() AYAT & 89 ATET T L=< dY I8 S
ST & (=T ar dg 919 & “gf =

Feote = executioner
(h) AT & & QIE-U-ST&l ard & Grar
gyie = sun, @@ = power/courage, & = hidden

(i) AT, T 3T faor g=8 <ar, &% & 99
FHLAT, SIT T ALAT &I &, SATE-SAT-HIT AT

FaT = clamour

(j) 9Ter EF S g, ar 9% A0 & A7
THAT & HLT q@ AT dr &l & L@t T

It = lamentation, §&@#|T = temperament

(k) & ST AT 4T 7 g@9aY qEada o a=g,
FET & [F UMfe” & § A=_TT-C-TGT 3T g@war = poet




(i) T qF A @A ¥ fH g ET-u-feard
ITHTH Q‘qluqlﬂ AT HH-TIA-FUI &

9T = corner, N = gardener, &% = sleeve, Ta@-®wUwr = florist
§) W—Q—W—Q—W-aﬁ-sﬁm@w_q_w
T Seq--fmg ar festa-ganer &

GO = speed, & = taste, @&T = sound, T = lute, FRET = paradise, I = ear

(k) IT T T ST G ATHT ar g7 7
T AT GECSAT-ANT T J-AT-FUT &

g&C = pleasure, AT = passion/heat

-}

) EOT-U-{ATR-T-Egad-T-aa &l STl g%
TH IFAT Y8 IS & AT ar ¥T | g
A& = separation, d@sd@ = company

m) ATT & 0T F T gAHT @I 7

e, FOC-T-AET AaT-0-aU9 &
IT = hidden/mysterious, AT = topics, LT = scratching sound made by a pen,
@MHT = pen, dar = sound, UI = angel

2) & 9 [F 8¢ T 3% 9e §/ A9t =Y
LA & Halead dl [aedr & JAr AT

THT = doubt/suspicion

(b) ITXE | AT T AL § T GAST AL qTq
T AT fasr ITH, ST T T gHAr JaAT AT
o) AT & & FT 39 g T A & Y9
g T &I 7T Iqal § ®AT AT
ATg = eyebrow, &= = patch
(d) TT BT H & dr &7 §T 7 ? AT Il
o AT AT F T feo-em-St =7
(e) LA Ih-TE g‘q«mﬁﬂﬁ‘ﬁ‘

g %, #rwﬁrrgﬁ%wqﬁﬂ'raﬁ'(
gas-aeq (or AgH-a&d both are correct) = expert, a-frd- = iconoclast, &T = stone,
et = heavy
1) & F-u-femre s & foo | & e
@%ﬁm‘rﬁwqw%ﬁ

gar = eye, @A@T = mixture of blood and water, fw@rt = shed /spread,

o)

@aar = ( & = blood) + ( =& = water), @amaT-fR=T = to sheds tears of blood



() F&T qaT & FaT & I § Ao § | v
gSIT ®ad &1, 99 dad &, (< afgar & “ar §40 &r 77
wETs = disgrace, 9T = right/correct

(k) T =TEAT ® 19 =T arvsEr & g oanfaa”
q¥ THET FET AT g 9T HgIat Frar ?

ars T = taunter, I-H8T = unkind/repulsive

(a) FoAT-hE H AL Tq-TIT AT ST &
TH WFHAT § TAT-U-H]L, 9r TAST &
god = darkness, @@ = proof, &L = morning
(b) T HSRT-T-fadTer T TIT-T-STHTA
Heqd g3 & AT - TS - §

gs&T = good news, f@@T® = meeting, AF-T-SHTT = seeing a beautiful face,

e = harmony/friendship/peace, I9 = eye, W = ear
(o) 7T ¥ fRaT &, g-wgEeT & afewe
T Wi, I SATHA-U-TEAT-T-ZIS &
79 = bar, @& = self adorer, f&sm@ = veil, a&" = greeting
(d) BT Al FFE-UIQA-T-GAT § @1
FT AT I¢ FaRT-U-Tgc-wasT §
TET = pearl/gem, F@E-UaeT = necklace, @& = a beautiful person/sweetheart,
st = highest point/summit, ¥ = merchant

() TIRTT, TTRT, BIEAT, AT&, FE-T-AET
To-U-FITT HAaT-T-a-@T &
=TT = appearance, §-@UW = quite/dead
(f) 'T araT FreE-u-feqra-g-gar-u-faer
R T gr8 §a9-T-AT-3-A19 &
aifveT = arrivals, f@9@ = chess, a7 = desire/greed, =g = be warned !,
g@9 = lust/greed, ar-efr-Atar = feasting/drinking

() T@T qH ST &ET-U-I9a g &r

HET g7 ST Me-O-AH g a- e g

ZI&T = sight, @ = admonition, ¥ = ear, F9EaT = advice, fFaT™r = listener
(h) EThT TT-STedT GRHAT-T-FATT-SAT-HATTET

g a7 WA T-aF R8I &

ATTET = wisdom, AT = singer, ¥&9T = robber, @& = authority/power




(j) H AN T ASHIT H “orE”
T IeTET oT fR 97 gre ST

T = stone

35.

o) fRET @7 T & foor A TEAT-F=T-T-T FAT BT 7
T &7 59 faor &7 @i 7 ar fwe gg # gar =7 & ?

qaT-g= = singer, FIT = clamour

b) AT IAYAT & T JISI, H AT FOAT T I8 ?
qIh-9¢ a6 §7 I (& &7 & a-ft =91 &r 2

@ = habit, 3T = conduct/behaviour, gg&-g¢ = light headed/ unsteady,

N

aC-ATr = arrogant/proud

¢) FRaT TH-EETT T TEGT, 0 ANT $H AT @
T ST qTd ST IAH A, T AT TqSEr F=9Tar ?

TH-%@garT = comforter, @@ = courage/patience, Tw&r = friend

d) TRT HET ? F&T FT TR 7 S GC RISAT 38T
ar fee T drfae axr & Sw-u-streat |4 ar ¢

dgirfaer = hard hearted/merciless, @T-w-sfreat = threshold

(c) TR H I & €QE-U-9HT Hgd 7 ST gHAGH
iy & 9 T &t fastor ar 83T ATfogt #4497 &8r 7

#WT = cage/prison, ¥&E = report/statement
f) T g THhd &l ‘B9 e & T8 &7 9¢ T Fqar=ar

f St far § gREr-ge &1 ar =1er | faat «=45 ar 7

frgt = hidden
o) AT & SeaT-U-faer &7 forgar, <@r g faar g

T EINET T A AYT A, HATHI AT FT & 7

a7 = desire/feeling, fargar = complaint, FwmHFIT = struggle/dilemma, &FHAT = between
h) I FREAT ATEHT AT @EAT-ATCAT T FAT S & 7

8T qH e (STEd, T IEAT ATSAT 341 &l 7
fRaaT = quarrel, AT = ruinning of home

(i) TET & ATTHTAT al qam=T [F9 ®F Fgd & ?
' & & oo 9 qa ar AT sfeaar =97 &r 7

2
AT = enemy, IHAET = examination




L) H AL Ficed § 1€ I9- STRT g diET
g 3T JE-T9AT ST IIHT AT

STHT = oppression, §& = quickly, 99@AT = ashamed/embarrassed

() % IF 9 g s9g &7 feeaa anfae”

5= &1 feea & g =nfars &1 far g=r

®% = alas!, fiTtg = one sixteenth of a yard, firat = collar

34.

