the
light.

Ellie |looks at Kate's clasped hands and then up to her face.
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EMERE)

What’ s wrong?

Kat e | oosens her grasp of the pendant and holds it in one
hand for the light to illumnate it.

KATE
This was ny nothers. M dad gave
it to her for their wedding
anni versary.

Kate sits on the bed and | ooks at the pendant in her hand.

KATE
Ei ght years ago she was driving
honme from work when the brakes
| ocked up. The only way to avoid
hurti ng anyone el se was to force
herself off the road. The car
roll ed over and crushed her agai nst
a tree. Her body was broken and
bl eeding internally. She took her
| ast breath as ne and ny dad cane
in the room

Kate lets go of the pendant and cl enches her fists against
her thighs.

KATE
My dad held ne close and broke into
tears. At first | didn't know why
but | could feel his sadness and I
began to cry as well.

Kate starts to shake lightly as tears run down her cheek.

KATE
At the funeral ny dad gave ne the
pendant and to renenber the
happi ness she brought to us.
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KATE( cont ' d)
Fromthat day on | was al ways al one
and ny dad becane nore and nore
depressed. He took his
frustrations out on ne but |
accepted it. After a while it
didn't matter if he |oved ne or
not .

Kate turns to Ellie, tears running down her face.

KATE

If I could Iive without my nmomthen
| could live wi thout ny dad.

(pause)
And now ny dad is truly gone too.
| thought 1’'d be happy when | used
to think about it. But the
loneliness | felt after nmy nomdied
is nothing to what | feel now

Kate falls against Ellie and buries her face against Ellie’ s
chest.

KATE
There’ s nobody | eft.

Kate continues to cry as Ellie holds her in her arms.

ELLI E
You still have ne. Sarah, Edward
and Trent are still here too. And

as long as you have the nenories of
bei ng together with your nother and
father they will always be with
you.

Ellie pulls Kate closer to her.

ELLIE
For the longest tinme | felt the
sane way. In the end it is easier

to get through with soneone to
share your pain, don't you think?
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Kate |ifts her head enough to nmake eye contact with Ellie.

ELLI E
WIIl you let ne be the one to share
yours?

Kate tightens her hold on Ellie.

KATE
WIIl you stay with ne?

ELLI E
Yes.

KATE
For ever ?

ELLI E
Yes.

Kate wi pes her face and |lies down and cl oses her eyes.

KATE
Ellie.

ELLI E
Yes?

KATE
Thank you.

Kate takes Ellie’s hand and falls asleep in an instant.
Ellie reaches for the Iight but Kate inpedes her reach. She
gi ves up and pushes herself back under the blankets. She

lies down with her head close to Kate’s.

ELLI E
Sweet dreans.

Ellie kisses Kate’s forehead and cl oses her eyes.
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I NT. ORPHANACE - ELLIE S ROOM - DAY

Ellie is sitting up in her bed. The curtains are partially
opened and she is |ooking outside. It is beginning to rain.

Ellie | ooks down next to her. Kate appears to still be
asleep. Ellie pulls the blanket up over Kate’s shoul der.

Kat e grabs her hand gently and | ooks back.

ELLI E
Did you sleep well?

KATE
Yes.

Kate rolls over under the bl anket so her body faces Ellie.

KATE
Sorry, | didn't nean to fall asleep
here.
ELLIE
No, it’s alright. It wasn't a
bot her at all.
(pause)
It was... Kind of nice.

Kate sits up and pulls her knees against her chest. She
| ooks outside passed Ellie s face.

KATE
I 1ike rain.

Ellie | ooks back outside and sml es.

ELLI E
Peaceful, isn't it?

Kate nods and hugs Ellie. Ellie |ooks back at Kate in
surprise. Her smle returns and she returns the hug.
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I NT. ORPHANACE - ENTRANCE - DAY

The door to Edward' s office is closed. The door opens to the
mai n entrance.

EDWARD (O. S.)
Al right, see you soon.

There is an abrupt BEEP signalling the end of a conversation.
The door opens and Edward enters the entrance-way to the

or phanage. He heads towards the back of the house.

