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1. Magic 3-=Three paraliel groups of words, usually separated

by commas, that create a poetic rhythm or add support for a point,
especially when the three word groups have their own modifiers.

If 1 had a sticker on my shirt that said “Loser”
o- if my hair looked like a zombie’s oc if 1 had
spinach stuck between my teeth, s\e would *ell wme
Ahe ACuth o wmotter what (Dancel, Alagae).

Semetimes T wonder why +he Seers get
wered en. TH's alwoys, “Hey, look, it’s nerd boy
again, going to his daily session of chess club,”
o “Where you think you’re going, smarty pants,
I thought we had a deal-you carry my lunch tray,
and 1 won’t give you a wedgie,” -c “Brain on feet,
do my homework for a while—say till school’s out-
-and Pll try to get you a date with the girl who ¢

has glasses thicker than yours” (Cam®wel,
COM&VO«\).

2. Figurative Language--Nonliteral comparisons—

such as similes, metaphors, and personification-add "spice™
to writing and can help paint a more vivid picture for the
reader.

TA wos a het TUlY merning, and *he lasy few doys of
Feeedom wefore sthool were s\ipping wy faster than a
greased ten-foot-long boa constrictor at the ice




[image: image2.png]capades. Tn oFhes words, A enly wod a
weer. ond o wo\f 4o play my brains out,
woth nside and eutside, and weer. and o
wolf  kefere 4he evil schoolwork
monsters ‘oot over wmy time, a weer and
o wolf wefece life as | had known it

these past two months was over (\ es+,
MVOn).




[image: image3.png]3. Specific Details for Effect--instead of general,

vague descriptions, specific sensory details help the reader
visualize the person, place, thing, or idea that you are describing.

TH was the FAcsy doy of sthos\ and T wosn¥ Predvaced for
4, 1 took a look at my watch, sat down on my bed,
and started to crochet. T uos ne Zeed ot i, wut
T vod Yo \earn. T leered ot the croored deiy - wod
wmade and uncoveled dhe whele hing. T wll do Ahis of
A's Ahe last Yng T do wefere she....'

Teocs colled dewn wy face and T wolked out of he house o
coteh the bus. T was hopwnd Yo Find o new wus, kut
MY WIShES never Come HTue hetause here Came Wus 33,
+ne bus with torn seats, a coughing, hacking
engine, and holes so deep in the aisle we could
see the road beneath us (Greaux, Tasha).
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specially chosen words or phrases to make a point, to stress
certain ideas for the reader.

She soid ¥ as thouah T hoad wmy ewn Cartiage T
could Tide on Thursdays of ang day er 0 Ahe snad
of wmy Fingers, \\re she dees. She knows '
onlgd allowed a drives on Sundoys. She knows -+we
o\d woman \wes three estotes ond one hWouse dewn
the woy-rthe long, \eng woy. She knows T wowe
Yo wolk +he tood and wock, and She knows -+we
moid  was supposed ‘o hewm UP  Yhot s4upid
Petticoat--too long and all. The enly reason T
wos asted 4o do suth an euvicogesus Faver For
her Was ketause everduody else on Yhe estote wos
concenttoting on her=how lovely vec wair \sevr.ed,
how lovely ver dress 4, and how lovely we-
a0\d wroath leored with the Pearts she hwad had ‘e
Wy For werself (Yraifley, Scin).





[image: image5.png]5. Expanded Moment--instead of "speeding” past

a moment, writers often emphasize it by “expanding” the actions.

I wender where them dumk o\d Zicls went? ene asted.
They'te prowokly oFfF Painting theie nouls,” the other souid.

£ Ffew wmore insults \ike +hod, and kg then my Friend and T wod
heard enoughn. T \oored atr Amie ond noviced she
Wad Hhe some ook on her Face. Twe windows stood
wefore us so we walted ‘o ene quiety and \eered
ot eath other. She had That some exvression on
her Fface Ahot she wad wefore she colled down
"Dead Alon's W n o watral. T paew whod she
wos Fhinkingd. She wmeuthed, "One, Yweo, Ahree....’