(b)

a) AT g1 Serw-av are s

feor e qeET-T-witaTe emar

ET-T-aC = wet eyes, AT (or fawAT ) = thirsty

] T 97 7 FgmT T g
frT a7 FFa-T-EwT T AT

-

g = yet/still

¢) AT & =T, T

fT a1 T-Ar-g-A9T e AEr

T4T = fascinating

d) IHF-TFTHIIT T gad-T-fae

qTAT &dLar 91 ST g1 ATET
3o = excuse, AT = tiredness

o) Fa=afr It ¥ Tore & ST

T d7 T[T AT 4T 7

f) F9T & sar & d<1r gnir

T a7 Gog H I 1S ATAT

fmat = doorkeeper of paradise, @& = heaven/paradise

g) AT AT SA-T-H{ATT Far

foor & T = ST T ST

S[¢d = courage/valour

o

h) fRT O F &7 S1GT § "ATA

fe-TapITEaT F9T g1e AT

FAT = a narrow street/lane, JHITTAT = missing

ﬁ'e%fﬁ'ﬂﬁﬁfﬁ'ﬂ‘«ﬁ%
gId &l < & g€ g€ ATAT

ggq = desert



(n) TH AT-FEC-TATT & arh & [w MR8
TR UNT-T-HT | it (R gw
AragruATT = lover, ¥XnT = light /bright

offtSrdTgfarrfFrsw @
¢ IC-U-aT-u-faea-gaEr 6 gq
T = money/wealth, 7T = burden/load, faa@ = supplicate

(p) ST gear & FaT aEr vea & Ta fe=
¢ & qHg-U-SHt R gQ
d9sg¢ = imagination

(q) ‘T gH T g9 & fee sergerss o
3¢ § &9 dgsT-U-Jwi 9 §¢

dg=r = determined

33. (a) 9 [ TUE@TC & T A &7 ATET &7
ATSHT &I T JIEAT & 41 &MFT
gare = difficult, =T = possible
(b) FrfaT =18 & @<0ET 8% ®reT &
TCIATEETT F 96 & II190 8T
ffat = weeping, &@mMAT = house, =@ = wilderness
(c) AT-Q-EETIT-T-9, & &L &7 gl
ATT ST IHT AT ATT & BT AT
(d) TeaT AT-T9 & TRMAT-U-T8 FLAT &
SEC-T-ATsAT | I18 7 faentt g=r
o = from/then/by, Sitgr = skill/knowledge, fawmtt = eyelid
(e) THT-T-HcAI18-U-"UgA-T-THAT AT T
3TN & IS &1 AT g7
gad = joy/delight, m9MT = sword, 3@ = naked/bare
(f) ™ T @TH & 87 Ir-u-qe=T-u-fema
T & 31T T qT-IE-WT-TIfAedl T
faoma (or @@ ) = enthusiasm/happiness, @&-%T = hundred colours
(g) THA-T-IT-U-fae, TH-T-qHAT-|T1
Ao d-T-Oe-T-fT TH-T-THHRET g1

gad = joy/delight, 9T = fragment/piece, T=s@ = taste, &I = wound, & = drown/sink,

TH®Er = container to keep salt



o) T aersr-u-wafaara & €& @ § &7

F@'aT = conduct/behaviour, 'Tgfaard® = care, IM® = torn, f@r = collar
d) FRT TH-ATET & T § 9%

qed g3 & aeufaamt far gu

yCTATT = raining sparks of fire, T%T = breath

o) AT gfEwrosEa-w-foe &t T ¥ 399

HAT-T-H<-§A1C THRaEl [he §T

gfdsr = enquiry, Sgd (or fT®a ) = surgery, @& = hundred,

TH®ET = container to keep salt

1) fRT w7 w&T & |Er-u-faentt araa--fee

T -T-=H A & (/e g0

@ET = pen, IRt = eyelid, &r = disposition, @I = consenting
g) AT-gH-farrT gU § faor-etrdier fe i
TATC-SAT-WATT AT G [/ §T

ga-fT = mutual/in between, @™ = confront

h) feer ffT qarw-T-F-T-A@HT &7 10 &

=TT #7 gH-AeT A R e

@ = circuit, & = lane/street, A@MT = rebuke/blame, f&==1T = pride/arrogance,

gHT-#&T = house of jasmine flowers, here it means temple

(i) FT 3 ¢ @\ & @O i o9

A -T-H A HAT-T- AT -AT- (oSl fhar 8¢
de9 = search, AT#T = valuables

(j) T & MRT g TA-SAT-ATAT ¢ @I
qITa-faar F-lTrlg FT G 7T §T

k) fRT wmEar g amr-u-fesare |@rer

ST TT--faet-weaT-0-3=at faer g7
FET-u-faeere = love letter, 31 = title/preface
) ART & T fRET &7 909 9 899
Joh-u-fEaaE ' T Tt e gu

dT-T-a = the corner of a terrace, faam® = black/dark

m) I8 AT fRET & garfad 7§ o

gYH § O S9ET-u-Hem R gw

g@rfae = confronting, AT = dagger, fAwmTT = eyelids

o



(b) I AET, &L &I, T T&T, AT 81
¥ ¥ Ymee T aw, T &f gery 99t ¢

o

8T = temple, BTH = mosque, & = gate, AT = abode, ¥ETFT = path/way
(c) ST AT SHTA-T-Fa-wOeT, GXa-T-HgC-T--H-TIaT
AT &F & TAT-ANT, I8 H §g I §41 7
SHTT = beauty, ®ir = shining/luminous, #&€ = sun, FHE-UST = mid day,
Fr-arT = beautiful /worth seeing
(d) FTLAT-T-IFAT A-fEal, AaH-T-ATT §-9918
YT BT FT-U- dal, 9 ¥ Ty § 7

T = dagger, IFAT = amorous glance, S-fgar = distroying life,

qr9s = a kind of arrow, 3T¥® = image

(c) FE-U-BITT-AT-T=-TIH €A & T Th &
Hiq & 980 ATRHT TH § ToI7d 973§+ 7

gara = life, ¥==-Ta" = concealed/hidden sorrows, TSTT = release/liberation

(f) §&T AT IAT E- g AT qoIgad af a7
HAIT T TAHTE &, UL & SATAS 4T 7

ge1-9 = favourable view, §fgad = slave of passions/very greedy, 'wadT® = reliance/dependance
(g) AT AT TEC-TIATT-N-ATT AT I fESa-T-ara-u-a=r'=1
g § g7 faor vt a7 & ar gy =9 7

TEC = pride, SITT-ATATT = respect and beauty, f&T@ = veil/modesty, 9/® = regard,

i

AT = behaviour

(h) BT AT T&T GIT-97&d, SITAT ar 9-ThT Gar
=T &t S-AT-faer o, I9Hr T § S #9497 7
gved = worshipper, &9 = religion/faith

(i) “TTAT”-T-FEAT & UL AT T KH G2 5 7

@ET = sick/injured, STC-ATC = bitterly

(+) HET & & AT J7 FgAl fr g
STer-T-herg & a9 =t 69 gu
#arg = goblet

(b) FLAT & FHAT fART RTe-u-oea-ored ar
IET §IAT & qraq-U-Hen 6 gq

@& = piece, fHImt = eyelid




30. () TR HFAT TE, TE9T & qLr
HET Jgerd, dr AEld & dEr
Fguad = solitude, wgT@ = fame

(b) AT HIST T THAAH &7 &

TG TG & AU HASTad & wEr

#aT = break/intercept, @3fed® = relation/connection, ’@¥&rdd = hatred/animosity
(c) Y &I & & ¥4T &4T8 7

T AT A sl @oddd & dal

A9fad = assembly, @&@aa@ = isolation
(d) & T 99 qr TEF § AT

T & T T AgsSd ar qar

(¢) ST EEAT &T & &T, S F3 & |

ATTEN T T&1 TFAd &r a8l

&l = existence, AMTEN = knowledge/information, T¥AT = negligence
(f) 'IT LA & & Ih-T-EaaH

feet & & FCT A7 B9 & FE

& = lightning, f@@™ = manner of walking

(¢) B @IE TH-U-THT LA &
T 98l IF, gEad & 98l

& = relinquishment

(h) FF a7 T T ®AR-T-AT-ZETH

%t = sky
(i) 87 T T&AT & & STonT
TSI 9T ATed & 9Er

T&H = greeting/saluting, @ = habit, §-fMa™IT = independence

() ITC & BT Il AT, “ITEL”
T 9&r 967 ar 89%d &l 9&r

=T = meeting, 9@ = desire

31. (a) [t T @T & T G-AT-FEvq &< § < T (1 F47 ?
AT 87 89T 91, &lE 88 a1 41 7

@ = stone, f@¥a = brick




() FaT T 99 f/ IT FT B
T ATaTT T T&1 ATAr

(g) INT-T-faer 71T 1€ EF =Mmar
g T T IRRTT | AET AT
I = healer/doctor

(h) & FET § ST&l & gt T
TG FATLT @EC Tai ATdr

(i) ALd & SATCq H HOT &r
Ot Tl & 9¢ Ja1 mar

() AT fRe gg & ST e
I gHST T TET SATAT

29. (a) TEATHT & IH-T-fact IT&RT AT T T4

FIT T g1 ST&l q1q 4T T a4
JFar=T = critic/sweetheart

(b) § FATAT AT & I9hT JTC T STeer1-U-fee
39T a7 9§ uEr & o ey 9w

(c) &7 THAT & FET SIS T &, ¥ T ST
T | A T & fw fa A gar T aq

(d) OT Fazar § i 4 av @ & & e
s g M awrErar g T a7

() T TATHA & T &, a7 ol & dr 4T
& AT dr 38 &MY T 7 4
TareRd = elegance

(f) & GF AT F T FTearalr wedr &
e BIST & ar 39 [F IS T 4
FeaTaTdr = manifestation