EXT. ORPHANAGE - PATI O - CONTI NUOUS

Edward opens the sliding door and | ooks around the yard.

EXT. ORPHANACE - YARD - CONTI NUQUS

Sitting beneath one of the trees further back is Kate. Ellie
is next to her reading a book.

Edwar d approaches them and casually sits under the tree with
t hem

EDWARD
You two are qui et as usual.

KATE
It is a beautiful day.

ELLI E
So we decided to enjoy it.

EDWARD
| see.

Edward |ies down with his hands beneath his head and el bows
out to the sides.



EDWARD
It’s been a long tine since | |ay
beneath the trees.

Kate | ooks at himand gradually smles.

KATE
Cl ose your eyes.

Kate wat ches himuntil Edward cl oses his eyes as told.

| ooks over from her book.

ELLI E
You shoul d cone out here nore
of t en.

Edward opens his eyes and sits up

EDWARD
Actually, | came out here to see
Kat e.

Kate gives her attention w thout reply.

EDWARD
Your fathers’ |awyer called this
norning regarding his will and a
letter left for you. Trent wll be
by shortly to bring you, if that’s
okay with you.

Kate's sm | e fades.

KATE
It is.
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Ellie

Ellie replaces the bookmark from her |ap and cl oses the book.

ELLIE
WIIl you be alright by yourself,
Kat e?



KATE
Yes.

Edward gets up to his feet.

EDWARD
I"d take you nyself, but there' s a
fewthings | need to take care of.
You can help nme if you d like
Ellie, while Kate is away.

ELLI E
Ckay.

EDWARD
Geat. 1’Il see you inside shortly
t hen.
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Edward gives a small wave and heads back to the orphanage.

Kate m ndl essly spreads herself out in the grass.
hits the tree trunk with her head.

KATE
A letter? How unexpect ed.

Kate cl oses her eyes for a nonent.
Suddenly she junps up.

KATE
No poi nt thinking about it.

She extends her hand to Ellie.

KATE
Lets go wait inside.

Ellie takes it and follows Kate back to the patio.

She nearly
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INT. TRENT"S S. U. V. - DAY

Kate wat ches the traffic crossing through the busy
intersection. The light facing themis RED.

Trent fiddles with the radio tuner and stops it on a news
stati on.

Beyond them are office buildings and strip malls.

The intersection cones to a halt. The light facing them goes
GREEN and traffic resunes.

I NT. LAWER S OFFI CE - DAY

Trent and Kate sit in cushioned office chairs before the desk
of the LAWER

The Lawyer is in his thirties, tall and refined. He wears a
a tan suit that natches well with his short, |ight brown
hair. He has a trimmed beard and snall oval frane gl asses.

The | awyer shuffles through the mddle drawer of a filing
cabinet. He withdraws a folder with ‘ Morgan, Peter’ on the
t ab.

The | awyer flops the folder on the desk and opens it. Wthin
the folder lies a key, blank |letter-sized envel ope and a
document titled ‘Last WII and Testanent’.

LAWER
Your father had requested | tear up
his will as there is nothing |eft

of its contents. Before he took
his |ife debt collectors got nost
of it. | thought it would be
better to at least let you have a
gl ance over it should you choose.

Kate keeps her lips closed with her back straight. There is
no change in her expression.
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The | awyer picks up the letter and key and places themon the
desk in front of Kate.

LAWER
These are for you. The key is to a
smal | storage facility. Your
fat her boxed up nost of your stuff
and put it away, however you only
have anot her two weeks or so before
the rental expires.

Kate takes the key and letter, one in each hand.

LAWYER
There was no suicide note. Just
t hat seal ed envel ope. The police
t hought it woul d be best that you
be the one to open it.

The | awyer closes up the folder and pushes it to the side.

LAWER
Your father regretted a great deal,
Kate. |'msure that’'s what you’'l
find in there. Onh, | alnost

forgot.

The |l awer pulls a small personal safe out from his desk
drawer. He puts in a conbination of letters and turns the
dial. It opens.

The | awer withdraws a BANK CARD with a sticky note attached.
On the sticky note are an account nunber and pin and an
addr ess.

