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Stanley Kubrick loved to link sex and death or destruction.  All of his movies, except Paths of Glory, feature sex and death intermingling.  One of the most blatant movies making that connection is Dr. Strangelove: or How I learned to Stop Worrying and Love the Bomb.  In this movie, the ultimate destruction is linked to many forms of sexual attitudes.  From the opening sexual re-fueling of the bomber to the closing discussion of sexually fertile girls, everything is related to sex.

Kubrick envelops the movie in sexual overtones book-ending it in sexually suggestive scenes.  The opening credits play over a bomber re-fueling while in mid-flight.  The scene plays like sexual intercourse, or maternally.  The audiences’ point of view is from the point of the fueling plane.  The image is of a long pipe extending from our point of view, aiming for, and eventually entering the gas tank of the plane in need of refueling.  If that plane never went through the sexual practices, it wouldn’t have the ability to fight and attack, thus bringing about the eventual end of the world.  The background music plays Try a Little Tenderness, which is a subtle hint to the point of the movie. The movie ends with the romanticizing of the end of the world by having Vera Lynn sing over images of mushroom clouds.  The mushroom clouds could also stretched to be the climax of sex.

The movie has three locations otherwise: the war room, Burpelson AFB, and the bomber.  The first location we have is in Burpelson AFB with Group Captain Lionel Mandrake.  In medieval folklore, mandrake used to be an aphrodisiac, as well as a narcotic, and poisonous.  This shows the linkage of sex and death again.  American mandrake is a healing plant that heals sickly organs.  Both definitions apply to Mandrake.  He is the cause of the destruction of the world by sending out the go code to the pilots flying at their failsafe point.  He is also the healer by discovering what the recall code might be, “E O P, O P E, its one of those.”  

Another major player on Burpelson AFB is General Jack D. Ripper.  General Ripper is the main cause of the world ending.  He gets Mandrake to issue the go code, and defends the recall code.  He is insane, and a murderer.  Jack the Ripper, in history was an insane sexual murderer of prostitutes.  General Ripper always smokes big phallic cigars, sexualizing him even more.  To make his murderous madness sexual, General Ripper’s speech about fluoridation is from the angle of his crotch, practically.

The combination of sex and death is stated when Ripper is dead, and Colonel Guano is leading Mandrake out of the office.  He blames the whole incident on “preverts.”  He says, “I think there’s some kind of deviated prevert.”  This links the death of his men to the perversions of the military.  Guano, however, calls the wrong man a pervert, Mandrake, but is right nonetheless.  

Another locale is the bomber that succeeds.  The sexuality in this scene is not in the names, the closest being Major ‘King’ Kong.  That could sound like a childish reference to the penis.  However, the sexuality is still ever present in this scene.  When we first are on the plane, one of the men is looking at a playboy magazine.  The centerfold of the magazine is Ms. Scott, seen later in the film.  Another centerfold is on the inside of the safe when they open it up.  This is where the plans for the attack come from.  One of the best points of this scene comes when they are listing their emergency supplies, “…one issue of prophylactics, three lipsticks, three pairs of nylon stockings.  Shoot, a fella could have a pretty good weekend in Vegas with all that stuff.”  These items are sexual in nature and tell the soldiers that even when in distress it is ok to have sex.  And, another sexual aspect of the attack is their target, Laputa, which means whore in Spanish.  As a finale, one of the bombs is named “Dear John,” which is, traditionally, a letter from a woman to her significant other when she decides to leave him.

The final locale is the hotbed of action, the war room.  Here is where the generals make the decisions, and the debate on how to stop the world from ending happens.  The names in this one are quite interesting, even if you rarely hear, or notice them.  President Merkin Muffley has a first name that is a pubic wig for women, and a last name that means to hide.  The military is definitely part of the pubic region that the president has to hide from the public.  General Buck Turgidson seems to be the leader for bombing the Russians once it has started.  His first name is used as a verb to mean copulation, and as a noun to be a lower ranking officer.  His last name means swollen, given hints at a phallic erection.  Also important are the Russian’s names: Premier Kisof, pronounced kiss off, which has romance in kiss, and means something is about to be destroyed.  Ambassador Alexi Desadeski is an obvious (if we ever notice the last name) reference to Marquis de Sade, who was a medieval sexual deviant who liked torture.