AT T TG F T s 7 ®
ga®r Wg & 7 <1we, av g9 T a4

I aT e T AT g fF I 733
FIT AT ATT 9ST &, fF 918 T /4

(i) TFFH I¢ ¢ 80, & T ar ATqer “aarfas”
f & T & o g T A
ATfawr = fire




(c) B Tl fFea ATIHT S ?
T & ST |sTC IATAT T §AT
(d) fraT IT & 9 @9 | f& @
IR RINCIENC R I il

T = sweet

(e) & WYL TH I ATT Hl
HATST &7 o¢ H TIfedr 7 317 !
FI@T = mat, here it refers to groceries
(f) FT AT ITHES Tl Gars AT
TIT H AT qAT T g2
qFa&= = an old king who used to say that he was God
(g) STT=T &T, &1 g€ 347 f o7
g dr T & & §h AT T g7
(h) T T & IEGT, A8 T 99T
®I T TH TAT,  TET T AT
@t = right/lawful
(i) BT & & feor-faa=r g 7
e faor, feor-faat @r T gem
feer-faat = lover, T@T = agree/admissible
() ¥ AT e f& AT F7T &
AT TS TAAFLT T FIT

28. (a) IS JFHIC qL &I ATAT

FIE G TIC T8I AT

(b) HIT &7 T fad G388 §
TiT =T TOa 9T A8 AT ?
=g = definite

(c) AT STTaT T grr-u-faer ¥ &4r
1 fodr 1 ¢ T8 ATAar

(d) STTTAT & 9aTa-U-ar3d-3-98s
9T qEId SHT qET AT

garg = reward of good deeds in next life, arst@ = devotion, Fg= = religious deeds or duties

() & T WHT & a1 ST I §
' ?

AT FIT I HL &0




(b) BIST T ¥¥H 7 f& q¢ o€ &7 9197 o 7
g UF § q=ar £ & ore feue s & 2

W& = jealousy

(¢) STTHT 98T THIT & &€ 9¢ 89T ¢
T HIE T aLr &AL A H
T&HIT = opponent, TEIFT = road/path

(d) & T SIT &9 & G HLT AT T
FT &1 § qrard ®AC A0 7 7

(e) AT AT WT F&d & [ T T-FT-ATAT &
T ST ar FeTdar T 9 &l J

(t) IAT & UIST §T §¥ &0 o« U & AT
TEATAT TET § 3T ' A H
T = currents, TEIT = guide

(g) TATIEI @l 'W(EFAI F Teawr fear &a7
T IST & I JI-T-aET0T &l 7 7
ogr®@ = fool/idiot, 9xf&@sr = worship, @ = idol/lover, FTEITT = cruel

(h) TR S-GET & Y T TE-T-H-TATT
STTAT @41 & o 1o+t @a< &r &

F-gar = rapture, F-T-ATT = lover’s street
(i) I T HT T & (/AT AET-TREL A0
qHET & fao- IS¢ AqTAT-TEAC A 7
f@am = supposition, 3EX = people, &L = period/era, IST = receiving, AATHAT = wealth,
gTr = skill
() “arfere” geT #Y ff e u-aa=<-u-ATY
T AT ARG T-T-ATATIE T &l &

gaT = ride, A= = horse, ATHATEL = belonging to a high caste or a rich family

27. (a) &< (HIC-HR-T-EET T AT
H T IT=gT g0, g7 T g
fsra-sor-tgar = obliged to medicine
(b) STH'IAT T &T FAT THIET AT ?
T qETAT gAT frer T g

@ = opponent, AT@T = complaint



(k) T AEEA-T-a9sg®, T a¥T 491 “arfaa” !
T 8F Tl GHSA, ST T qrer-Lare &rar

qETEA = topics, @9d%® = mysticism, A = prince/friend, IET-TTT = boozer

(a) ST & S & 91T AT 3T G-I & qiT
qar & 9 § &= & q|T 0T & 99

d-ad = silver bodied, & = a basin

(b) & HIEIT & ST TS HIgHT & 9
BEIT | FOT T g W N § 9

#E®T = a mountain digger, BgT@ = alas !, T = old woman

(c) M7 o & 95 T Ia 99T & &
gAT AHIT TEd & g & J1a

IGIT = prisoner, T&d" = robber

(@) 7&H fo ey 7 o § 9 gea
a< & faar feme & 39 @=arad & 909

e = desire, fTTT = wounded

(e) ATATE ¥ WI-U-I9q-U-AKT [ FTa-T-H37

fEed & Gear-ga HY 3I=_L &% & 909

Ir& = taste, TT-UART = to roam around in wilderness, TT = death
(1) & STE-QITeT 981C § gt a& fF 8¢ a

ISd U ITAA & JU-T-TAT § qT

77 = bird
(¢) oI &l [FET & &9 &§ 19T T & Fal

TEA & AT 39 §q-U-ATgH-a&T & I0a

ga = idol/beloved

(h) “TTfAT” HC FATH H FI(HOL AT T & 7
qIaT § o GEO--A-geT ® 9
A = writing/speech, I = sweet, §&T = speech/words,
GEr-T-I-g@a = this is pointed at Badshah Zafar

26.

(a) 8% & faer & e fv i fore &r & 2
AEEY & dr 91y O AEnTe ar o

q92C = capable, FENTT = mourner/lamenter



(h) HSHTEST &F T FIAT “UATfea”
qr AATET H T fal ?

gHge = exhausted/idle, F@=T = limbs, AT = elements, W& = moderation

24.

(a) T T °T AT fhed & fadrer-g-ame grar
ITT ST SId Y8d Jar S=TY &idl

faaT-T- 41T = meeting with lover

(b) AT AT 9T 2 &9 ar T 19 g S0
® GIT H AT T AT IOTC UAGTL &I

Taare = trust/confidence

(c) X ATIHI & AT R =T 97 'TgT-gaT
FAT T T ATS GHAT IO FEATC BT
wgge = oath, F&gart = firm/determined

(d) @ 7Y for & 99 a¥ dreu-AESRe @
T i @ T grar ST [91¢ & 91¢ 8rar
ferAmsw = half drawn arrow, &@¥ = pain

() T Fal fF ST & & 9 & Ted 198
FS FATCATT &IAT, HIE THIETT &har

aEg = councellor, ITTATT = healer, AT = sympathizer

(f) TT-G-ET & Z9ar ar «g & /e T g@ar
e s7 99er T® &1, T 30T T &rdT
W = nerve, HT = stone, IT = flash/gleam

(¢) T T ALV &, T Hgl 99 & [qA &
TH-U-E%H T T AT, TH-U-USHT &id]
sitarfee = life threatning

() Fg fFe & & & 797 &, AT-TIH g IAT §
3 T T 9T qAT 7 [T TH 1€ grar

(i) BT HT & &F ST %&dT, §T FAT T Th-T-IAT
T FT JTATAT 34T, T FEl AAC &dr

& = drown/sink

(j) 3 AT I GHT [& T0AT § a7 THaT
ST &% o o T grar ar fEr &1 = grar

e = kinsman, T = matchless/incomparable, & = duality




d) FEAT & AT ATAT-T-FAGA Rl T-TEC
e H IS & 19 SO =6 &r o

T = slit/torn
¢) T & FIT JoIe-AT-NEH UEA-T-IH &T
ATT AT ANT F @E-AT-WTH & T

9= = existence, IETH = non existence, @E-AT-@EMH = destroyed

o

(f) FCT T o IqH TTHA AT &7 [TeAT
fo o= & fomg i/ 39 @ &

TMEA = negligence, RT@T = complaint, @& = dust/ashes

(g) 3 & H JSTT &I IAT “IGT” &l AT
Ty T fSrasar S| 6 =T & T

AR = grief stricken

23.

a) AT FRCT® ST ar fa|rer &sr ?
ar g-SAT-UT-AT-AT8-AT-ATA gl ?
fAeT® = separation, fG@T®H = meeting, IT = night, ¥ = day, AT® = month, @ = year
b) FEA-U-HRTUETC-T-9H (o 7
\_tﬁ?—Q'—fl\tllil—Q'—\rlchd Fgl ?
Ft& = delight/joy, S®TE = beauty
o) faer ar fe=r ar femmr «r 7 @ r
IMC-T-HIET-T-AT-AT-\TA hal ?
d) 9T ar 9 T & qagL T
AT aT TATS-T-@IATA Fal ?
937 = imagination, TATE-T-@4T = tender thoughts
e) "UHET ATHT TE dg AT
oot # atda ST & g1 @&l ?
gt = spiritual ecstasy

(f) B BT HATC-AET-U-STH
ar oir &4, g & A1 w gt 2
FATC-AET = casino, ATX® = knot/joint
g) Teh-Tgfaat & a¥ @qrar g
 Fgl T T q91T Fal ?

