Return to top

36
(4™ Laffon.—Smyrue. :
Andante J =52 Con mollo sentimento
) T £ | 1
CHANT. .ﬁm z ! = ! = ¢
\OY k- ] 1 1 L1 1 1
Kia -
Pian -
p {
: —— = . : ] =
- 7 ”,
J s < - 7 1 v |
PIANO. C =
i SN
2 Fo———F— 9 — = = ™ o)
ot ——— : :
mf  ES———— ! ] S

A - = T 7 | — 5 = T =
‘ E' ! { 1 F:E:' 1:*E5j: 1 L—J_E o F:l? i E— _E_‘LJL
U= A , S A —

- de - Te, paz  xAG . dete, pdoTid, XAd - - e - TE, xha - e - TE,
—ege - e pur..  riostiocchimici pian.ge - - - - le, pian - ge o e
A M N\ A N A i
— 1y J I L LY I 1Y AN N a9
T e g ey e yan g g
: FEEES= == EE=EE s = el
I 4
b £ S [ s 1Y = i ® ]
> —4— af ' Tt 1 i o e S Bt 4
17 17 e ) ¥ . 1 I 74 17 T o
4 ¥ V v 4 V Lot - [} L4 7 V
= S=—roo
¢ SE===22
; S ‘ =
oxo-tw. 61 - TE. wha - ¢e o 1El oxotw - O - e T -
si_noal mo-rir.  pun . ge - e si-noal mo. rir; per -

0 F i D — Yy n lk‘ 'k\ % A} [ h

o — NPT i 7 7 = i
WEEEESs = S =

) ./-——\ | P
L} — = o— - s e
. . P12 E—t

1 1] Y T x 17 1 S | T 1 —

A —_— F—Vu

o] N\
—pf— T e, T
= P e = e
t ¥V == 5
’ \ Iy ropay o 'y
- T fa 69 = T - Tt fa '87-te o - - po . po, T -
- ché due cor di _ vieder_si ove . dre . - _ e, per -
ﬁﬁé@;. Ete——
> L — & 7 = ¢ s s i e
. = v/ =
nf = =
: P —_— 1 2
: = = e
I T 41.7 ir dl 4“' j —
] -




Crese
I T ?\ '|A\ T va —~
2 5 = =
o 2 [ i — E i 3 Z s ; =1 :
Py) h,..__ é ,J\ ¥ n A “
-t ba B T - T 0x fn. we F I - ple -
- che due cor di - vioderost ove oodee o oL

AT }! 1;_ -r'. 1" e Y
) ' I 1 i- e E—— ——

Cantando.

@:P:?:F“‘“"——’—Fﬂfé:%ﬁ?j:ttéﬁf‘?—'—ﬁ

= }J.D, €a _ pe . - -
- les sl(m . ocar Vi de o vell m.n (u, sf.l'!] - ear Vi
gﬂﬁﬁt@z@ﬁ
g4 v - v 4 -
x_,__ﬁ
Hefi——— e = 2 ) lr, F—p——F —»
r } i = At ——F—+
[4 ¥ T | ey i

,,——~————__;>

up NI
- re f—i-\ J— o T
I —— { = P = T =
ra 1 | { ] I | 1 174 1L I v
J ! = ] i E, =g r N ,
€a - pe - O - te! Ko - e - =, [ ®Aa . de e pa-Ta
de - ve il martir! Pin - ge . o pur, tri. st occhi miei pian.
f I
P d 0 (™) [ ?H_g_“’_ﬁ‘__ & e e
e Z .’I‘ 0 L Loty ‘l’t i y . ;ILE I {e
» % v e
== | ==t p Povoriten| pp
1 .
i 1 L] sk & P [ [
B e
S ® 8 ] ¥ f V

13 17

=

! = - =

xAa . . e . T, xAa - ¢ . 1, oxo.-tw - 07 - g, xha -
_ . . - e pian . ge . e si_noal mo. rir, pan -
- = e e e e 1
‘@J__“?’_Ak-‘——.?——.;é"___ 4 Ailﬁw‘_ﬁ‘_l_’ki 4 L | D 1 1A} i |\___‘4:
J ’ % 4 L= 4 L3 < & #

G
QL
1
-2}
il
e
ul
P!
-1
N 4
~
: {
'rﬂhk"fJ



Dimin. e réten,

Weep, my eyes, weep, weep to the point of dying, because you will see a
separation. Weep until you are weary.

OTHER COUPLETS FITTING THE SAME MELODY

Aydma pe, TovAdKL Hov, ThG 1'AyamoHoes TPAOT:
TOV KOGUOV byl PV akovg, pov 'ty kapdidv Gov paTa.

Love me, my little bird, as you loved me before.
Do not listen to what the world will say, listen only to your heart.

Ayoamo, pe kot unv 0dppng nog sivor opoptio-
N k6Aao1g 6oV Aokovv ival pvboroyia.

Love me and don't think it's a crime;
the hell where people talk about you is a myth.

Aydamo, e va. 6 ayond®, TOVAL LoV, 'UTIGTEUUEVOL
wote va ap' 6 ITAGo™g pag amd To1g dLo TOV EVal.

Love me as I love you, my beautiful bird, and be faithful,
until the Creator makes just one of the two of us.

OTHER ITALIAN WORDS FITTING THE SAME MELODY

Un tempo fu, (bis)

Ma non ¢ piu,

Augello, ch’io ti amavo (bis)
Sul tuo sentier, (bis)

Per te veder,

Allor anch’ io passavo! (bis)

This melody is a good sample of the hvpodorian mode (the minor scale
without the sensible note). Here the characteristic note of the mode is the so/
natural, to which the melody seems inclined to return.

Note in the second measure of the singing part the melodic interval of a
fourth (re, la). This interval, which we have often found striking in oriental
melodies, is precisely the one that provides the bass in the p/agal cadence
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We have used that cadence here and in almost every case where we were
dealing with a hypodorian melody. It would not have made sense to produce a
sol sharp, because this modality is characterized by the absence of the
sensible note.

Instead of numbering the cadence as follows [xxxx] we have numbered it
as follows: [xxxx]| replacing the attraction of the absent sensitive note by the
double attraction that results from the presence of the si and fa in the chord of
the sixth.
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