LAWER
(handing the card to Kate)
Your father put whatever he coul d
into a savings account for you. |
took the liberty of witing the
address to the storage unit on
there as well.
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Kate takes the card with the hand hol di ng t he key.

KATE
Thank you.

LAWER
"’ m not sure how nuch he nmanaged to
put away, but its to help with your
educati on beyond hi gh school shoul d
you choose. O herw se spend it how
you pl ease.

The | awyer slowy stands up.

LAWER
Well that’s all | have, unless you
have any questions for nme to

answer .

Kate and Trent stand as well.

Kate notions to turn around but stops.
KATE

Was ny father sad? The last tine
you saw him did he seemsad to

you?

LAWYER
Yes.

KATE
| see.

The | awyer cones around and sees Kate and Trent to the door
of his office. He opens it for them

LAWYER
It was a pleasure to neet the both
of you, despite the circunstances.

TRENT
Li kew se.
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Trent shakes the Lawyer’s hand.

LAWYER
And you Kate, | w sh you the best
with your future and ny
condol ences.

Kate gives hima small hand shake.

KATE
Thank you.

Kate and Trent wal k out fromthe office. The |awer watches
fromhis door

EXT. STRIP MALL - DAY

Trent and Kate stand outside of the strip mall. The SWV is

parked a few cars away. Trent |ooks down the row of shops.

There are a few tables and chairs outside. Above is the sign
“A New Day Cafe’

Trent | ooks back at Kate.

TRENT
Wuld you like a drink?

Kate | ooks at himwith a face that is neither happy nor sad.
She gives a nod of approval.

Trent | eads the way.

Kate pl aces the key and bank card in her pocket. She begins
to fold the envel ope but stops. She keeps it in hand and
hurries to catch up with Trent.

I NT. A NEW DAY CAFE - CONTI NUQUS

Trent stands by the register. On the counter is a cup of
coffee and a soda can. A WAITRESS rings in the itens.
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Kate is looking at the various flavors of ice cream She
| ooks at Trent and points at the ice cream

TRENT
Sure, tell the waitress which kind

The waitress cones over to the ice creamdisplay.

KATE
Vanilla... Please.

WAl TRESS
What size would you lIike? W have
smal I, medi um and | ar ge.

Kate again | ooks at Trent.

KATE
Smal | .

The wai tress grabs a cone and opens the freezer door.

EXT. A NEW DAY CAFE - CONTI NUQUS

Trent sits with his right foot on his left knee. H's cup of
coffee is held wth both hands by his ankle.

Kate's soda is open on the table. She licks diligently away
at the ice cream

TRENT
There was sonmething 1'd like to
talk to you about, Kate.

Kat e keeps going at the ice cream

TRENT
In a fewdays | will no |onger be
wor ki ng at the hospital. Wen that
day cones, | was hoping that you

m ght accept ne as your | egal
guar di an.
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Kate stops licking the ice cream Unaware she brushes her
chin with the nelting ice cream

KATE
May | as why? | have hardly shown
you any reason to think I’mworth
| ooki ng after.

TRENT
That isn't true at all. You have
had to endure a | ot these past few
nmont hs, no, probably |onger. Under
different circunmstances |’ m sure
you woul d have acted nuch
differently and so, there is
not hi ng that you have done w ong.

Kate notices the ice creamon her chin and wipes at it with
t he back of her hand. She then licks it off her hand.

TRENT

Back at the hospital | had said
that as a doctor | was doi ng what |
could for nmy patient, but that was
only part true. | have no children
of ny own or a wife to go hone to
at the end of the day. Wen | was
supposed to let you die | wanted to
save you, to look after you as if |

were a father. Selfish of nme isn't
it?

KATE
You are hunan t oo.

Kate licks up the nelted ice creamsliding dowm the cone.

KATE
| appreciate your kind offer,
however, | amselfish as well.

Trent sml es.
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TRENT
And what is it you want in return?

KATE
That you don’t just adopt ne, but
Ellie as well.

TRENT
That |l eaves ne little choice then.

Kate | ooks away as a frown begins to form

TRENT
I will have to adopt both of you.