g9t = calamity




(¢) ST fRT I-U-ATT HLaT &
T -U- T T-T-SA-F9Tir &
Siear = splendour, WA = resigning one’s life into the hands of another
(h) TR IET 99T T AL &
foe aEr fo=r s &
(i) FRT AT & T-U-=ETAq-T-ATd
TH ATATC-T-RIST-ET &
T = abode, W&l = military court
(j) &T Y&T & SarT & Au¥
gfiwarar = a regulator’s position

(k) FRT fRaT ar-u-fsee 7 qars
9T = fragment
(1) fRY gq & Targ-Tges doe
HIH-AT T FFT-SAT &
d@a = search/desire/request, @H-ATLT = lamentation
(m) fEeT-SAT-AETT AT ST HHAT 9T

et = eyelids, ®F-&r = to put the mind into work
(n) T-F&T T-H9aF T&I A"
FG ar g Mera®r 9g&r &

F-g4r = rapture, 999 = without any reason, 9&@rr = to hide, esp. fault

22 (a) U7 & AT TR § I-aTH &l T
CIRIRIPE-CENCC IS I IE ORI )
Fa® = outspoken/bold, 9T& = pure/clean/holy
(b) TH-T-TET-T-HT §T ATATT-T-HIRAT
o T & ar fggre, |9r gt 9w & o

g% = expenditure, &7 = value/price, A& = bar, :TTd = instruments/apparatus,
qFg&9T = boozing

(c) TEAT-T-TgY 3T §Y ATATC & TH
T q9adi & dr 99T ar 1a

gg¢ = world, I = at last




(k) G B & IC I&A & II AT T8I AT
AT Fr--fEsrer i ao=m Jv = mr
f&sr = separation

(1) & AN §F Hoga-U-9, A, T &7
HATAT & T IfEd FT-HIT AL AT

HIS-99 = exciting, Fogd = sea, & = blood

(m) ITT &I &7 JHF9r &7 ART & af a9 &
g &7 3T aRIC-SAT-HET §¢ 0T
ST = movement /vibration, RIT-AT-HEAT = goblet
(n) ET-GUT-AT-BH-HIE-AT-5H-IT & H
“SIfa” & LT FAT Fal T=JT HE ST |

g7-99T = of the same profession, 779§ = of the same habits/a fellow boozer,

gt = confidant

(a) T T 39 foor &7 60T &
HHET FEAT-U-F@H -U-ALT &

JET = searcher, F@-T-FT = deep wound

(b) T femTe |rer & arge
ATHE-U-FEA-T-ATAT-FILT &

ATHE = arrival, &T = season/harvest

(c) FreeT-T-AFaT-T-fmg-T-faars
faT a&r q=i-u-s T &

g = desire, '3\ = rider’s seat with a canopy on an elephant or camel
(d) TEH-T-TeATA-T-FT -0 &EaTs.

feer sl T-SH-T- =TT ®

I9H = eye, =@ = things/items, Ft& = taste
(e) ATET FE-WIT ATAT "I

TEr qEAT ATH-AT &

g% = hundred, ATeT ®&EAT = lamenter, @&AT = hundred times, 3f¥&-aT = lamentation
() feor gar-u-feoaoa & T

AET e -T-a& il §

faxm = speed, AgwT = the last day/« @ama & fa1 7,

qgufeear = place of the last day




(c) WaY faorar & T&F gerar faaare, aar
FIT HET & a AT &, §F @ O T 95
ﬁ?‘cfm'l'(‘zoppressor

20. (a) ITSATET-T-IACHIT & AT AT 300

gro=T = play/sport, @Ie®T™ = children
(b) TH TA & ATOT-T-HHAT AL TGTH

TH A1 & TSI -T-AETET T AT

AT = throne, 'TITT = miracle
(c) T AT T GXA-T-ATAH T HAFC

SIS g8 TET g -U-SAWET Y AN

& = other than, @ = world, &= = existence, Afo@T = things/items
(d) &TaT & fgt r& 7 s7r AT &

foaar & STe |\t T T 837 T

fgf = hidden, & = dust, 8 = desert, W& = forehead
(e) AT I & T &1 & HIT dL 9 ?

T @ & T U7 § aIT #HL 0T
(1) I FEd &, GIAT-3I-GI-IMT T 77 § 7

JeT § FA-T-SATSAT-HAT HL 30T

gadT = proud/arrogant, @& = self adorer, §@ = beloved,

i)

ATEAT-dAHT = like the face of a mirror

(g) TRT T =TT TSR T-T I HATT
T & HIE YHTET-AT-GgaT JT AT

TA-AFITET = to scatter flowers, TFTT = speech/discourse, &aT = wine, esp. red wine

(h) THIT & AT AL &, H TWH & [
T HT g, AT A T ITRT AL ATT

)

AT = doubt, TWH = envy
(i) SAT HH Th & ST HIT ¥ IR TR
FIET AL I & o ET L AT

F% = impiety, @ET = church/cathedral

)

(j) HATFE® &, T ATYH-HLET & JL KA
HST+] & g7 FHEdl & AT HL AT

®{ar = a fraud/cheat




(e) TIAT-U-"STATT & AFTAL oI
ar FAT-U-ATHTHT AT §

Frar-u-erATe = killers, 9 = stars, AT = natural calamity

(f) &T Fl “TMfAa” TATd 99 THH

T& MI-T-ANTEET T §

g™ = calamities, 7 = death, ammEET = sudden/accidental

18. (a) ATE &I A& IH 'IH IGT &I dH
FIT SIAT & a4 Joh & 9 g a7
(b) T &L AT H & Eohl-T-H&-HH-U-T&T
T T AL & A T JELC &I aF
I = net/trap, A = wave, &&@T = ring/circle, 8% = hundred, F&T = crocodile,

FEAH-TAZT = crocodile with a hundred jaws, TgT = pearl

(c) ATIWAT O T AT qHAT adT4
feer &1 T GT w7 @A-ORETT g aw ?
g5 = patience, @9 = search
(d) 8T T AT & TTHA T HLET, AT
TR & ST &89 gHST @9< 8l da
TITHT = neglect /ignore
() TAT-U-HY & § AT & ®T AT &I ATATT
" T € % 1Ia & T &4 %
Tqa-T-{T = sun’s reflection/light /image, oeqd = dew, ®T'sT = mortality, gaM@a@ = favour
(f) TH-TAC 9 TEl FAq-U-Z&dT TR
TH-T-aST § §F @09 & aF
F9 = too much/lots, FEa-T-g=T = duration of life, TR = careless, T = dance,
g7 = flash/fire
(g) TH-U-B&AT &7 “oTqe” ffa® & [ 790 AT

IEAT 8¢ T § 4T & 987 819 aF
ger = life/existence, S/ = other than, M7 = death, ¥&T = morning

19. (a) HELAT &l AT AT =4 dJ1al fod IFd
H T g9d & & & (R S T 7 '

(b) ITH & TTET-U-STEITE &7 fordwar 91 § 7
T G @ al A&l & & Ior Il T &%

IR = weakness, @™T = taunt, AT = enemy, f¥FaT = complaint




(h) ATESTT H &1 & W S AT AL &7
JET &l < &¢ Sid & [T ffwe T &7 fAaer

(i) T & T G 9¢ fv dre-gfaaq faor
ST ar A&er ar feo Faor, o7 e FAer ar &7 Ao

(j) T & aTed 9T T ®IT & IST AT(AH

Fsl 'TET T & gt It qEr e a9 oo

(k) FBT T &7 XETAT UM’ 3T Fgr aeT
¢ AT SITFd & &eT al Jdam 97 § &7 [Fder

arssr = preacher/advisor

16.

N A -
FT GaT AT TT AHTEL A <@d &
fgsr = separation, @& = door, ®aT = wind, ATHIEY = messenger
(b) T ATT IC & SATY GaT &l Fed &
FAT &9 IR0, FAT FIT T HT 9 &
(c) TAL T T Hgl Iqh Teq-AT-AT Al
T AT FT 7L Fe-u-fe & 9d ¥ 7
gET-AT-arg = hands & shoulders
(d) IL TAMEC-T-TH-T-FcAs Al T <6 7
B SANT-T-aTed AT-T-ATA-AT[8 L Al @A &
SaTET = jewels, @ = golden belt, F@g = crown, 3T = height/position, ar@=T = luck,
ATT-ATTgC = diamonds & pearls

17.