[image: image6.png]5. Expanded Moment--instead of "speeding” past

a moment, writers often emphasize it by “expanding” the actions.

I wender where them dumb old 2icls went? ene asted.
They'te prowokly oFFf Painting Fheid nails,” he other soid.

£ Ffew wmore insults ke thot, and kY then my Friend and T wod
heard enough. - \oored ot Annie ond netviced she
Wad Hthe some ook on her Face. Twe windows stood
wefore us so we walked ‘o ene quiety and \eered
ot eath other. She hod Yot some exvression on
her face that she hwad wefore she colled dewn
"Dead Alon's W o warrel. T eew whot she
Wwos Hhinkingd.,  She wmeouthed, "One, Yweo, three....’





[image: image7.png]Then we jumped FKom o Fifiteen-foor-hidh Tee house and \anded
micaculously on our Feet. We scared the \wing doylignts

out of Hhose woys, ond Fhey Yook ofFf Cumning ‘e Hwe
e sissy ginls.  Amie and T wucst outr \aughing until
ouf jows Wttt e spent the Tesy of dhe doy Riaahng
omd Cememerng  (Alanzox, Zouren).
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laughter; even subtle humor can help turn a "boring” paper
into one that can raise someone's spirits.

Why you lyin’, cheatin’, stinkin’, hairy, little double-crossin’,
yellow-bellied sapsucker! .*lc ond Pa dene \esred ol
oves Fifreen dodauw Ceuntiés For Yeu, and Yer jus+
roaming around out here in a bear suit laying monkey
eggs or something all over creation. Sou ‘e Sosoline
comes chead nowadoygs? That receipt had a three-digit
figure on it! Pa's Qonna +ufn Y4ou oves hWis Ynee and weat
Ahe livin doglights euta geu! Tw teln ou, ac, 'm a
slap you so hard your uncle’s gonna say “Ouch!” ,tsu
rare off that mast/

The creature did os W+ was Yold and remeved the wost.

"Geoeod \exd, sis/ Am | going blind or are you just gettin’
uglier? For the love of Snoopy put that thing back on
before you get arrested (Roverts, Pauld.
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way of saying something can make all the difference;
hyphenated adjectives often cause the reader to "sit up and
take notice.”

Zixte dd T rnew Hhat when Alom asted F T \ived tne new
nei8hkorhood in Yown Fhat Ahat ene 'ww\ocerl\‘\" Guestion weuld

ke the keldinning of the desttuction oF wy Life. T was [oma Yo
Choose '4es as wd answer, bt T hod one of those

I-don’t-want-to-lose-my-friends 100ks (Fonienot, Brion).
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a special ending, one that effectively "wraps up” the piece.

One "trick" is to repeat a phrase from the beginning of the
piece.

Do | seem mad to you?
I’m not mad!
’m furious!
Does wy foce seem os ced as an apple?
TH's not! 41y foce is o Fce!
The dverce was Faring wy heact and
Crushingd v inte oblivion.
AT4 tears were a Fowing s4ceom,
MY kfain an exploding wows.
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I -don Y -eare-okeut rmy ~Fomilg - T m - Bonna - 2etr-wosted ind of \ook,
B do T seem wod?
Ye used 4o hove wmy sister and wme s wack Polr.at,
Ut new he has s new TEAlike-goutightnowbutruhen e - et -serous -
T -\ -sHok-gou-in-the-wock perfect’ ainifriend there nsteod
Bur do = seem wod?
Dod just get mactied.
They had keen doting Fof akout an hwout and we Popped the question.
By do T seem wod?
T st s Ahere with wy Fake swaile
while she Puts on the wigdaest show and soys,
"D, I \eve Yot Yuds, Yheyte so cute ond Fore swmiles wolh ot wme.
Bur do T seem wad?
A1y dod used Yo we wmy west frend ond Protector of wy childnwood.
Aow he s Wy enewy.
Butr do T seem wod?
Nis new wife Wos me in her death-acip,
Woiting For wme Yo do something wod
She \s 0 Cokfa waiting Yo s¥CKe
But do | seem mad?
’m not mad!
’m furious!
(Odeowm, Ed)
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