Kat e | ooks back at himand sm es.

KATE
You nean it?

TRENT
O course.

Trent drinks sone of his coffee and | eaves the half drunk cup
on the table. He stands.

TRENT
Shall we return to the orphanage
and gi ve the good news then?

Kate gets up and nods.

They wal k back towards the vehicle.

I NT. ORPHANAGE - KATE' S ROOM - DAY

Kat e opens the curtains and makes the bed. She walks to the
door and opens it. Sitting next to the door is a smal
duf fl e bag.
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I NT. ORPHANACE - KATE' S ROOM HALL - CONTI NUOUS
Standing in the doorway Kate | ooks back at the room
Ellie comes up behind Kate in the hallway.

ELLI E
Ready so early?

Kat e | ooks back.

KATE
Can’t be helped. | didn't really
have anything here. Just sone

cl ot hes.

Kate picks up the duffle bag and throws the strap over her
shoul der .

KATE
I wasn’t here long, but it started
to becone |ike a hone.
(smling to Ellie)
The bed was a little small though.

She cl oses the door and acconpanies Ellie to her room

I NT. ORPHANACE - ELLIE S ROOM - CONTI NUCUS

There are a few smal|l boxes stacked by the door along with
poster tubes. The walls and bookshel ves are now bare. The
bed hasn’t been nade yet.

Ellie |l eads Kate into the room

ELLI E
Way don’t you | eave your bag with
my stuff? W can get it all at the
sane tine.
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KATE
Sur e.

Kat e pl aces her bag by the boxes.

ELLI E
Ten years |1've lived here. As
happy as | amto finally have a new
hone, this place will always be a
part of ne.

Edward and Sarah arrive in the doorway. Edward KNOCKS twi ce
on the open door.

EDWARD
You two are up early.

ELLI E
| suppose we’'re just anxious.

EDWARD
You' ve waited a long tinme for this
day.
ELLIE
Yes.
A beat .
SARAH

How about we have breakfast on the
patio this norning?

KATE
That sounds ni ce.

The four of them | eave the room
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EXT. ORPHANACE - PATI O - DAY

The sun is already shining brightly in the early norning.
The | ast of the norning dew shimers as |ight reaches it
t hrough the trees.

The Patio is still nostly in shade.

Edward, Sarah, Ellie and Kate dig in to a stack of pancakes
and all the necessary spreads.

Edward enjoys a cup of coffee as he watches Kate and Ellie
stuff thensel ves.

EDWARD
It’ll be strange without the two of
you around. Especially you, Ellie.
You’ ve been as nmuch a daughter to
Sarah and | as you have been a
friend. W couldn’t be happier to
know such a ki nd and wonder f ul
heart .

ELLI E
You make it sound as if we’'ll never
neet again.

Sarah ki cks Edward |ightly under the table.

SARAH
Don't listen to this old man. He’'s
bei ng overly sentinental.

A beat .
KATE
It’s sad isn't it? | was just
getting to know you; just getting
used to this place. | would |ike

to cone and visit, if that’'s okay.
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EDWARD
You are both wel come any tine.

SARAH
W' Il always be here for you.
ELLI E
Thank you. W'l visit whenever we

can.

Edward drinks nore of his coffee and wi pes his eyes with his
sl eeve.

EDWARD
You' || have to play nme a proper
ganme of chess then, Ellie.

ELLI E
You' re on.

Ellie stuffs a chunk of pancake in her nouth.

Kate rests her fork and knife on her plate. She clasps her
hands on her | ap and | ooks down. She struggles to hold back
t ears.

SARAH
What’'s wrong, Kate?

KATE
Nothing. |It’'s nice, that’'s all
This is what a fam |y neal nust be
like. 1t’s been so long that |
forgot the feeling.

She | ooks up and smles, no |longer able to hold back her
tears.

KATE
It’s nice.
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Sarah gets up and goes to Kate. She takes Kate’s hand and
pulls her to her feet. She waps Kate in a conforting
enbr ace.