(a) T fa 70 fe=vm=T =T ®
AT ST & gA BT AT &

(b) ATMTI-T-aTSE H T THE Far
ANT-TI &1 Mg 3T &

@ = hell, A = passion/heat, 8T = internal/hidden

(c) ITLET S@T & IAar TfwsTsl
9T FG AT ® AT AT 7
AT = pride

(d) T T H8 TE@dT & AHEY
FG Al THA-T-FGET AT §

ATHIET = messenger




(h) ITE-TZTH & oI AT T “FE”
foe foor o A7er o7 7= avr feor FEF @&
=& = injustice

14.

(a) T 9T FF, al GaT 9T, G, T AT ar Gar AT
AT A0 8 1, T &rar & ar 497 &ar ?

(b) AT S T § J 95 T T7 F47 GC § Hicd A7
T ETAT 7T SJ&T a4 & ar 91 9¢ 937 &rar
afgd = shocked/stunned, STF = knee

(c) B8 HET & “Tfea” T AT I¢ IS ATAT &
ar € TH 1d T HigAT, & & AT ar §47 &rar ?

Hed = duration/period

15.

(a) BTN FTF{ir Qﬁ%\)g‘(wﬁgz{rﬁrwﬁﬁ
Frald [MacT 3T AT offd [T T &7 Fder
(b) ST T HIT HfdT FT TIT IFHT TG T
ar @, S 99H9-U-a< & 99 H¥ J TH-aTeH Haer
@ = blood, I9°F = eye, T = wet, &H-AT-EH = continously
(c) FeAT AT & ATRH & G AT & ATdheT
qETT I-3FE AT d¥ T T &7 Aaer

@& = heaven, -37@® = disgrace, FAT = street

R-INAN

(d) ¥OT A TATT ATTAH dL HAT Al L0l &l
INTT T qU-U-GL-9=-3NT-TH & I=-A1-@9 et
Tt = length/delay, ®™@ = stature, §IT = an ornamental tassel worn in the turban,

q=-3r-@" = curls in the hair/complexity
(e) AITT for@aTar &% IR @d, dr s79 fa@arT
g% gag AT OC & A IC TEHT HoH (et
(f) % 89 T H A-19a A9 qIer-ST9mHT
frT =mmar ar sET™T, ST ' § SE-u-se ME

q99§ = association, FTE-HTIATHT = association with drinking

SN

(¢) % ST TEFRT @ET ST T IO A0
ar gae ot fagmer sear-ar-u-faaa fAaor
da@l = expectation, @& = weakness, @& = justice, @&T = broken/sick/injured,
T = sword, fga® = cruelity




(b) T T TS T &, dyr-u-faer f/ I !
e fr der-u-fafee & aeerwt AT
& = justice, FAT-T-faf® = wounded heart, 9T = wings, T¥aT = rattle

(c) T-TIA, ATAT-T-faeT, TE-T-IT-T-AE e

ST a¥r a7 & fF&ar, ar 9@t ST

¥ = fragrance, T = flower, ATAT = cry, & = smoke, esp. from a lamp that’s been extinguished
(d) T AT-SATHNT-HT'T FEra-Ta=m-ga=<

aed qgiyae & & g5 & o smmar faar

AT = beginner, gETT = difficult
(e) faer & FwT RfEt 7 & o€ Jsm@T “arrfaa”

ATE AT HAT T [T 9T, |7 Tl FHve

frfat = weeping, & = drop

13. (a) "AA-T-FATT-T-Z9F & FIfaT T&i &l
fora faot T 1w ot 73 ar foor 7€ @
frarar = desire/an offering
(b) SITAT € IOT-TEHAT-CE (T §
g AETAT-HIAT TYC-T-ABReT TET &I
gl = life/existence, IFTAT-F¥AT = extinguished lamp, &@T = worthy
(c) ACT & T fer siT &r e & f/ &
ITAT-U - -3AT-AT-U- R der A& &l

@edit = solution/remedy, @@ = worthy, @@ = hand, & = shoulder

(d) TLE-T-IW F8a TT-T-ATEATAT &
g€ = in front, I = six, fFga@ = direction, =TT = distinction, ATTHT = cunning,
waer = intelligent
(e) AT AT e & WH T T=-T-AR-T-5
aT = open, IT-3rT = other than, g&@e = obstacle
() 7T & BT, @r 7 faau s U
AT d¥ @ATT F TR A&l &T
faa® = oppression, IWTHA = unaware/careless
(¢) foor & gar-u-feea-wawr fae & f& at
grfae feaamer gava-gartae T&r &r




d) {997 T ATTF & 9Tdr ST 8FY AW &
STAT T FEF &aT T &, 909 ar

siret® = palm of the hand contracted so as to hold water

(e) “STHT” GIT & HY T Id FA T
FET AT 39 FT H¢ 919 &9 ar ©

. (a) T ST 4T 4T & € &€ 9 &g 0T
ST &1 M7 @ T AT oY &g qiT

b) HEd &, 9 @l T g arhd-T-g@-
o feer & foor i 7 s dg T
area-T-gaT = strength to speak

(c) I ITH AT 9T & & foa=r s &
N T wE A feawe w8 07
ﬁTd’HTIT—oppressor
d) ST & & 5 TET ¥ &AL, A0 &H
T ST AT T, T 1@ 9 g ¢

(e) BISIT & T IT A-T-AITHT AT THAT
BIT T @odh T o HIHT Fg 907

ga = idol/lover, @&h = world
(f) AF9E & -Il\r.l—aﬁ'—-‘.“-\tll, I THAT H AT

THAT = amorous glance goqr = dagger

(g) QWQW%HEE%W
FAAT F&F & FET-AT-ITC dig TUC

gurfgd = God, @I = wine

h) BT & & AT ITfgd AT &7 Sodwid
Wqﬁgmnﬁ‘(aﬁw
FEARIT = mercy, HHLL = again

TS T HC g9< & T AT 3
EiTI%‘(%‘dU g1 @9 3T 9¥ &g qUC

(a) BT BT T HIF-T-T-AT-AHT e
T aEIT § e 7T It AT

T#HE = opponent, FT-HAT-@WI = with belongings, F& © "As , 3@l = nude



(c) H T Hg & ST TEar &

w‘@%“ww%” ?
) 5 fo g far =& a1 qi5E
fec o g=mmeT, THEET L HWT B

(e) T T IEIT @NT H & 7

9T 984 = angel faced, T=IT = amorous glance, AT = coquetry
f) forT-T-eR-u-s =i F91 7 7

- TavT-Tgat ar | ¥ 7

ferT = wrinkle/fold, s/=¥r = fragrance, I¥°d = eye
g) ASAT-ITI[A Fal & AT & ?

AT FIT A1 &, BAT FAT & 7

s = clouds

h) BHSI 39 T [® & I
ST A& S a0 39T &

(i) “BT WAT &€ dXT AT a0
HIT 49 HT 9T |7 § 7

4o = beggar, @& = voice
(j) ST g7 9¢ fqarT wTar g
5 qEF Sear 91§41 §

k) 5 AT R 3 T80 A
HET &I AT ar g4 F4T § 7

10.

(a) AT TH BT H Teh-TIaae ar «

o g afger-u-fae, ATa-u-&are ar &

aenim = satisfaction, IFTTE = anxiety, @f¥¥r = burn/passion, a9Ter = strength

b) A & Tl oTTad H dXT I &7
T a8 &S r-u-femg @ o ar ©

@maa = affection, @7 = sword, 3IT® = cool

(c) feamw Fi=Eer-T-oT & aA  FT gHS0

T ST AE, dr g | hEr a9 ar €

=T = motion/vibration, FET = kiss

-



(m) ‘T Ger I, IC AT T -
qIaT & UN-T-3Te 31T~ I-T-ATgarT &

#F = clouds, TF-T-=1 = cloudy day, ATEA® = moon

8. (a) STAH TST §AHT d¢ &L IC T&T & &

TR TET f=0iT T 9T T8 E R
agH = always

(b) FI TTEI-T-HIA & g T 0 faer 2
T &, SATAT-SAT-ETT T8 g H
afeer = bad time/luck, =™ = always

(c) AT | T F=rar fFewr & a9 for 2
AETE T T T £
g% = alphabet, AF¥T = again

(d) &< ITEST GT § IHad & ared

3F9d = pain
(e) e ATET STSINT AET ST H=H 7
T AT-FH - AT-TC-AT-IEL T8l & 7
@ = a kind of gem, §H%¥& = green colored gem, ¥¥ = gold, 7ET = gem
(f) T@d &7 T ®iH HIT ET & T 0T
T H HEC-SAT-ATE | AT TEF g H
TAr = regret/grief, HET = sun, ATE = moon
(g) FLA &T HR AT AT-T-HeA-a9 foe faar 2
FT ATHTT & T T TEF & H 7
FET = kiss
(h) “TTfera” FRTRI-SATT &T, &7 98 & F=AT
ar fat o f& Fgd o, AT TE & H