The war room itself could be considered a sexual set.  The men are sitting around a table, which is covered by a big round halo of light.  The angle from above makes the halo oval.  This could be seem to be that they consider the vagina almost holy, and that their ultimate goal is to reach it.  Thus, sexual oppression leads to their murderous attitudes, and the end of the world.

Sexual thinking is abound with most of these characters, right from the beginning.  The first person of this setting we see is not an officer, but Ms. Scott, General Turgidson’s secretary.  She is also the playboy centerfold that we see earlier in the bomber.  She is also not at the office, but in the General’s bedroom, which is surrounded by mirrors, with a sunlamp.  She is wearing a bikini, not doing anything important, except tanning.  When she answers the phone, she obviously knows the caller, Colonel Freddie Puntridge, very well.  It suggests that she makes the rounds in the military’s ranking officers.  When we finally do see Buck, he is in his boxers and a shirt that is splayed open.  In the end of the scene, we find that Buck’s shorts are on the floor in the bedroom, which blatantly suggests that they were not just “catching up on some of the General’s paperwork.”  When he finally leaves for the war room, Miss Scott seductively pouts that she isn’t sleepy, and Buck tells her he’ll be ready to go when she gets to “blast off,” a blatantly sexual reference.

Another incident occurs with Miss Scott, presumably, in the war room itself.  Miss Scott calls Buck while they are deciding the fate of the plan.   We only hear Buck’s end of the conversation.  He says to the other end, “Of course it isn’t only physical.  I deeply respect you as a human being.  Someday, I’m going to make you Mrs. Buck Turgidson.”  This is funny because the audience knows that guys only say these things to insecure women to sleep with them.  Buck tells it to the woman at the other end to get her to stay put so he can have sex with her later.

One of the funniest scenes in the movie has to do with Premier Kisof.  The president wasn’t to get the premier on the line.  Ambassador Desadeski says, “the premier is a man of the people, but he is also a man, if you catch my meaning.”  This hints at boozing, partying, and womanizing.  Then, the famous phone call from the president to the drunken premier occurs, providing us with laughs.  The original poster of the movie features the president on the left side talking on the phone to the premier on the right side.  Hanging over the premier’s shoulders are two female arms loosely holding a champagne glass.  This gives the premier his sexuality.

A final incident dealing with sexuality in the war room is the final discussion of what to do for the human race to survive.  There is talk about the ability to live in mine shafts, but that, initially, there could not be many people that live down there.  In order for the people to re-populate, and escape in time, they must rescue more women than men.  Dr. Strangelove outlines his plan for the mineshaft.  He says that there will be ten women to every man.  The men must keep the women impregnated at all times.  And, because of the “prodigious service” that the male would have to do, “the women will be selected for their sexual characteristics, which would have to be of a highly stimulating nature.”  Of course, this excites the rest of the military personnel.  Buck asks, with hope and delight, “wouldn’t that necessitate the abandonment of the monogamous sexual relationship…as far as men were concerned?”  Even the premier agrees, “I must confess you have an astonishingly good idea there, doctor.”  This shows that even the biggest of enemies can come together over sex.  It also shows that all leaders, no matter what country, like sex.  And, destruction comes from sex, as the plan never comes to fruition.

Dr. Strangelove is one of Kubrick’s most blatant movies that connects sex and death.  He shows this through the sexually perverted military leaders who bring about the end of the world. Once he has been through the roster of the names, he uses structural and visual elements to accentuate the perversions of the military.  He keeps us laughing throughout the realization of our death.  In the end, we all die because of who we elected as our leaders, a bunch of perverts.