EXT. ORPHANACE - DRI VE LOOP - DAY

A new handicap van is parked in front of the path. Kate and
Ellie stand by the van facing Sarah by the path to the door.
Trent and Edward | oad boxes into the back.

Trent shuts the back doors and cones around to the side with
Edwar d.

EDWARD
That's the | ast of it.

Trent takes his place next to Kate and Ellie. Edward goes to
Sarah and takes hol d of her hand.

TRENT
Thank you for all the help. 1’11
be sure to Il et you know when we’'re
all settled in.

EDWARD
Everything is in place then?

TRENT
Yes. The condo is up for sale and
I"mpretty sure | will get ny
research grant. | will continue
what | was working towards in
uni versity.

Trent |1 ooks over at the girls next to him
TRENT

And perhaps find a way to give
Ellie her |egs back.
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SARAH
I’msure you will find success in
your research, Trent.

EDWARD
You three have a lot to do. Don’'t
over do it.

TRENT
Yeah, | won’t anynore.

EDWARD
Ellie, Kate, take care of him
He's ol d and reckl ess.

SARAH
But a good man. Try your best to
becone a famly.

Kate cones forward. She seens hesitant, her arns crossed
over her chest squeezing herself.

KATE
Thank you for |ooking after ne. |
wi Il never forget your Kindness.

Edward just sm |l es.

Kate gi ves Edward and Sarah both hugs and junps in the front
seat of the van. She rolls down the w ndow and | ooks out.

Ellie noves forward in her wheel chair. Trent opens the side
door and pulls down the two-fold ranp.

Sarah | eans forward and gives Ellie a hug.

SARAH
Take care of yourself.

Sarah ends the hug.

Edward extends a hand towards Ellie.
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EDWARD
Do us proud.

Ellie gives hima hearty hand shake.

ELLIE
I will.

Ellie | ooks back to the van. Trent stands waiting. Kate
wat ches with sad eyes but wears a smle. Ellie snmles to
Edward and Sar ah.

ELLI E
And I’lIl be sure to | ook after
t hem

Ellie turns around and goes into the van. Trent steps in and
secures the wheel chair in place. He cones back out and

folds the ranp up. He closes the side door and faces Edward
and Sar ah.

TRENT
This will be like starting ny life
all over again. Being a father was
sonmet hing |1 al ways want ed, but
what’s best nowis to act nore as a
guardian and a friend | think.

EDWARD
If it ever gets too difficult you
can ask Sarah for advice. She's

good at it.

SARAH
You'll do fine. They are great
kids. You have nothing to worry
about .

TRENT

You’ re probably right.

Trent gives a half turned smle.
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TRENT
Take care, the both of you.

Trent wal ks around the front of the van and junps in the
driver’s seat.

The van STARTS up.

Kate and Ellie wave as the van pulls out of the drive |oop.
Edward and Sarah wave back as the van takes off down the
street.

EXT. HOUSE - DAY

A nice two-story house sits in the mddle of a nice fenced in
yard. It has a large driveway that |oops by the front door
to a garage. Evergreen trees litter the yard.

The van is parked outside the front door of the house with
it’s rear doors open

Trent |leads Kate and Ellie to the door. He has two snall
boxes in his arns. Kate has her duffle bag on her shoul der
and is carrying Ellie s poster tubes.

Trent places the boxes down and opens the door. He retrieves
t he boxes and they enter the house.

I NT. HOUSE - ENTRANCE - CONTI NUOUS

The house appears spacious fromthe nonent they enter. The
fair sized entrance | eads straight to the kitchen in the back
|l eft of the house. A staircase along side the hall to the
kitchen goes to the second fl oor.

To the left is alarge living room To the right is a room
used as a study or den.
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I NT. HOUSE - STUDY - CONTI NUOUS

Trent | eads Kate and Ellie through the study to another room
In the study are boxes and furniture yet to be organi zed.

I NT. HOUSE - ELLIE S ROOM - CONTI NUQUS

It is a large bedroomw th a connected bathroom Trent steps
off to the side so the girls can enter. There is already a
bed put together centered on the far wall.

TRENT
This will be your roomE lie. |
was unable to find a place with
easy access to a second floor so |
hope this will be good for you.