FAIHT-FETT = pensioner

9. (a) faoT-T-TET T AT FAT & 7
AT T < 4T T&T FAT &

(b) B & J¥dT® AT ar 1T
g7 FATET | T AT T & 7

guard = interested, =TT = displeased/sick of

o



(c) @T FRT T T=aaTe 7 T =My 99 Y
AT AT 'TET & T AT ST &9 §

ar = so that, 3@ = promise

(d) FITET F ATT-ATd @d §H A< @ T
H Sar g S ar fore i s §
W = messenger

(c) AT TF HF ITal Fod H IATAT 9T IIT-T-STH
i T Fg Fer T femr er e &
T = meeting/ “HEwE” , AT@T = bar tender

(f) T IR T-T-THT & B 39 T FT I 7
R IEAT € AT F gIAT F A9 H 7

gf=he-T-awr = one who denies loyalty, ®&& = illusion/fraud, FEAT = suspicious,

di¥ = company

() H ASdI¥ & T80T § WIH-T-ThiT &
STAT & qA®T 987 - ffF g=-sirame &

gaed = anxious/disturbed, a&T = meeting with the lover, @w = fear, Y& = opponent,

o

Yg-r-ar® = predicament

(h) AT T &' T-U-a&T, GI-ATT a1d &
St T T g AT s §

79 = bar, gT'T-U-8&7 = joy of meeting, @ar-dTF = god’s gift, sFATT = anxiety

(i) & qEET TT g5 F=_T AWE |
g 7% foa oSt g€ aR-gAae §

formT = wrinkle, % = eyelid

(j) @@l T, R AT g & v
ATEl 979, §F [SSAT gd19 7
gdl¥ = anger

(k) AT ArT-fe § @9 & TU9C S8 T I
S arer o fanTw 9 AT H

qraT-fed = crying heart, @& = hay/grass, fmmT® = crack, sIT#T® = sun/face

(1) ar §ET HET doal § T &M AT
fora g7 T gfwaT &t ar e &

H8T = magic, Her aear = fulfillment of a desire, &RFAT = boat, T@ = move, T = mirage

2




6. (a) faer & AT FvEe 91T @& 3¢ 1&T

AT @ §H AT H TAH-=< & 74T

(b) ST &T AT § ST, GIT dTodd-U-Fea®
TFATH-T-TS T -U-SeH -T-Faare iy
s& = crack/split, fRTT® = separation, 9&i@<r = to hide, esp. fault

(c) AT FTRT-T-IETAT Sl G ATEqal wal ?
Ifed a9 o7 ff Towa-T-&aa-U-g8 < T
97T = wine, 99T = night, 8T = morning

(d) ISar fAY & & 88 §-0-IC
¢ 39 T §4T, Ea9-U-aTA-A-9¢ 4T
¢ = at last, FTATT = lover’s street

(e) T AT feT-FAT-T-T=T-U-TF-T-9T
HIT-U-faaa --a1e 3T |7 [ ®a < Tar
feer-wi® = heart alluring, F#Tr = copy/print, 9T = leg, #T = wave/enjoyment,
e = speed

(f) BT §BaT o geT-aLEdr farsAe &
AT NMTE-T-IAT-U-"TEA-U-Tq ¢ AT
gogaq = greedy, §ET-9TEI = to appreciate beauty, farsfit = habit, sma® = respect/honour,
3@r = manner/habit

(g) AATL T T &1 f/gT ar T&9 &
aeir & 8¢ fmg oy v 97 fewe wEr

(h) HET-SAT-ET & dTRAT TH d1C He 79T
FA qH T & 87 T HATHT A< 4T
%&l = yesterday, & = tomorrow, T®a&r = difference

(i) AT FHT T “oEgeATE @l 3
ar goao Hal, ar a1 fHaT T&br ?

g = enthusiasm

7. (a) fAET & woae § 9 gfeage 7
HITRC & ¢ T AT &r Tad orae &

@-rarT = lover’s nature/behavior/habit, AT = fire, feagr® = flame, 's/=ME = sorrow

(b) B & &, FIT TqATH SEH--@a § 7

e g fasr &r {f ™ 7Y feee 7

siE-u-@as = world of problems, /@ = night, f&sr = separation




d) ATTET IH-T-Ie o #ae 98 fagr
JE'AT "SATHT & AT ATAH-U-TRANL AT
smTEr = knowledge/intution, @ = net/trap, ¥-II& = conversation, '$F&HT = rare,
ATTH = world/universe, §&UT = speech/discourse

o) I & & “UTee” IET H AT SATfaer Ieg-ar
T-T-AT - FraT T EdT O F(1T &7

T = imprisonment/captivity, ST-T-97T = under the feet, ¥ = hair,
ATfAo-&er = roasted on fire, §#&T = ring/circle

a) TAT T AT I9H ST & 7T 17 A9 8§ 9519
STRTY Hish AT TS AT ST & 9

STRTE = opression/tyranny of a beloved

(b) AT | TSaT-T-faet & AT qIEIT Il &
fe fStaeT &isar § o7 fesar S g q919
TE@T-U-feer = emotions, AT = impression

¢) AT qE-{ AT AT IEAT-U-59F AT
ST &9, Hae W 9930 19 § 759

§5-@ = bad habits, @t = long, gaxad = diction/ admonishing,

geqd? = concise, Fae = messenger

o

d) IUT qT FEIHATAT &, IIC J ATqqT &
T IR I g TG, T AT A & A
QAT = suspicion, ATd@™I = weakness
o) FRTAT T A= T AT-IFAIT FIT HIWA &
ff TET-TEaTe-T- T Per 9 & 99

(f) TheA® FaThH Taran & T g&r, afeT
ar <|@T I, &9 F Joo @l I § 319

d@od® = hesitation/formality, d¥® = suspend

¢) ET & UiT &1 T8 T9¢-U-5%F § FEA[
T AT ST ¥ HHE, T 3R A g g
Ja-U-g9& = struggle in love

(h) FITHT & & &9 HES AT sH-THT “UTAF”
FT FIRRT, ST GIT &7 T T GI9T T & q379




3. (a) T o HAGMAT H a1 ST &
gq ® 4 faemmoe mma w

grar = kiss, faw@T = thirsty

(b) W& & g F=47 ferwar f&
EUHT & TE-T-ATA-AIH &
@& = injury/sickness, for@@T = complaint, g9®s = tactics, @ = sky,
fer-wE = blue colour/ complexion
(c) @ for& T = AdoS § T &r
g9 T ATfow & JFare TF &
(d) Tq 97 FHSH T 7T ST T
I 99T JH-T-"TE0H &
FASH = a well in Kabaa whose water is considered holy, #& = wine, &7 = at dawn,
TgUH = dress for ’haj’
(e) faer &1 AT T ®ETAT FT AT
T &oh & B T &
gedr = ring/circle, &7 = net/trap
(f) T8 & & TEA-T-H8d A @IC
T a fer e s &

&0 = bath, #g&a@ = health, 8T = a hot bath where a masseur gives massage and bath

(g) T9F = “arfaa” =T ¢ a7
AT & AT ATEHT & &1 &

1. (a) THF WEITET & fREar sE-u-agie &
ST % 7T T A A
TFM = copy/print, ®¥@® = complaint, T80T = hand writing, &rsT = delicate,
TTET = dress, ¥®¥ = appearance

(b) FI-HIT FCA-STAT T T_IE T T3
Hdg AT ATH Shl ATAT %‘ \_TCL-—Q-—QH{ T
#ra-@rd = hard work, @&I-SHT = tough life, T = canal/stream, ¥T = milk,

S-T-ST = to create a canal of milk, here means to perform an impossible task

(c) STeET-U-T-EReqaTC-U-9Tdh @1 aTiad
HET-U-IHIT & q18€ & &7 IH9T &
giearT = authority/power, IHINT = sword




() §T & WE T qATES, AT & sawmr
AT AFT H UM & AEE AT 8 7

qaTgs = comrade/associate

2. (a) BFA-T-HE, T AT-ZIH-T-HATA =T &
ST HYT A5-U-GIN-T-SHTA =3I &

qg = moon, @I& = sun, jmAl = beauty

(b) FTET T TET MY faer T ¥ g€ g g
ST H ®8d &, J%d AT al AT =G §
FaT = kiss

(c) ST FATC & o T WL g€ 4T
ANIC-U-ST & 837 SAH-U-F®re o=gr 8
AWT-T-w® = Badshah Jamshed’s cup, S/-t-fawer = clay cup

(d) I-d9 & ar aar 399 fqar fAear &
ar waT f9E|&r 7 & §-U-AaTe =9 &
I-d99 = without any enquiry, &T = beggar, & = habit

(c) 3T W & ST AT ATAT & Hg I¢ U°H
ar gHEd & § STETC AT BT A= &

(f) SF@ar ITd & I9ITH AT F T B ?
TH AT T FETE, § T 9T =T &
3vud = lovers, T = profit

(g) BH-G@T d¥ T ®walT & I & f/ar
5o g a7 ¥ ffeT & & 0T e=<_T &
gH-g@T = together, 9T = axe

(h) FAT TET F ST {0 I3 ar @@ g 9T
FIT =T & drg, [S9RT T'=ATT =T &
TATA = result

() faer goat & TF @ifas-u-era T ai-aea
qE F AN H T arar e == ¥
fasr gear = one of Badshah Zafar’s son, @mf@@® = The Creator/God,
IFFEL = greatest, gT-H@ex = fertile, AT = tree

(j) BT ATAH & ST &l §hidd ofheT
foor & g @ &, anfeE” I @9 =T §




GHALIB - GHAZALS i &r ST

. ) BX TR @ T FET I g & ‘T & 7
I FET F T A=[TA-UIHFN] FIT 8 7

T®T = conversation

o

(b) T ITT H I HCHAT T a6 H T QT
FIE FATHT 0 AT TG T L 2

& = lightning, §= = sharp/angry, & = behavior

N

(c) I TWH g [® ar ST & &F-9@-T g
AT WIH-T-a8-AHINT-T-3E T & 7

TWHF = jealousy, gF-§@T = to speak together/to agree, @® = fear, @ = bad/wicked,

AT = education/teaching, 31§ = enemy

(d) T TET & g9 9X &% ¥ UET
AT OIF &l AT Fa-UTH 4T 8 7

g = shirt/robe/cloth, &<d = need/necessity, T® = mending/darning

(e) ST & o= &=t foor ¥ et =T gnr
FYEd &l AT AT TG, Jea o] 9T § 7
Jeas = desire
() W & Sread /ey & &7 8 @19
S AT & & T T o e g TR 7
(g) AT dar foaw o s7=r &r afgva s
feamer IRT-TI - W H-T-HeH §97 § 7
gfgwa (or fafgwa , both are correct) = heaven, I&T = wine,
Ta-®H = delicate and fragrant like flowers, A¥®g = like the smell of musk

(h) T e =TT g/ T W o &A1Y

T IET-SAT-Heg-3-HAT-A-99 FT & 7

gH = wine barrel, #&g = goblet, FT-T-F = wine pitcher
(i) T&T T aTdhd-T[HTE, ST AT 8T 6T

ar fFg ST T sfeg oy =T & 7

TFATT = speech/discourse

o




authorities, mainly with the purpose of proving that he had not supported the insurrections. Although his life and
immediate possesions were spared, little value was attached to his writings; he was flatly told that he was still suspected
of having had loyalties toward the Moghul king. During the ensuing years, his main source of income continued to be
the stipend he got from the Nawab of Rampur. “Ud-i-Hindi”, the first collection of his letters, was published in October
1868. Ghalib died a few months later, on February 15th, 1869.



Ghalib had many attitudes toward the British, most of them complicated and quite contradictory. His diary of
1857, the “Dast-Ambooh” is a pro-British document, criticizing the British here and there for excessively harsh rule but
expressing, on the whole, horror at the tactics of the resistance forces. His letters, however, are some of the most graphic
and vivid accounts of British violence that we possess. We also know that “Dast-Ambooh” was always meant to be a
document that Ghalib would make public, not only to the Indian Press but specifically to the British authorities. And
he even wanted to send a copy of it to Queen Victoria. His letters, are to the contr ary, written to people he trusted very
much, people who were his friends and would not divulge their contents to the British authorities. As Imtiyaz Ali Arshi
has shown (at least to my satisfaction), whenever Ghalib feared the intimate, anti-British contents of his letters might
not remain private, he requested their destruction, as he did in th case of the Nawab of Rampur. I think it is reasonable
to conjecture that the diary, the “Dast-Ambooh”, is a document put together by a frightened man who was looking for
avenues of safety and forging versions of his own experience in order to please his oppressors, whereas the letters, those
private documents of one-to-one intimacy, are more real in the expression of what Ghalib was in fact feeling at the time.
And what he was feeling, according to the letters, was horror at the wholesale violence practised by the British.

Yet, matters are not so simple as that either. We cannot explain things away in terms of altogether honest letters
and an altogether dishonest diary. Human and intellectual responses are more complex. The fact that Ghalib, like many
other Indians at the time, admired British, and therfore Western, rationalism as expressed in constitutional law, city
planning and more. His trip to Calcutta (1828-29) had done much to convince him of the immediate values of Western
pragmatism. This immensely curious and human man from the narrow streets of a decaying Delhi, had suddenly been
flung into the broad, well-planned avenues of 1828 Calcutta — from the aging Moghul capital to the new, prosperous and
clean capital of the rising British power, and , given the precociousness of his mind, he had not only walked on clean
streets, but had also asked the fundamental questions about the sort of mind that planned that sort of city. In short,
he was impressed by much that was British.

In Calcutta he saw cleanliness, good city planning, prosperity. He was fascinated by the quality of the Western mind
which was rational and could conceive of constitutional government, republicanism, skepticism. The Western mind was
attractive particularly to one who, although fully imbued with his feudal and Muslim background, was also attracted by
wider intelligence like the one that Western scientific thought offered: good rationalism promised to be good government.
The sense that this very rationalism, the very mind that had planned the first modern city in India, was also in the
service of a brutral and brutalizing mercantile ethic which was to produce not a humane society but an empire, began
to come to Ghalib only when the onslaught of 1857 caught up with the Delhi of his own friends. Whatever admiration
he had ever felt for the British was seriously brought into question by the events of that year, more particularly by the
merciless-ness of the British in their dealings with those who participated in or sympathized with the Revolt. This is no
place to go into the details of the massacre; I will refer here only to the recent researches of Dr. Ashraf (Ashraf, K.M.,
“Ghalib & The Revolt of 1857”7, in Rebellion 1857, ed., P.C. Joshi, 1957), in India, which prove that at least 27,000
persons were hanged during the summer of that one year, and Ghalib witnessed it all. It was obviously impossible for
him to reconcile this conduct with whatever humanity and progressive ideals he had ever expected the British to have
possessed. His letters tell of his terrible dissatisfaction.

Ghalib’s ambivalence toward the British possibly represents a characteristic dilemma of the Indian — indeed, the
Asian — people. Whereas they are fascinated by the liberalism of the Western mind and virtually seduced by the
possibility that Western science and technology might be the answer to poverty and other problems of their material
existence, they feel a very deep repugnance for forms and intensities of violence which are also peculiarly Western.
Ghalib was probably not as fully aware of his dilemma as the intellectuals of today might be; to assign such awareness
to a mid-nineteenth-century mind would be to violate it by denying the very terms — which means limitations —, as well
— of its existence. His bewilderment at the extent of the destruction caused by the very people of whose humanity he
had been convinced can , however, be understood in terms of this basic ambivalence.

The years between 1857 and 1869 were neither happy nor very eventful ones for Ghalib. During the revolt itself,
Ghalib remained pretty much confined to his house, undoubtedly frightened by the wholesale masacres in the city.
Many of his friends were hanged, deprived of their fortunes, exiled from the city, or detained in jails. By October 1858,
he had completed his diary of the Revolt, the “Dast-Ambooh”, published it, and presented copies of it to the British



consisting mainly of petitions to patrons and government, including the British. Although very different in style and
procedure, Ghalib’s obsession with material means, and the accompanying sense of personal insecurity which seems to
threaten the very basis of selfhood, reminds one of Bauldeaire. There is, through the years, the same self-absorption, the
same overpowering sense of terror which comes from the necessities of one’s own creativity and intelligence, the same
illusion — never really believed viscerrally — that if one could be released from need one could perhaps become a better
artist. There is same flood of complaints, and finally the same triumph of a self which is at once morbid, elegant, highly
creative, and almost doomed to realize the terms not only of its desperation but also its distinction.