ELLI E
This will do great.

TRENT
Wiy don’t you take a | ook around
down here Ellie and I'll show Kate

her roonf

Elli e nods agreenent and noves towards the connected
bat hr oom

Trent | eads Kate out of the room

I NT. HOUSE - KATE' S ROOM - CONTI NUOUS

The door is open. It is a large bedroom There is a bed put
toget her against the wall with a bag of pillows on it. It
has aged a bit judging by the wood frame. Varying sized
boxes are stacked neatly along the wall.

The tel evision and stand fromthe TH RD FLASHBACK are in the
corner next to the w ndow.
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I NT. HOUSE - UPSTAI RS HALL - CONTI NUOUS

Trent and Kate wal k down the hallway to the right of the
stairs. Trent stops outside the door on the left and notions
for Kate to enter it.

I NT. HOUSE - KATE' S ROOM - CONTI NUOUS

Kate wal ks in slowy as she sees her things already there.
Trent comes a step in through the doorway.

TRENT
This was everything left at the
storage. |If you want a hand noving

anyt hi ng just ask.

KATE
Thank you.

Kat e wal ks over to the stacked boxes and drops her duffle
bag.

TRENT
I"mgoing to finish bringing in
Ellie s things.

Trent | eaves the room

Kate takes the top box off the stack and places it on the
floor. She gets on her knees and renoves the tape. She
slow y opens the box revealing a folded bl anket of sorts.
Kate pulls it out and the folds fall apart.

Kat e noves the bl anket through her hands slowy. The star
ni ght pattern shifts to an angel riding on a crescent noon.

Kate engulfs the blanket in her arns and cuddles it. She
cl oses her eyes and pushes her cheek against it.
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I NT. HOUSE - KITCHEN DI NI NG ROOM - NI GHT

A kitchen table stands evenly spaced between the kitchen
island and the wall. Two pizza boxes lie half shut with a
bottle of ginger ale half enpty.

Seated at the table Kate, Ellie and Trent bite into the
remains of their pizza crusts. Their gl asses are al nost

enpty.

Trent takes one bite fromhis crust and places it at the edge
of his plate. He gets up and takes up the bottle of ginger
ale. He fills each of their glasses and retakes his seat.

TRENT
"Il cook us a proper dinner
tonmorrow. Things were a little
crazy today.

Kate stuffs the last of her crust into her nmouth and chugs a
bunch of her soda. She swallows nobst of it and gives out an
unexpect ed BURP

KATE
(still chew ng)
Excuse ne.
Trent LAUGHS
TRENT

You have quite the appetite.

Kate swallows the last of it and finishes her soda. Ellie
takes intermttent sips of hers as she fights to finish her
| ast slice.

TRENT
It’s been a long tinme since |’ ve
shared the dinner table with
anyone.

Ellie puts down the last bit of her pizza.
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ELLI E
Edward had said you were narried
once. WII you ever marry again?

TRENT
|’ ve thought about it but while |
wor ked at the hospital it was out
of the question. | wouldn’t m nd
marryi ng agai n though, assum ng you
girls are okay with it.

KATE
We have a place to call hone thanks
to you. Al that’s mssing is a
not her .

ELLI E
What ever nakes you happy.

Trent snil es.

TRENT
I shoul d have expected no | ess from
you two. Thank you.

He gets up and takes the plates to the sink. He closes up
t he pizza boxes.

TRENT
How are your roons com ng al ong?

Trent puts the boxes in the fridge.

ELLI E
Good. Kate hel ped ne with nost of
it.

KATE
| still have a |lot to unpack.

Trent retakes his seat at the table.
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Kate fiddles with her glass a bit. She |eaves it be and
folds her hands into her |ap.
( MORE)
KATE
Do you think it would be possible
to visit ny father’s grave
t onor r ow?

TRENT
Sure. \When did you want to go?

KATE
Any time in the afternoon is fine.
(pause)

Thank you.

I NT. HOUSE - KATE'S ROOM - NI GHT

Kate throws the star and noon bl anket on her bed and
straightens it out. She opens up the duffle bag and pulls
out her pyjanas.

The blank letter envelope falls to the floor fromw thin the
pyj anas. Kate looks at it for a nonent and then picks it up.
She pl aces her pyjamas by the pillow and Iies down on the
bed.

At first she lies facing the ceiling with the cl osed envel ope
hel d above her. She flips it over and rips open the flap
with her pinky.

Kate rolls over onto her stomach and pulls the letter out.
She di scards the envel ope on the floor and unfol ds the
letter.

PETER MORGAN (V. O.)
Kate. M/ eyes have finally been
opened to what | negl ected al
these years. | let the [oss of
your nother consune ne and | no
| onger knew what to do.
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PETER MORGAN( cont ' d)
It was only after your accident
that | realized all that | forgot.
That day | told the doctor to |et
you go | was running fromthat sane
responsibility I let go eight years
ago.

EXT. HOUSE - DAY

Trent drives the van up to the door as Kate and Ellie cone
out of the house. Kate is dressed up in a long black skirt
and |ight blue bl ouse.

PETER MORGAN (V. Q)
When the doctor told ne what he did
for you | knew | could never be
t hat father again.

I NT. FLONER SHOP - DAY
Kate pays for two dark red roses at the register.

PETER MORGAN (V. O.)
Fromthat day | decided to do what
| could to try and nake things a
little easier for you in the
future.

EXT. GRAVEYARD - DAY

The graveyard sits on the top of a hill. It is surrounded by
an iron bar fence and filled with large | eafed trees. Many
brick paths weave through the grave stones. The grass is
trinmed short, the grave stones kept cl ean.

The graveyard is fairly large yet Kate, Ellie and Trent are
the only ones there. They wal k down the nmain path through
the center of the graveyard. Kate holds the two roses gently
in both hands.
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PETER MORGAN (V. Q)
Every penny | could | put in a bank

account for you. It is not ny
pl ace to tell you what to do with
this noney, but | hope you will put

it towards a good educati on.

They pass rows of |arge stones. Sonme have lists of nanes and
years, others small phrases or just a nane and date.

Kate | eads them towards the back where the graveyard
over| ooks a stream

PETER MORGAN (V. Q.)
You deserved better. | do not
expect your forgiveness but at
| east accept this as ny apol ogy.

Afewrows in fromthe fence Kate stops and | ooks around.
Her eyes fall to a spot that appears to have no grave. She
wal ks off the path towards it.

PETER MORGAN (V. Q)
Good bye, Kate. |’'msorry.

Trent puts a hand on Ellie’ s shoulder. Ellie | ooks at him
Trent just stands watching Kate. Ellie returns her gaze to
Kate and fol ds her hands on her | ap.

Kate stops in the grass and | ooks down. To her right and
left, a short distance apart, lie two nmenorial plaques.

To the right: ‘Heather Alice Mrgan, Born 1968, Deceased
2001’

To the left: *Peter Donald Mrgan, Born 1966, Deceased 2009’

Kate faces her nothers’ grave and gets down on her knees.
She takes one of the roses and places it across the plaque.
She | ooks back towards Ellie and Trent and forces a smle.
She | ooks back at her nothers’ grave.
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KATE
I m happy khﬁgabd visit you at
| east once this sumrer, nother.
Sumrer just isn’'t the sanme wthout
you. Days at the park, trips to

t he beach... 1’ve m ssed them all
| have sonething el se to be happy
about too.

Kat e | ooks back towards Trent and Ellie again.

KATE
Ellie and Trent are going to be ny
new famly so you don’t have to
worry so nmuch. | wll be well
taken care of and in return | want
to show themthe sane care that you
did for me in the short years we
had.

Kate lightly touches the grave plaque with her finger tips.

KATE
| prom se to nake you proud.

Slowy Kate pulls her hand away. She swivels on her legs to
face her fathers’ grave. She |ooks at the rose in her hands.

Kate fights back a few tears.

KATE

Momis death was hard on both of us
wasn’t it? Things didn't go so
well since that day. | don’t blane
you for anything but I wish I could
just forget what you becane. For
those years | didn’'t consider you
ny father.