Ghalib was never really a part of the court except in its very last years, and even then with ambivalence on both
sides . There was no love lost between Ghalib himself and Zauq, the king’s tutor in the writing of poetry; and if their
mutual dislike was not often openly expressed, it was a matter of prudence only. There is reason to believe that Bahadur
Shah Zafar, the last Moghul king, and himself a poet of considerable merit, did not much care for Ghalib’s style of
poetry or life. There is also reason to believe that Ghalib not only regarded his own necessary subservient conduct in
relation to the king as humiliating but he also considered the Moghul court as a redundant institution. Nor was he
well-known for admiring the king’s verses. However, after Zauq’s death Ghalib did gain an appiontment as the king’s
advisor on matters of versifiaction. He was also appointed, by royal order, to write the official history of the Moghul
dynasty, a project which was to be titled “Partavistan” and to fill two volumes. The one volume “Mehr-e-NeemRoz”,
which Ghalib completed is an indifferent work, and the second volume was never completed, supposedly because of the
great disturbances caused by the Revolt of 1857 and the consequent termination of the Moghul rule. Possibly Ghalib’s
own lack of interest in the later Moghul kings had something to do with it.

The only favouarble result of his connection with the court between 1847 and 1857 was that he resumed writing in
Urdu with a frequency not experienced since the early 1820’s. Many of these new poems are not panegyrics, or occasional
verses to celebrate this or that. He did, however, write many ghazals which are of the same excellence and temper as
his early great work. Infact, it is astonis hing that a man who had more or less given up writing in Urdu thirty years
before should, in a totally different time and circumstance, produce work that is, on the whole, neither worse nor better
than his earlier work. One wonders just how many great poems were permanently lost to Urdu when Ghalib chose to
turn to Persian instead.

In its material dimensions, Ghalib’s life never really took root and remained always curiously unfinished. In a society
where almost everybody seems to have a house of his own, Ghalib never had one and always rented one or accepted
the use of one from a patron. He never had books of his own, usually reading borrowed ones. He had no children;
the ones he had, died in infancy, and he later adopted the two children of Arif, his wife’s nephew who died young in
1852. Ghalib’s one wish, perhaps as strong as the wish to be a great poet, that he should have a regular, secure income,
never materialized. His brother Yusuf, went mad in 1826, and died, still mad, in that year of all misfortunes, 1857. His
relations with his wife were, at best, tentative, obscure and indifferent. Given the social structure of mid-nineteenth-
century Muslim India, it is, of course, inconceivable that *any* marriage could have even begun to satisfy the moral and
intellectual intensities that Ghalib required from his relationships; given that social order, however, he could not conceive
that his marriage could serve that function. And one has to confront the fact that the child never died who, deprived of
the security of having a father in a male-oriented society, had had looked for material but also moral certainities — not
certitudes, but certainities, something that he can stake his life on. So, when reading his poetry it must be remembered
that it is the poetry of more than usually vulnerable existence.

It is difficult to say precisely what Ghalib’s attitude was toward the British conquest of India. The evidence is not
only contradictory but also incomplete. First of all, one has to realize that nationalism as we know it today was simply
non-existent in nineteenth-century India. Second —one has to remember — no matter how offensive it is to some — that
even prior to the British, India had a long history of invaders who created empires which were eventu ally considered
legitimate. The Moghuls themselves were such invaders. Given these two facts, it would be unreasonable to expect
Ghalib to have a clear ideological response to the British invasion. There is also evidence, quite clearly deducible from
his letters, that Ghalib was aware, on the one hand, of the redundancy, the intrigues, the sheer poverty of sophistication
and intellectual potential, and the lack of humane responses from the Moghul court, and, on the other, of the powers of
rationalism and scientific progress of the West.



GHALIB - INTRODUCTION

Mirza Asadullah Beg Khan — known to posterity as Ghalib, a ‘nom de plume’ he adopted in the tradition of all
clasical Urdu poets, was born in the city of Agra, of parents with Turkish aristocratic ancestry, probably on December
27th, 1797. As to the precise date, Imtiyaz Ali Arshi has conjectured, on the basis of Ghalib’s horoscope, that the poet
might have been born a month later, in January 1798.

Both his father and uncle died while he was still young, and he spent a good part of his early boyhood with his
mother’s family. This, of course, began a psychology of ambivalences for him. On the one hand, he grew up relatively
free of any oppressive dominance by adult, male-dominant figures. This, it seems to me, accounts for at least some of
the independent spirit he showed from very early child hood. On the other hand, this placed him in the humiliating
situation of being socially and economically dependent on maternal grandparents, giving him, one can surmise, a sense
that whatever worldly goods he received were a matter of charity and not legitimately his. His pre occupation in later
life with finding secure, legitimate, and comfortable means of livelihood can be perhaps at least partially understood in
terms of this early uncertainity.

The question of Ghalib’s early education has often confused Urdu scholars. Although any record of his formal
education that might exist is extremely scanty, it is also true that Ghalib’s circle of friends in Delhi included some of the
most eminent minds of his time. There is, finally, irrevocably, the evidence of his writings, in verse as well as in prose,
which are distinguished not only by creative excellence but also by the great knowledge of philosophy, ethics, theology,
classical literature, grammar, and history that they reflect. I think it is reasonable to believe that Mulla Abdussamad
Harmuzd — the man who was supposedly Ghalib’s tutor, whom Ghalib mentions at times with great affection and respect,
but whose very existence he denies — was, in fact, a real person and an actual tutor of Ghalib when Ghalib was a young
boy in Agra. Harmuzd was a Zoroastrian from Iran, converted to Islam, and a devoted scholar of literature, language,
and religions. He lived in anonymity in Agra while tutoring Ghalib, among others.

In or around 1810, two events of great importance occured in Ghalib’s life: he was married to a well-to-do, educated
family of nobles, and he left for Delhi. One must remember that Ghalib was only thirteen at the time. It is impossible
to say when Ghalib started writing poetry. Perhaps it was as early as his seventh or eight years. On the other hand,
there is evidence that most of what we know as his complete works were substantially completed by 1816, when he was
19 years old, and six years after he first came to Delhi. We are obviously dealing with a man whose maturation was both
early and rapid. We can safely conjecture that the migration from Agra, which had once been a capital but was now one
of the many important but declining cities, to Delhi, its grandeur kept intact by the existence of the moghul court, was
an important event in the life of this thirteen year old, newly married poet who desparately needed material security,
who was beginning to take his career in letters seriously, and who was soon to be recognized as a genius, if not by the
court, at least some of his most important comtemporaries. As for the marriage, in the predomin- antly male-oriented
society of Muslim India no one could expect Ghalib to take that event terribly seriously, and he didn’t. The period did,
however mark the beginnings of concern with material advancement that was to obsess him for the rest of his life.

In Delhi Ghalib lived a life of comfort, though he did not find immediate or great success. He wrote first in a style at
once detached, obscure , and pedantic, but soon thereafter he adopted the fastidious, personal, complexly moral idiom
which we now know as his mature style. It is astonishing that he should have gone from sheer precocity to the extremes
of verbal ingenuity and obscurity, to a style which, next to Meer’s, is the most important and comprehensive styles of
the ghazal in the Urdu language before he was even twenty.

The course of his life from 1821 onward is easier to trace. His interest began to shift decisively away from Urdu
poetry to Persian during the 1820’s, and he soon abandoned writing in Urdu almost altogether, except whenever a new
edition of his works was forthcoming and he was inclined to make changes, deletions, or additions to his already existing
opus. This remained the pattern of his work until 1847, the year in which he gained direct access to the Moghul court.
I think it is safe to say that throughout these years Ghalib was mainly occupied with the composition of the Persian
verse, with the preparation of occasional editions of his Urdu works which remained essentially the same in content, and
with various intricate and exhausting proceedings undertaken with a view to improving his financial situation, these last



From: hwhfac@umiami.ir.miami.edu
Subject: Collection of Ghalib’ Ghazals
Date: 27 Oct 93 15:58:03 EDT

Hello fellow netters,

Here is a excellent work of Ghalib’s Ghazals compiled by Mr. Prakash. I am posting the same for the benefit of the
netters. Let’s congratulate Mr. Prakash on the completion of this work which has taken considerable effort and time of
his. I sincerely hope that many people will like it and I wish to congratulate and thank Mr. Prakash for his effort.

Thanx,

Waheed.

Dear Waheed,

Following is the completed compilation of Ghalib’s ghazals. It took me a lot longer than I anticipated to complete
the work. I will very much appreciate if you can post it on the nets on my behalf so that other ghazals lovers can enjoy
it. I must thank you for your cooperation during the preparation of this document.

With Regards,
-Prakash

Dear Friends,

Here is a compilation of about 35 famous ghazals of Ghalib, along with the meanings of difficult urdu words. I have
also included a short version of Ghalib’s life story, provided to me by Rajiv Chakravarti of University of Texas. I would
like to thank Rajiv for his suggestions and comments during the transliteration of the ghazals.
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Enjoy !

-Prakash

P.N.Prakash e-mail : Prakash@anlphy.phy.anl.gov
Physics Division,

Argonne National Lab,

Argonne, 1L, 60439