(pause)
However, now that you are gone |
wish to call you ny dad once nore.
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KATE( cont ' d)
Despite everything you tried to do
sonething for ne at the very end
and |’ m gl ad.

Kate is no longer able to hold back her tears.

KATE
Now you are with nom again and can
take care of each other as you used
to. I’'ll smle for you both... But
not today. Today | get to m ss you
both with all ny heart.

Kate’'s eyes are clouded and her face wet as the tears pour
out .

Kate | eans forward with the rose held in both hands. She
| eans forward tears dripping fromher cheeks. Her hands hit
the grave plaque. She struggles to let go of the rose.

KATE
(crying whi sper)
| forgive you.

Her hands | oosen their grip on the rose. She cries on al
four |inbs above the grave.

EXT. STREET - DAY

The red-gold sun of early evening shines through w sps of

hi gh clouds. The clouds go fromorange by the sun to a dark
grey in the distance. There are streaks of a distant rain
fall in the nountains.

The van containing Trent, Kate and Ellie rolls down a

fam liar street. The van approaches the intersection where
Kate was hit on her bicycle.

I NT. VAN - CONTI NUQUS

Kate | ooks at the intersection as they approach.
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Her gaze turns to the side street to the left as they pass
t hrough the intersection
EXT. STREET - CONTI NUOUS

The van rounds the corner beyond the buil di ngs.

I NT. VAN - CONTI NUQUS

The abandoned industrial park becones visible ahead to the
right.

A large billboard now stands on the corner of the | ot
advertising a new condom ni um devel opnent .

Kate points towards the entrance ahead.

KATE
This is it.

Trent starts to slow the m nivan.

EXT. ABANDONED UNDSTRI AL PARK - CONTI NUQUS

The van slows to a halt a few parking spots into the |ot.
Kat e hops out enthusiastically and opens the side door. She
folds out the ranp. Trent waits by the front bunper of the
van as Ellie descends the ranp.

Kate waits while Ellie gets off of the ranp.

She folds up the ranp and cl oses the door.

Trent | ooks towards the | ake.

TRENT
| have a nenory of this place.
Al though I don’t know why it cones
to me all of a sudden.



ELLI E
Was it a happy one?

TRENT
Not really, but not sad either. It
was over thirty years ago now.
Edward and | were el even or twelve.
We were cutting through the parking
| ot and cane across a puppy tied to
t he fence.
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Trent points to the end of the fence that’s now fallen apart.

TRENT
It was a friendly little thing and
we didn't know if it had an owner.
The | eash was not hing but a | oosely
tied rope. Finally we decided to
take it so | started to untie the
rope. Before | could get the not
undone anot her boy showed up. He
was a few years younger than us and
begged us to give it back to him
He said that his parents gave it to
himfor a birthday present and he’'d
never be able to forgive hinself if
anyt hi ng happened to it. | handed
the | eash back to himand he ran
off. W never saw hi m again.

The three start wal ki ng down the parking |ot.
up in gusts as they nove further away fromthe van. Kate
takes hold of Ellie s hand.

Trent

| ooks down the line of buildings.

The wi nd ki cks

Doors are boar ded

over with plywod; w ndows cracked and shattered; bricks

eroded and holes in the walls.

century chi meys.

From the roofs protrude m d-
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KATE
This was ny favorite place. This
enpty space sonehow |lifted ny
| onel i ness.

Kate | eads themto the fence. They | ook out over the | ake
towards the bridge.

KATE
My father was severely depressed
after ny nother died. He got
denot ed agai n and again yet the
conpany kept himon because of his
past successes. After that it was
one fall after another. At first
it was the drinking, and then
ganbling. | can’t renenber when he
began to take his frustration out
on me. He fell into a deep pit
that had no | adder to escape. In a
way | fell down as well. |
secl uded nyself and threw away ny
friends.

Kate | ooks over to Ellie and Trent besi de her.

KATE
However ny path doesn’'t end at the
bottom | can clinmb back up. [|I’'m

not al one anynore.

TRENT
None of us are.

The three remain standing by the fence a nonment |onger.
They turn and head back towards the van.
FADE QOUT:

THE END



